
  Poornadrishti, Journal of Literary Studies                                                      ISSN:2583-7338 

1 

Vol-2, Issue-1, December-2023 

(Re)reading Shakespearean Translations in the Context of Gujarati 

Jay Jivani 
Research Scholar, 

Bhakt Kavi Narsinh Mehta University, Junagadh 
 

Dr. Anupam Ratan Shanker Nagar 
Guide & Principal, 

Gurukul Mahila Arts&Commerce Mahila College, Porbandar 
 

Abstract:  

This paper attempts to read and trace the lineage of Gujarati translations of 

Shakespearean plays translated or adapted by native Gujarati writers during the late 19th 

and early 20th Century as an entry point into the debates around the translation of 

Shakespearean plays into Gujarati.  

While reading these translations, we find ourselves forced to reflect upon questions 

such as: What does it mean when one says Gujarati Shakespeare or Shakespeare in 

Gujarati? Does it include performance (Parsi theater adaptations of Shakespeare in Gujarati 

were performed in the mid-nineteenth century) or translated texts alone? Can we consider 

adaptations or transcreations as a part of the oeuvre of Gujarati Shakespeare? Or should one 

consider just ‘original’ translations as Gujarati Shakespearean plays? Hence, the paper 

attempts to study these translations and adaptations of Shakespeare to understand what it 

means to Shakespeare in Gujarati.  
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Objectives:  

In this paper, I attempt to analyze the question of Shakespeare in Gujarati in a sense 

that how he was received as a playwright, what were the concerns and problems that were 

raised by Gujarati scholars and critics. How his works were Gujaratified and what were the 

views of translators and critics regarding the translations of Shakespeare.  

Scopes and Methodology:  

This paper focuses only on prefaces of available Gujarati translations and 

adaptations of Shakespearen plays published during Late 19th and Early 2oth Century. Apart 

from these prefaces, I have also tried to focus on other critical research that followed the 

same area of Shakespearen plays in Gujarati.  

Literature Review:  

We find limited literature reviews for Shakespearean translations in Gujarati. There 

would be many research works available on Parsi Theatre but not much work is done on the 

printed texts of Shakespearean translations that came up during and after the Late 

Nineteenth Century. These available research works are rather more informative than 

discussing the complexity of the issue. 

Researcher Hiren Patel, from Centre for Comparative Literature and Translation 

Studies – Central University of Gujarat, Gandhinagar, has written a dissertation on Gujarati 

translations of Shakespeare. It is a comparative study of two Gujarati translations of 

Shakespeare’s Hamlet, namely Narbeh Shankar Pranjivan Dave’s early twentieth century 

translation, Denmark no Rajkumar: Hamlet (1917) and Mansukhlal Maganlal Jhaveri’s post-

independence translation, Hamlet (1967). His research aims to understand the nature of 
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translation of Shakespearean plays in Gujarati in the colonial and post-colonial periods 

which includes only two translations of Hamlet whereas this proposal aims to study the 

basic theoretical questions and concepts raised by different translators and scholars of that 

time. 

Another research that is done in this area is by Dr. Sunil Sagar. It is an illustrative 

historiography of 73 pages discussing the history of Gujarati translations of Shakespearean 

works. He at the end questions how to build a methodology for creating a history of 

Shakespearean translations in Gujarati which is also another interesting but a different view 

to read Shakespeare in Gujarati.  

Shakespeare in Gujarati: 

Gujarat shares a unique relationship with Shakespeare starting as early as 1852. The 

Parsi theater group performed an adaptation of Shakespeare’s Taming of the Shrew titled as 

‘Nathari Firangiz Thekane Aavi’ in Gujarati at Andrews Library in Surat in 1852. This was 

the first ever adaptation of a Shakespearean play in Gujarati. 

In his seminal paper ‘Shakespeare and Gujarati Stage’ C.C. Mehta, in detail, 

discusses the performances of Shakespearen plays in Gujarati performed by Parsi actors. 

C.C. Mehta in his paper says:  

“ Be that may, there is no disputing that in those halcyon days of Parsi Theatre, 

Shakespeare had a place second to none as far as scripts were concerned. In the field 

of acting and direction the histrionic style prevailed – a result of the influence of the 

Victorian flourishes of the English touring companies, who invariably produced 

Shakespeare’s plays in Bombay.’’ [C. C. Mehta – “Shakespeare and Gujarati Stage” 

(43)]  
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He discusses that apart from Bombay; Surat, Ahmedabad, Morabi, Vakaner, and 

Bhavnagar were the center for these plays. There were great varieties of Shakespearean 

translations and adaptations performed by various theatre groups. 

Gujarati translations of Shakespearean plays in printed forms/texts started appearing 

only from 1898, at the end of the 19th century and the beginning of the 20th century. B. K. 

Thakor (1869-1952) and R. V. Pathak (1887-1955) wanted to see Shakespeare rendered in 

Gujarati and lamented about how major Gujarati poets have failed to usher in Shakespeare 

in Gujarati. According to Hansa Mehta and B.K. Thakor Gujarati poets have been aloof 

from Shakespeare and he is not at all celebrated in the context of Gujarati language and 

literature. Hansa Mehta, in the first edition of the preface (“Be Bol”) of her translation of 

Hamlet (1942). She says, 

“પરંતુજમે Ԑો.બ.ક. ઠાકોરકેՑંુછેતેમ કોઈ કારણથી આપણા િવિશՋ કિવઓ શેકસિપઅરથી 

દૂર જ રՑા છે, ગજરાતને માટેએ કમનસીબીની વાત છે. Ԛી રામનારાયણભાઈએ પણ આ 

બાબત અફસોસ દેખાեયો છે. એમના ' અવાӪચીન ગજરાતી કાյય સાિહըય' એ પુչતક માં 

લખેછેકે: "આપણા જુવાન લેખકો ઘણીવાર ધળૂ જવેી વાતાӪઓના અનુવાદ કર ે છે અન ે

શેકસિપઅર જવેા જગિવ՚યાત નાԪકારની કૃિતઓનેગજરાતીમા ઉતારવા કશંુજ કરતા 

નથી, એ મને બહુશોચનીય લાગેછે.’’   [Hansa Mehta – “Be Bol”, Hamlet (05)]  

“But, As Prof. B. K. Thakore has said that because of some reasons our prominent 

poets have always been aloof from Shakespeare. It is a matter of great loss for 

Gujarat. Shree Ramanarayan bhai has also shown grievance towards this. In his newly 

published book, he writes that: “our young writers many times translate the naïve 

works but they have not shown any interest to translate the works of well-known 

playwrights like Shakespeare. It is a ponderous matter for me.” [Translation: mine]  
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She further in her preface says:  

‘ԧાંમાગӪ ના હોય ըયા ંઝાડઝાખરા કાપી રչતો બનાવવો એ કાયӪકિઠન છે.’ [Hansa Mehta: – “Be 

Bol”, Hamlet (05)]  

“It is a difficult task to begin and construct a new way where there is not a single 

clue.” [Translation: mine]  

From the above lines of the preface written by Hansa Mehta it can be assumed that 

these Gujarati translators and scholars completely ignore the fact that during mid-19th 

century, that is just around 50 years ago, Parsi theater and other natak mandlis (Local 

theatres) played a major role to constitute a role of Shakespeare in Gujarati literature.  

It is ironic that Hansa Mehta in the second preface of the same translation (1954) 

expects to see performances of her translation (asks the same question in preface to her 

second translation.   

 (વે િનસનો વપેારી).  

She, in conclusion to her second preface, says:  

 

“જમે શેકસપીઅરના િવ՚યાત આતમભાષણોનું પઠન અંԆેӾ શાળાઓમાં શીખવાડાય છેતમે 

ગુજરાતી શાળાઓમાંપણ શીખવાડવામાંઆવેતો આવા પુչતકો ԐըયેજԀર રસ ӽગતૃ થાય. અન ે

એવુથંાય તો જ કદાચ આવા નાટકોનેત՚તા પર જોવાની આશા રાખી શકીએ. આશા છેકેԋીӾ 

આવિԱૃ નો વારો આવેતપેેહલા આ પિરિչથિત સુધરશ”ે [Hansa Mehta: – “Be Bol”, Hamlet 

(05)]  

As the English medium schools teach the recitation of the famous soliloquies of 
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Shakespeare, if the same thing is taught in Gujarati medium schools then the readers 

will take interest in these kinds of translations and if this happens then only one can 

hope to see such plays on stage. I hope that this situation will improve before the third 

edition.” [Translation: mine]  

It is possible to say why B K Thakor, Hansa Mehta and other Gujarati critics did not 

consider it important or ignored the role that Parsi performances played to constitute 

Gujarati literature and translations of Shakespearean plays in Gujarati. Most of the 

Shakespearean plays performed by Parsi theater were adaptations. Adaptations were 

criticized or were considered as an inferior form as well as a work of piece that diversifies 

the whole history. As it was not considered or seen as a permissible act to change the setting 

and names of characters. 

Aapabhai Motibhai Patel was one of the literary figures who wrote 6 adaptations of 

Shakespearean plays in Gujarati. In prefaces of the adaptations, he says that to create a 

Hindi atmosphere he altered the names of the characters and setting of the play. They were 

all fictional (Setting and names of characters) which had no relations with history or 

historical figures. It was just to create fictional characters which were based on historical 

figures.  

In the second preface of his adaptation of ‘As you like it’ titled “Kanan-kallol” he confesses 

that he was challenged by scholars for altering the history and it was not a permissible deed 

to do that. I quote his words here,  

“ગયા િનવેદનમાં એક બાબત જણાવી રહી ગઈ હતી, અનેતેએ કે મારા Ԁપાંતરોમા ંિહլદી વાતાવરણ 

ઉભંુ કરવા જ ેઐતહાિસક પԀ◌ુષોના અનેչથળોના નામ મӱયોજલેા છેતેમનેઇિતહાસ સાથ ેકોઈ સબં ધ ં
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નથી. તેસઘળા કાճપિનક છે. માԋ ઐતહાિસક હોય તેવો આભાષ ઉભો કરવા તેયોજલેા છે. એક ભાઈએ 

લખેલંુકે" આવો લાબંો પરવાનો તમનમેળી શકેનિહ, તમેઇિતહાસનિેવકૃત કરી શકો નિહ." પણ આ 

ચચાӪ નો િવષય છે. અըયારઆેપણએે છોડી દઇશ ુચચાӪ માટેઆ չથાન નથી. ઉપરાતં જԁરી ખૂલાસો  મӱ 

ટંૂકમા ં જ આપી દીધો છે.” [Aapabhai Motibhai Patel – Nivedan, ‘Kanan-Kallol’ (06)]  

“In the previous preface (adaptation of Macbeth entitled ‘Tandav Nrutya’) I forgot to 

mention that in my adaptations the historical figures and places which have mentioned 

(is) to create Hindi atmosphere have no relations with history. They are all fictional 

and solely created to reflect the historical atmosphere. A critic has reviewed “This is 

not a permissible act and you cannot diversify the history.” This is the subject of 

argumentation which must be left to discuss later since this is not an appropriate 

platform. Plus, I have revealed the needed information in brief.” [Translation: mine]  

Ramanlal Desai is one among well-known early 20th Century Gujarati poets, 

playwrights and critics who played a major role in grounding early 20th Century Gujarati 

literature. He wrote a preface entitled ‘“Be Bol”’ for the first edition of Kanan-Kallol in 

which he congratulates Aapabhai on creating a masterpiece. In a preface Ramnalal Desai 

says,  

“Ԛી આપાભાઈ પોતાનેસાિહըયકાર તરીકેઓળખાવતા નથી. પોતાના િનવિԱૃ Ӿવનમાંએક શભુ 

ԐવિԱૃ ચાલુરહેએ અથӲ તેમણેિવ՚યાત નાԪકાર શક્◌સેપીઅરના છ-સાત નાટકો ગુજરાતીમા ંઉતારી 

એક પછી એક Ԑિસիધ કરવાનો િવચાર રા՚યો છેઅનેએ નાટકો ખરખેર ગુજરાતી ભાષામાં  

Ԑિસիધ કરવા સરખા છેકેકેમ એ બદલ મારો અિભԐાય માગ્ં યો છે, જથેી તેમના ભાષાતરં Ԑિસիધ પાԋ 

હોય તો તેઓ આગળ બીӽ છપાવી શકે. તેમનુ"ં કાનન-કճલોલ" જԁર Ԑિસિիધપાԋ છેઅને તેમની 

શૈલી આ નાટકમા ંજ ેઢબેઉપસી આવી છેતેઢબ જોતા તેમના અլય નાટકો પણ જԁર Ԑિસિիધ પાԋ 
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હોવા જોઈએ એમ કહેતા મનેજરાયેસકોચં થતો નથી.” [Ramanlal. V. Desai – “Be Bol”, 

‘Kanan-Kallol’ (09)]  

“Mr. Aapabhai does not acknowledge himself as literatesque. During his retirement 

period, in order to stay active, he has decided to write and publish 6-7 adaptations 

based on famous Shakespearen plays. For doing that he has asked for my opinion 

whether they are publishable or not. His adaptation ‘Kanan-Kallol’ is definitely 

publishable. And the way his writing style has emerged, I do not hesitate to say that 

his other adaptations are also worth publishing.” [Translation: mine]  

From the above statement of the preface by a Gujarati critic and novelist Ramanlal 

Desai, it can be said that there were also a number of critics who considered adaptations as a 

creative part of literature. Further in the same preface R. V. Desai notes:  

Hence, we can clearly state how adaptations were considered as not just literary/literal 

translations from source text to target text or from source culture to target culture but also to 

feel the essence of one’s own (target) culture. One should also note here that B. K. Thakore 

[in his preface to Hansa Mehta’s translation of Hamlet (1942)] takes notes of adaptations of 

Shakespearen plays in Gujarati written by Maganlal Patel which got a significant place 

among Gujarati canonical texts published by Shree Motibhai Amin. 

It can be said that these adaptations played a significant role in the history of native or 

regional Gujarati literature. These adaptations no longer remain inferior to original works of 

an author but a significant part of target culture text which is Gujarati literature here. These 

adaptations cannot also be ignored for the history of translation.  

From the above discussion, we can speculate that there is no single view that follows 

the same argumentation. Each and every writer treated adaptations in their own ways. Few 
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of them considered them as a part of translation where others did not. For some critics and 

translator’s adaptation was a creative piece of work where for others it remains just inferior 

to translation.  

References: 

Bhatt, S. Shakespeare. Ahmedabad, Gujarat: Gujarat University, 1970. 

Desai, R.V. and Patel, A.M. ‘Be Blol’, in Kanan Kallol. Vadodara, Gujarat: M C Kothari 

BookSeller and Publisher, 1948. 

Maheta, H. and Maheta, H. ‘Be bol’, in Hamlet. N.M. Tripathi Limited, 1942. 

Maheta, H. and Maheta, H. ‘Prstavana’, in Venice no Vepari. Vadodara, Gujarat: N M 

Tripathi Limited, 1944. 

Maheta, H. and Maheta, H. ‘Biji Aavruti Na Be bol’, in Hamlet. 2nd edn. Vadodara, Gujarat: 

N. M. Tripathi Limited, 1954. 

Patel, A.M. and Patel, A.M. ‘Nivedan’, in Kanan Kallol. Vadodara, Gujarat: M C Kothari 

Book Sellers and Publishers, 1948. 

Raval, A. and Vyas, K.A. ‘Mulyakan 1’, in Venice no Vepari. Ahmedabad, Gujarat: Gurjar 

Granth Ratna Karyalaya, 1964. 

Shukal, J.M. and Vyas, K.A. ‘Mulyakan 2’, in Venice no Vepari. Ahmedabad, Gujarat: 

Gurjar Granth Ratna Karyalaya, 1964. 

Thakor, B.K. and Maheta, H. ‘Praveshak’, in Hamlet. Vadodara, Gujarat: Hamlet, 1942. 

Vyas, K.A. and Vyas, K.A. ‘Runswikar ane Samarpan’, in Venice no Vepari. Ahmedabad: 

Gurjar Granth Ratna Karyalaya, 1975. 


