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Editor’s Note 

 
On behalf of the Editorial Board, as a guest editor, I would like to express our 

happiness in bringing out the first issue of the volume II of the journal Poornadrishti; 

Journal of Literary Studies, (PJLS). This bi-lingual, bi annual, journal is now being published 

by the Department of Post Graduate Studies in English, Kuvempu University.  As with the 

first two issues, this issue also has articles on different issues connected with English Studies 

in addition to creative writing and translations. I would like to thank all contributors and also 

thank the poets whose poems have been translated, for allowing us to publish the original 

poems. I am also very thankful to Prof. Rachel Bari, the chief editor for giving me the 

responsibility of being the guest editor of this issue. Thanks also to all my colleagues and 

especially to Prem Kumar for technical assistance. 

 
 
Prof. Ramaprasad B V 
Guest Editor, 
Poornadrishti, Journal of Literary Studies. 
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(Re)reading Shakespearean Translations in the Context of Gujarati 

Jay Jivani 
Research Scholar, 

Bhakt Kavi Narsinh Mehta University, Junagadh 
 

Dr. Anupam Ratan Shanker Nagar 
Guide & Principal, 

Gurukul Mahila Arts&Commerce Mahila College, Porbandar 
 

Abstract:  

This paper attempts to read and trace the lineage of Gujarati translations of 

Shakespearean plays translated or adapted by native Gujarati writers during the late 19th 

and early 20th Century as an entry point into the debates around the translation of 

Shakespearean plays into Gujarati.  

While reading these translations, we find ourselves forced to reflect upon questions 

such as: What does it mean when one says Gujarati Shakespeare or Shakespeare in 

Gujarati? Does it include performance (Parsi theater adaptations of Shakespeare in Gujarati 

were performed in the mid-nineteenth century) or translated texts alone? Can we consider 

adaptations or transcreations as a part of the oeuvre of Gujarati Shakespeare? Or should one 

consider just ‘original’ translations as Gujarati Shakespearean plays? Hence, the paper 

attempts to study these translations and adaptations of Shakespeare to understand what it 

means to Shakespeare in Gujarati.  

Key Words: Gujarati Shakespeare, Translations, Adaptations, Parsi Theater, Prefaces 
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Objectives:  

In this paper, I attempt to analyze the question of Shakespeare in Gujarati in a sense 

that how he was received as a playwright, what were the concerns and problems that were 

raised by Gujarati scholars and critics. How his works were Gujaratified and what were the 

views of translators and critics regarding the translations of Shakespeare.  

Scopes and Methodology:  

This paper focuses only on prefaces of available Gujarati translations and 

adaptations of Shakespearen plays published during Late 19th and Early 2oth Century. Apart 

from these prefaces, I have also tried to focus on other critical research that followed the 

same area of Shakespearen plays in Gujarati.  

Literature Review:  

We find limited literature reviews for Shakespearean translations in Gujarati. There 

would be many research works available on Parsi Theatre but not much work is done on the 

printed texts of Shakespearean translations that came up during and after the Late 

Nineteenth Century. These available research works are rather more informative than 

discussing the complexity of the issue. 

Researcher Hiren Patel, from Centre for Comparative Literature and Translation 

Studies – Central University of Gujarat, Gandhinagar, has written a dissertation on Gujarati 

translations of Shakespeare. It is a comparative study of two Gujarati translations of 

Shakespeare’s Hamlet, namely Narbeh Shankar Pranjivan Dave’s early twentieth century 

translation, Denmark no Rajkumar: Hamlet (1917) and Mansukhlal Maganlal Jhaveri’s post-

independence translation, Hamlet (1967). His research aims to understand the nature of 
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translation of Shakespearean plays in Gujarati in the colonial and post-colonial periods 

which includes only two translations of Hamlet whereas this proposal aims to study the 

basic theoretical questions and concepts raised by different translators and scholars of that 

time. 

Another research that is done in this area is by Dr. Sunil Sagar. It is an illustrative 

historiography of 73 pages discussing the history of Gujarati translations of Shakespearean 

works. He at the end questions how to build a methodology for creating a history of 

Shakespearean translations in Gujarati which is also another interesting but a different view 

to read Shakespeare in Gujarati.  

Shakespeare in Gujarati: 

Gujarat shares a unique relationship with Shakespeare starting as early as 1852. The 

Parsi theater group performed an adaptation of Shakespeare’s Taming of the Shrew titled as 

‘Nathari Firangiz Thekane Aavi’ in Gujarati at Andrews Library in Surat in 1852. This was 

the first ever adaptation of a Shakespearean play in Gujarati. 

In his seminal paper ‘Shakespeare and Gujarati Stage’ C.C. Mehta, in detail, 

discusses the performances of Shakespearen plays in Gujarati performed by Parsi actors. 

C.C. Mehta in his paper says:  

“ Be that may, there is no disputing that in those halcyon days of Parsi Theatre, 

Shakespeare had a place second to none as far as scripts were concerned. In the field 

of acting and direction the histrionic style prevailed – a result of the influence of the 

Victorian flourishes of the English touring companies, who invariably produced 

Shakespeare’s plays in Bombay.’’ [C. C. Mehta – “Shakespeare and Gujarati Stage” 

(43)]  
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He discusses that apart from Bombay; Surat, Ahmedabad, Morabi, Vakaner, and 

Bhavnagar were the center for these plays. There were great varieties of Shakespearean 

translations and adaptations performed by various theatre groups. 

Gujarati translations of Shakespearean plays in printed forms/texts started appearing 

only from 1898, at the end of the 19th century and the beginning of the 20th century. B. K. 

Thakor (1869-1952) and R. V. Pathak (1887-1955) wanted to see Shakespeare rendered in 

Gujarati and lamented about how major Gujarati poets have failed to usher in Shakespeare 

in Gujarati. According to Hansa Mehta and B.K. Thakor Gujarati poets have been aloof 

from Shakespeare and he is not at all celebrated in the context of Gujarati language and 

literature. Hansa Mehta, in the first edition of the preface (“Be Bol”) of her translation of 

Hamlet (1942). She says, 

“પરંતુજમે ો.બ.ક. ઠાકોરકે ુછેંતેમ કોઈ કારણથી આપણા િવિશ  કિવઓ શેકસિપઅરથી 

દૂર જ ર ા છે, ગજરાતને માટેએ કમનસીબીની વાત છે. ી રામનારાયણભાઈએ પણ આ 

બાબત અફસોસ દેખા યો છે. એમના ' અવાચીન ગજરાતી કા ય સાિહ ય' એ પુ તક માં 

લખેછેકે: "આપણા જુવાન લેખકો ઘણીવાર ધળૂ જવેી વાતાઓના અનુવાદ કર ે છે અન ે

શેકસિપઅર જવેા જગિવ યાત ના કારની કૃિતઓનેગજરાતીમા ઉતારવા કશંુજ કરતા 

નથી, એ મને બહુશોચનીય લાગેછે.’’   [Hansa Mehta – “Be Bol”, Hamlet (05)]  

“But, As Prof. B. K. Thakore has said that because of some reasons our prominent 

poets have always been aloof from Shakespeare. It is a matter of great loss for 

Gujarat. Shree Ramanarayan bhai has also shown grievance towards this. In his newly 

published book, he writes that: “our young writers many times translate the naïve 

works but they have not shown any interest to translate the works of well-known 

playwrights like Shakespeare. It is a ponderous matter for me.” [Translation: mine]  
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She further in her preface says:  

‘ ાંમાગ ના હોય યા ંઝાડઝાખરા કાપી ર તો બનાવવો એ કાયકિઠન છે.’ [Hansa Mehta: – “Be 

Bol”, Hamlet (05)]  

“It is a difficult task to begin and construct a new way where there is not a single 

clue.” [Translation: mine]  

From the above lines of the preface written by Hansa Mehta it can be assumed that 

these Gujarati translators and scholars completely ignore the fact that during mid-19th 

century, that is just around 50 years ago, Parsi theater and other natak mandlis (Local 

theatres) played a major role to constitute a role of Shakespeare in Gujarati literature.  

It is ironic that Hansa Mehta in the second preface of the same translation (1954) 

expects to see performances of her translation (asks the same question in preface to her 

second translation.   

 (વે િનસનો વપેારી).  

She, in conclusion to her second preface, says:  

 

“જમે શેકસપીઅરના િવ યાત આતમભાષણોનું પઠન અં ે  શાળાઓમાં શીખવાડાય છેતમે 

ગુજરાતી શાળાઓમાંપણ શીખવાડવામાંઆવેતો આવા પુ તકો યેજ ર રસ ગતૃ થાય. અન ે

એવુથંાય તો જ કદાચ આવા નાટકોનેત તા પર જોવાની આશા રાખી શકીએ. આશા છેકે ી  

આવિ ૃ નો વારો આવેતપેેહલા આ પિરિ થિત સુધરશ”ે [Hansa Mehta: – “Be Bol”, Hamlet 

(05)]  

As the English medium schools teach the recitation of the famous soliloquies of 
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Shakespeare, if the same thing is taught in Gujarati medium schools then the readers 

will take interest in these kinds of translations and if this happens then only one can 

hope to see such plays on stage. I hope that this situation will improve before the third 

edition.” [Translation: mine]  

It is possible to say why B K Thakor, Hansa Mehta and other Gujarati critics did not 

consider it important or ignored the role that Parsi performances played to constitute 

Gujarati literature and translations of Shakespearean plays in Gujarati. Most of the 

Shakespearean plays performed by Parsi theater were adaptations. Adaptations were 

criticized or were considered as an inferior form as well as a work of piece that diversifies 

the whole history. As it was not considered or seen as a permissible act to change the setting 

and names of characters. 

Aapabhai Motibhai Patel was one of the literary figures who wrote 6 adaptations of 

Shakespearean plays in Gujarati. In prefaces of the adaptations, he says that to create a 

Hindi atmosphere he altered the names of the characters and setting of the play. They were 

all fictional (Setting and names of characters) which had no relations with history or 

historical figures. It was just to create fictional characters which were based on historical 

figures.  

In the second preface of his adaptation of ‘As you like it’ titled “Kanan-kallol” he confesses 

that he was challenged by scholars for altering the history and it was not a permissible deed 

to do that. I quote his words here,  

“ગયા િનવેદનમાં એક બાબત જણાવી રહી ગઈ હતી, અનેતેએ કે મારા પાંતરોમા ંિહ દી વાતાવરણ 

ઉભંુ કરવા જ ેઐતહાિસક પ ◌ુષોના અને થળોના નામ મયોજલેા છેતેમનેઇિતહાસ સાથ ેકોઈ સબં ધ ં
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નથી. તેસઘળા કા પિનક છે. મા  ઐતહાિસક હોય તેવો આભાષ ઉભો કરવા તેયોજલેા છે. એક ભાઈએ 

લખેલંુકે" આવો લાબંો પરવાનો તમનમેળી શકેનિહ, તમેઇિતહાસનિેવકૃત કરી શકો નિહ." પણ આ 

ચચા નો િવષય છે. અ યારઆેપણએે છોડી દઇશ ુચચા માટેઆ થાન નથી. ઉપરાતં જ રી ખૂલાસો  મ 

ટંૂકમા ં જ આપી દીધો છે.” [Aapabhai Motibhai Patel – Nivedan, ‘Kanan-Kallol’ (06)]  

“In the previous preface (adaptation of Macbeth entitled ‘Tandav Nrutya’) I forgot to 

mention that in my adaptations the historical figures and places which have mentioned 

(is) to create Hindi atmosphere have no relations with history. They are all fictional 

and solely created to reflect the historical atmosphere. A critic has reviewed “This is 

not a permissible act and you cannot diversify the history.” This is the subject of 

argumentation which must be left to discuss later since this is not an appropriate 

platform. Plus, I have revealed the needed information in brief.” [Translation: mine]  

Ramanlal Desai is one among well-known early 20th Century Gujarati poets, 

playwrights and critics who played a major role in grounding early 20th Century Gujarati 

literature. He wrote a preface entitled ‘“Be Bol”’ for the first edition of Kanan-Kallol in 

which he congratulates Aapabhai on creating a masterpiece. In a preface Ramnalal Desai 

says,  

“ ી આપાભાઈ પોતાનેસાિહ યકાર તરીકેઓળખાવતા નથી. પોતાના િનવિ ૃ વનમાંએક શભુ 

વિ ૃ ચાલુરહેએ અથ તેમણેિવ યાત ના કાર શક્◌સેપીઅરના છ-સાત નાટકો ગુજરાતીમા ંઉતારી 

એક પછી એક િસ ધ કરવાનો િવચાર રા યો છેઅનેએ નાટકો ખરખેર ગુજરાતી ભાષામાં  

િસ ધ કરવા સરખા છેકેકેમ એ બદલ મારો અિભ ાય માગ્ં યો છે, જથેી તેમના ભાષાતરં િસ ધ પા  

હોય તો તેઓ આગળ બી  છપાવી શકે. તેમનુ"ં કાનન-ક લોલ" જ ર િસિ ધપા  છેઅને તેમની 

શૈલી આ નાટકમા ંજ ેઢબેઉપસી આવી છેતેઢબ જોતા તેમના અ ય નાટકો પણ જ ર િસિ ધ પા  
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હોવા જોઈએ એમ કહેતા મનેજરાયેસકોચં થતો નથી.” [Ramanlal. V. Desai – “Be Bol”, 

‘Kanan-Kallol’ (09)]  

“Mr. Aapabhai does not acknowledge himself as literatesque. During his retirement 

period, in order to stay active, he has decided to write and publish 6-7 adaptations 

based on famous Shakespearen plays. For doing that he has asked for my opinion 

whether they are publishable or not. His adaptation ‘Kanan-Kallol’ is definitely 

publishable. And the way his writing style has emerged, I do not hesitate to say that 

his other adaptations are also worth publishing.” [Translation: mine]  

From the above statement of the preface by a Gujarati critic and novelist Ramanlal 

Desai, it can be said that there were also a number of critics who considered adaptations as a 

creative part of literature. Further in the same preface R. V. Desai notes:  

Hence, we can clearly state how adaptations were considered as not just literary/literal 

translations from source text to target text or from source culture to target culture but also to 

feel the essence of one’s own (target) culture. One should also note here that B. K. Thakore 

[in his preface to Hansa Mehta’s translation of Hamlet (1942)] takes notes of adaptations of 

Shakespearen plays in Gujarati written by Maganlal Patel which got a significant place 

among Gujarati canonical texts published by Shree Motibhai Amin. 

It can be said that these adaptations played a significant role in the history of native or 

regional Gujarati literature. These adaptations no longer remain inferior to original works of 

an author but a significant part of target culture text which is Gujarati literature here. These 

adaptations cannot also be ignored for the history of translation.  

From the above discussion, we can speculate that there is no single view that follows 

the same argumentation. Each and every writer treated adaptations in their own ways. Few 
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of them considered them as a part of translation where others did not. For some critics and 

translator’s adaptation was a creative piece of work where for others it remains just inferior 

to translation.  
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The Concept of Nationalism in Bendre 

Dr. Nagaratna V. Parande 
Asst. Professor and Research Guide 

Department of English 
Rani Channamma University 

Belagavi, Karnataka. 

 
Language has been a binding factor and also the strength of the people of a region. 

Thus, language provided the base for the growing nationalist movement in Karnataka in late 

19th and early 20th century. Kannada was replaced or dominated by other languages, 

especially the neighbouring regional ones like Marathi, Telugu. The resistance was 

surprisingly not much against English, the official language of the ruling class. Kannada had 

been reduced to a minor status in its own land. In this situation, Kannadigas were 

experiencing innumerable day to day problems as other languages dominated their life. 

Economically too, these areas remained underdeveloped, neglected and backware. Under 

these conditions, a feeling of discontent had started brewing among people. They felt that 

their interests and their language were being relegated to the background. This state of affairs 

created a deep urge in the kannadigas to be united politically, economically, socially, 

regionally and culturally. 

Consequently, a movement that initially started as a protest against linguistic 

oppression soon morphed into that demanded a separate state to be created consolidating all 

Kannada-speaking regions, Thus, making the unification of Karnataka one of the major 

historical events in India. The Kannadigas challenged the expansionist claims of 

neighbouring Indian languages and strove for a regional, linguistic and cultural identity. 

Simultaneously, they also shared the all-India vision of the larger Indian nationalism.  

Even though the movement had a political urgency, it had a cultural dimension too. 

Here the writers of modern Kannada literature spearheaded the movement. Thus, the success 
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of movement does not belong to the politicians alone. The writers aroused the emotions and 

ideologies of the people who were politically divided. Their writings helped the people to 

come out of the amnesia brought about by the colonial rule and made them conscious of their 

rich post. 

“Where the politicians did have some confusion about this regional unity, this 

confusion did not exist in the writers for they had the vision of a cultural Karnataka”. 

(C.R. Govinda Raju, 4) 

 

The separated Kannadigas had to be brought together and to form an identity of their 

own based on their language. The people had to associate themselves with the culture and 

literature of the region. Already the awareness of being an Indian and at the same time of 

being Kannadiga had been awakened during the fight to oust the British. Thus, the 

consciousness about one’s own regional language had become more acute during this period. 

Hence, having had a simultaneous growth, there hardly existed any ideological difference 

between the concept of nationalism and the concept of unification based on regional 

languages. The latter is the link and part of the former – a small part leading to the greater 

whole. The process of finding one’s identity goes through many stages, and regionalism is 

one such step of identification in the greater concept of Indianness. So, the two – regionalism 

and nationalism – are not contradictory. In fact, they complement each other.  

The intensity of the unification movement was seen in Northern Karnataka. The loss 

of identity was felt more intensely in this region where Marathi was the dominant language. 

Naturally, the seeds of the Ekikaran movement and all its most important protagonists 

including Alur Venkat Rao were from Northern Karnataka. Therefore, Dharwad became the 

centre. One of the earliest and the most important organizations that spearheaded the entire 

movement, the Karnataka Vidyavardhaka Sangha took birth in Dharwad. So too, the Geleyar 
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Gumpu (the friends’ Association) formed there, led by Bendre was an effective arm of the 

movement. Thus, the contribution of North Karnataka towards the unification of Karnataka is 

indeed vital. 

Bendre’s writings vehemently echo the need of unity of regional language, unity of 

local culture and regional history. He become the representative vice of North Karnataka as 

his ideas about Kannnada language and Karnataka and the need for unification were the 

unspoken, repressed feelings of the people of Norhtern Karnataka. Bendre’s writings touched 

the chords of people’s heart. To discern his line of thought an analysis has to be made of his 

pivotal role in the unification movement and of his works on this movement. These will 

eventually help to understand his concept of nationalism. 

That Bendre played a pivotal role in the unification of Karnataka is unquestionable. 

His ‘Geleyar Gumpu’ (Frind’s circle) played a vital role in the renaissance movement in 

Karnataka in 1923.2 (Amur, 11). The members of this group who were inspired by Mahatma 

Gandhi, Rabindranath Tagore. Aurobindo, shared a common goal. This association was 

dedicated to the cultural awakening of Karnataka and the struggle for national freedom. Its 

membership consisted primarily of V.K. Gokak, R.S. Mugali Madhurachanna, Betgeri 

Krishna Sharma, etc. Its major task was to make Kannada literature reach the common man. 

The group was first to organize Nadahabba (regional festival), which became an important 

cultural activity. It ran journals like ‘Swadharma’ and ‘Jaya Karnataka’ and launched the Jaya 

Karnataka Granthamala, which brought out the first anthology of Kannada folk poetry. It’s 

ideal was to unify Karnataka politically as well as psychologically. It was a Herculean task 

and was inspired by Aluru Venkata Rao and others.  

With the advent of nationalism, the people started gaining an identity based on a 

common culture, wihich cascaded into identities based on religion, caste, region and 

languages. This also brought about a change in literature. In the new form of literature, one 
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could find a sensitivity of expression and a very vigilant secular language. During the 

colonial rule, the western ideas had been absorbed and assimilated into regional literature. 

These greatly influenced the thought process of the people of Navoday period- a period that 

coincided woth the national freedom and regional unification. Thus, the literature of that time 

reflected the ideologies of the movement. 

Though the movement’s main concern was the regional language and the main 

resistance was against certain neighbours who were described as ‘foreigners’; it was not 

based on narrow parochialism. To the Kannada intelligentsia taking up the Kannada issue 

was as natural as identifying with the larger Indian issues. This participation on national level 

could be seen after the formation of Indian National Congress in 1885, when the local 

intelligentsia attended its annual sessions and propagated the Congress ideas in Karnataka. 

 

Bendre as a Kannadiga and a Nationalist: 

Against the background of this political and literary setup, Bendre’s role is considered 

pivotal in the movement for unification of Karnataka. To him the development of language 

was an inseparable component of broader nationalist scheme of nation forming. He was 

convinced that the larger Indian Nationalism did not pose any threat to the sustenance of the 

local identity. Indian Nationalism and other related issues formed integral parts along with 

the Kannada issues in his scheme of world development and its process.  

In Kurtkoti’s words, “Bendre loves to talk about the relation of his own individual self 

with the world around him and proves in various ways, that a poet has certain obligations to 

the world in which he lives and he ought to fulfil them through his poetry.’’3 (p.1) 

Bendre appeared on the Kannada poetic scene when the condition of Kannada 

language was in bad shape. When he started his poetic career, Karnataka had not yet got a 

political boundary. The aim of the regional linguistic revival was not to defy the national 
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framework, but only to demand certain internal rearrangements within that system. There was 

no conflict between nationalism and linguistic regionalism. Neither were there any conflicts 

at the political and the literary levels. Bendre and his work are a paradigm of this process. 4 

(K. Raghavendra Rao, 5) 

Bendre was instinctively both native and national. Though nationalism was a political 

phenomenon, it had its literary dimension too. In literature, it meant a need to assert the 

poet’s links with his indigenous, national past. This explains why Bendre turned towards 

Tagore for inspiration. He acknowledged Tagore as his Gurudev. Bendre introduced many 

Indian characteristics like the ideal of renunciation, the mystic yearning to be absorbed with 

the absolute and the aggressive tone of patriotism concerning the country as a whole or one’s 

own region as its integral part. 5 (Chennaveera Kanavi and Raghavendra Rao, p.xvii). 

Bendre deals with regional and national themes in many of his poems. The identity of 

the nation is most often symbolized by a figure or an image. This helps to create an image 

with which people can identify the nation. In 20th century with the growth of nationalism, the 

identity of India came to be visually associated with the image of ‘Bharatamata’. Devotion to 

this mother figure came to be seem as evidence of one’s nationalism. Bendre’s “Kannada 

Kandavvan Lali’’ (Lullaby for Kannada baby) is a song sung by Mother India for her 

Kannada daughter. Here Karnataka is being lauded as the daughter of Mother India. The bond 

between mother and daughter is celebrated. This “is indicative of the national perspective 

hwerein the poet visualized regional identity’’.6 (Amur, 27) The mother-daughter bond is 

highlighted and extended as a representation of bond between the mother and daughters of 

the nation. Along with the notion of sacredness of the mother – daughter bond emerged the 

concept of interdependence and the sense of responsibility to defend the sanctity of the 

nation. He felt that to free India at was necessary that each of her constituents should be 

unified and that each one had to be individually strong. Thus, he envisioned a strong group of 
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Marathis, of Telugus, along with a strong group of Kannadigas. All these groups were to him 

the siblings of the same mother woth theit own names and identities and together they would 

forge a strong family bonding. 

For example, the poem “Keli Nudi’’ shows thesibling relationship 

To the north is Marathi 

To the east Telegu 

To the south is Malayalam 

And to the west Konkani, Coorgi and Tulu 

But Kannada is the Jewel in the crown 

 

For Bendre, Dharwad is the microcosm of India. His intense feelings about this place 

are concentric; they spread out to encompass Karnataka and then widen to encompass the 

nation too. In his poem “Dharwad Tayi’’ he expresses his feelings about how Dharwad forms 

an important, integral part of his motherland’s pride and honour.  

Karnataka is mirrored in his image of Dharwad; he saw Karnataka through Dharwad. 

It was a focal point to invoke the feelings of unification in Kannadigas. Similarly, the glory of 

Hampi symbolised the prosperous days of the past that were the zenith of an ideal life, as 

against the gloom that had enveloped the Kannadigas under the colonial rule. The Kannada 

mirror has been fragmented and strewn about; he writes in “Odanudi’’ 

In order to unify the state, he had to make efforts to awaken the people who had gone 

into a slumber-like condition over a period of a century, having lost their identity, they were 

completely in disarray and disoriented. He uses his gift of powerful invoking in verse e.g. 

“Kannadigana Udayavani’’ to awaken Kannada Mother, 

 

You are the expression of the saint, 
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The words of the brave, 
 
A source of endless knowledge, 
 
Why are you in slumber now, 
 
Awake O Mother Saraswati. 
 

The following forceful lines are also to be found in this poem. 

 

Enter the bosoms of the dead, 
 
Draw the poison that has been spread, 
 
fill again the dry Amrita stream; 
 
sow seeds of strength in plenty. 
 
Pull out the fear from our hearts.7 (Tr.Amur,p.27) 
 

He requests the persistent cuckoo to awaken the people and spread his message for 

unification of Karnataka in the poem “Kogile” 

‘Tarun Tapaswi’ (Young ascetic) dramatizes the state of the ascetic’s mind. He sees 

hiself as an agonized ascetic in a prison, and who sees a dream in which Mother India appears 

and fills him with courage and he is revitalized with a new determination and a new 

understanding of freedom. 

The regional impulse can be found in ‘Kanasinolagondu kanasu’ (A Dream within a 

dream). According to Amur, this was inspired by Anandmath 8 (p.75). 

 

“If you are a man, give your life, will you? 

‘Narabali’ which was published in 1930 angered the British and Bendre was sent to jail. 
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In ‘Muvattamurukoti’ (Thirty-three crore), Mother India bemoans the fate of her 

children. Here the poet chastises Indians for lack of patriotic feelings. “In two of these, 

Narabali and Muvattumurukoti’’, national freedom is shown as an act of religious self-

sacrifice, a process by wihich self-suffering becomes self-strength. Here one can see the 

articulation of a peculiarly Indian version of nationalism – drawn from the ideas of Gandhiji 

and Aurobindo.’’ 9 (K.Raghavendrarao, p.21) 

In ‘330000000’ Bendre sounds frustrated and vents out his feelings vehemently. Here 

his national fervour ends in anger at the 33 crore Indians who seem to be in slumber.  

To conclude, the works of Bendre were both a product of and a contributor to national 

consciousness. Bendre used religious symbols like deifying the nation to evoke national 

awakening. To Bendre nation was never enigmatic. Bendre accepted nation as a valid 

category like all ‘Navodaya’ writers. To him the country was ‘Bharat Mata’ and Karnataka 

her daughter.   

Bendre talks of spiritual nationalism. To him nation is a category of people, of 

different kinds of people. He felt no need to discuss it explicitly. The question of India as a 

nation was never debatable to him, for him it just existed. It never posed any intellectual 

problem. Bendre may discuss nationalities but not nation. Nationalities (regions) may 

combine to form a nation. 
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Abstract 

The Indian Diaspora forms a considerable chunk of population in the United States. 

Drawn by the host of opportunities that the American fabric of life provides, ample number 

of migrants for varied reasons have moved into America and made it a permanent home. 

However, this settling down is fraught with a number of new experiences as the diasporic 

selves are caught invariably between two worlds and two very divergent cultures. The 

feelings of alienation, rootlessness, marginalization and a search for identity become the 

integral part of the experience of expatriation and transplantation which have become the 

most striking features of diasporic writing. More so the women immigrants find it 

emotionally very challenging to adapt to a world, where unbridled freedom itself can become 

troublesome. Chitra Banerjee Divakaruni is one such Indian American writers who speaks 

from diasporic subject positions of women and explores the psychic terrain of diaspora in 

most of her novels. The present paper is focused on her latest novel Before We Visit the 

Goddess, to study the four generations of women, whose shifting to new pastures brings into 

their lives a hoard of problems and complexities. Their individual attempts to cope, their 

initial hiccups, displaced identities and immigrant angst weave a rich tapestry of the diasporic 

lives of these women enabling the study of Indian diaspora from a gendered perspective. So, 

this paper attempts to examine the typical issues encountered by the Indian women 
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immigrants, their struggles and negotiations to finally establish their individual identities as 

presented in the chosen novel. 

Keywords: Diaspora, gendered perspective, alienation, immigration, angst 

 

 “This was something I had achieve by myself, without having to depend on anyone. 

No one could take it away. That’s what I want for you my Tara, my Bela. That’s what it 

really means to be a fortunate lamp.’’ (p.208) 

The above lines written down by Sabitri as a sane piece of advice by a dying woman 

to her granddaughter and her daughter clinch the whole novel Before We Visit the Goddess 

together. They are also the concluding lines of the novel and are the gist of novelist’s 

experienced philosophy, that was also what also what Simon de Beauvoir in her The Second 

Sex vouches for, that is each one of us will find solace only when we transcend ourselves and 

achieve what is unique to ourselves, that which demarcates us from others and gives us an 

identity. 

The novel among other themes also works out the quest for identity and a struggle for 

acceptance through the multiple narrations of a number of characters. Beginning with 

Durgea, Sabitri’s mother who lives in a village near Kolkata, Divakaruni presents a strong 

ambitious woman who establishes herself as an expert sweet maker and derives her identity 

from it. Using her skill of making confectionaries, Durga is able to make herself known for 

the best sweets in her village, and becomes the chosen one by the rich householders for 

sweets during all special occasions, which also gives economic sustenance to Durga’s family. 

It’s on such an occasion that Durga while catering sweets to the Mittirs, very strategically 

wins an opportunity for her academically bright daughter Sabitri to study in Kolkata. Though 
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appearing only in the first chapter titled ‘Fortunate Lamp,’ Durga is present all through the 

novel – as it is her skill of making sweets that is inherited by her daughter Sabitri, that gives 

her a foothold in her troubled times, and the establishment of the shop ‘Durga Sweets’ in 

Kolkata, ultimately giving her the much-needed stability and an individual identity. Also it is 

Durga;s parting advice to the Kolkata bound Sabitri that “Good daughters are fortunate 

lamps, brightening the family’s name” that pervades through the novel as a check to all the 

women in the novel who waver from their resolve, thereby making Durga a living presence in 

the novel whose thrust that her daughter should get educated, uplift herself and make a name 

and earn a social standing as an independent and accomplished individual, becomes a 

message for all women in the novel. In fact, it was Durga’s words and her determination of 

educating her daughter sustained Sabitri initially in the ambience of indifference and cold 

treatment that she received in the Mittirs house. Sabitri recollects- 

“To send Sabitri to Kolkata, she’d had to fight all their relatives, who warned her that 

she was sending the girl to her ruination. Remembering that gave Sabitri the strength to go 

down to her cheerless room for another long night of sudy’’(P.44) 

Hence, it was Durga’s intense desire and maneuvering that transplanted Sabitri into a 

new land, though only a nearby city Kolkata, yet it displaced Sabitri and set her on a new 

path of establishing her own identity. However, Sabitri, enamoured by the little kindness 

shown to her by Leelamoyi and atttacted by the closeness that Leelamoyi’s son Rajiv 

developed towards her, loses sight of her target of becoming a teacher and ends up being 

unceremoniously thrown out ot the Mittirs house. But she is fortunate to get shelter from her 

Mathematics professor Bijay Dasgupta, who later marries her, and to the delight of Durga, 

also encourages her to study even after the birth of their daughter Bela. But Sabitri fails to see 

reason, as the comfort of marriage makes her complacent, only to realize later in harsh 
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circumstances, what her mother had meant. It is only later in her life, after the death of her 

husband in an accident that she finally is able to carve an identity for herself through the 

establishment of Durga Seeets and inventing her own signature dish, naming it after her 

mother ‘Durga Mohan.’ It is the elation of the moment of making this dish, as she confesses 

in the letter to her granddaughter that gives her highest happiness and sense of worth. As 

Bipin Bihari, Sabitri’s closest confidante and manager of Durga Sweets temembers- 

“It must be the saffron I put in. Oh, Bipin, I’m so happy, I don’t think I’ve ever been 

happier.’’ (P.85) 

It’s through this sweet Durga Mohan, that Sabitri finally plants herself and her 

mother’s identity firmly in an alien land Kolkata, and flourishes there. However, as no parent 

however strong, can lead their children on safe and well-meant paths; so also, Sabitri fails in 

settling her daughter Bela comfortably. In all haste, Bela runs away to America, on forged 

papers to marry Sanjay Dewan, a man struggling to eke out a living for himself. The third-

generation daughter ‘Bela’ is now in the roller coaster of life, an illegal diasporic, trying to 

plant herself in an alien land, with only the anchorage of her passionate love for Sanjay. As 

an immigrant, she undergoes lots of anxiety and emotional turmoil, trying to adjust to a life of 

bare minimum, small dreams and bearing the burden of mothering and motherhood without 

the support of her own mother, the cultural shocks in store for her in America, as she is ill-

equipped to take on any decent job without a degree makes her life all the more difficult. 

When the hopelessness of her situation dawns on her during her unplanned pregnancy, her 

anxiety torments her- 

“Great, tacking sobs erupted from Bela. She hadn’t wept like this since she was a 

child. She couldn’t stop even though she knew that getting worked up was bad for the baby: 

all the books had agreed on that. But everything she had tamped down, all her 
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disappointments since-yes, for the first time she admitted it-her marriage, swirled in her like a 

dust storm. She was struck in this dingy apartment, struck in a dead-end job she hated, struck 

under a load of unpaid loans so heavy that she’d probably never be able to squirm out from 

under them and go back to college.’’ (P.107) 

However, it is in the delirium of her fever that Bela finally realizes the sacrifice of her 

mother and the unkind act of herself, of abandoning her mother. She recollects how soon 

after the funeral of her father, 

“A well- meaning neighbour-woman said, “You’ve got to cry and let it out, or you’ll 

go mad.’’ Sabitri had looked at her, her face expressionless. “I won’t go mad. I have a 

daughter to bring up.’’ (P. 111) 

It is in her fit of fever that Bela ultimately is able to see her mother’s association with 

Durga Sweets in proper light-  

“Durga Sweets, Bela saw now, had been important to her mother only because it was 

am means of providing Bela with all she needed, and then Bela had abandoned her’’ 

(p. 111) 

Having put up will all the sufferings, when Bela had finally adjusted to her American 

routine, with her daughter ‘Tara’, Sanjay and Bishu, Sanjay’s best friend, a regular visitor to 

their home, life offers its twist, and Sanjay develops an unnatural suspicion on the 

relationship between Bela and Bishu, loses his peace of mind, distances Bishu from their 

lives. The suffering caused by this separation results in Bishu’s death within two years. It’s 

only then Sanjay realizes that all the way he was playing to the tunes of Tara, who had 

masterminded this separation of Bishu from them. Sanjay who was indebted to the favours of 

Bishu, right from his liveless childhood times is now overcome with guilt and grief and 
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decides to teach Tara, a lesson. He purposely takes charge of baby Tara on himself, detaches 

her from Bela, makes himself inevitable to the baby and when Tara turns into her teenage 

shocks them with his decision to divorce Bela. However, this decision not only punishes Bela 

but wrecks devastation on Tara, who finds herself completely uprooted woth no sanctuary to 

nurse her bruised soul. Alienated by her parents’ divorce, let down by her most beloved 

father, in an alien land with no relatives to give her the necessary anchorage, she loses sight 

of her purpose in life. She quits her education and moves out f home and disconnects herself 

completely from her parents. Having lost her husband and daughter, Bela now is devastated. 

She has no job, no love or purpose in life and tries to take her life. But, somehow, after 

shifting places, in her drunken shrunken state, meets Kenneth who also was suffering pangs 

of desertion from David, his boyfriend Ironically, it is Kenneth, an American gay who 

restores her to health and equilibrium in life, as Kenneth gets Bela a job in al local store, gets 

her to shed her kilos, overcome alcoholism and reinvent her culinary skills and establish her 

Blog- ‘Bela ‘s Kitchen’. Again, it is only her inheritance of her skill at cooking, from her 

grandmother Durga and her mother Sabitri that gives Bela a sense of stability, a purpose and 

an identity as Bela’s cook books are well received and makes her well known. Bela survives 

and re-establishes her connection with life independently, only to get in touch with her 

daughter late in life. 

Tara, on the other hand, does multiple dead-end, low paying jobs, is at the mercy of 

strangers for love who use her, has an abortion, gets into drugs, alcoholism, losing all connect 

with life, finally becoming a kleptomaniac. Chitra Divakaruni paints a picture of a helpless, 

alienated state of this second generation diasporic, Tara, whose only connect woith America, 

was through her parents, and having lost it, the sheer independence the contry offers can 

devastate the rootless person. In her search for titbits of live, she develops an obsession of 
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stealing the items which for her symbolize affection, care and live, which she fights to 

overcome, once she courts death during one of her driving escapades,  

A small episode of meeting an old woman ‘Mrs. Mehta’ from India, when Tara gets 

hited to look after her temporarily to facilitate Mrs. Mehta’s son and daughter-in-law go on a 

vacation, gives her first brush with an Indian woman. Tara’s immediate adjustment with her 

gives a clue of what is lacking in her life – the emotional support and unconditional live that 

only close relatives with empathetic bonding can provide. Similarly, when she gets hired to 

drive Dr. Venkatachalapati, a visiting economist from India, to Meenakshi temple at 

Pearland, since partake of all the rituals along with him, though it is her first visit to temple. 

Her visit to the Goddess seems to soothe her disturbed mind, and Dr. Venkatachalapati fills 

up the void in her of an absent father. His simple advice to purge the self, changes her life 

completely:  

“Before we visit the goddess,’’ he said, “We cleanse ourselves’’. (P. 135) 

Mesmerised by the chanting of mantras and offering personalized prayers to the 

Goddess, the scent of the holy ash has a cathartic effect on her, and she longs to really purge 

her life. She muses- 

“A prayer was offered in my name-probably for the first time in my life. Now I’m jubilantly 

carrying back a handful of squished flowers, an apple, a paper cone of ash, and a Styrofoam 

container filled with mushy porridge. And the magical smell’’ (P. 129) 

Soon after her car meets with an accident, and getting face-to-face with death, for the 

first time she opens up her heart to this stranger Dr. Venkatachalapathi and confesses about 

her abortion. His confession of having lost his own daughter ‘Meena’ for his non-acceptance 

of her lesbian orientation, somehow heals both, and taking his advice, “Go back to school, 
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Amma. Don’t give up,” (P. 135) Tara takes charge of her life once again and enrols herself in 

college. She even consults a son Neel, and takes stock of her life. She even meets her mother, 

spends time with her and tries to set tight her estranged relations with her. The ultimate 

healing happens to Tara through her connect with her grandmother Sabitri, when she finds 

the letter that Sabitri had written to Tara, persuading her not to quit her studies. Tara finds her 

roots, her connect to her legacy and derives the stability that she so much needs. The letter in 

fact, gives Tara the strength and resolve to overcome her kleptomania, because she for the 

first time, tries to return the stolen item, this time a photograph of her grandmother Sabitri 

from her mother Bela’s album, which she stole inspite of her mother’s refusal to give it to 

her. Tara narrates this an achievement- 

“I go to my bedroom and retrieve the sepia photo from my carry-on. It isn’t easy. K 

take a deep breath and hold it. I bite the inside of my cheek until I taste blood. Twice I turn 

back. But finally, I manage to walk with the photo to the family room, stepping carefully in 

the dark. I’m going to put it back in the album. 

Dr. Berger, it’s the first time in my life that I’m returning what I’ve stolen. I think you 

might call this a landmark moment” (P. 202) 

However, Tara gets caught by her mother during her attempt to put the photo back in 

the album, which finally leads to Tara’s confession to her mother, revealing the angst in Tara 

due to uprooting that most immigrants face. She shouts- 

“Do you want to know why I steal? I take things that I should have had but didn’t get. 

Things that mean happy memories. Things that stand for love and commitment. But 

sometimes I steal things that mean nothing. I steal them because there’s a big hole in the 

middle of my chest and stealing fills it up for a moment.’’  (P. 204) 
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However, the disclosure of her innermost secret to her mother relieves her, and she 

thus is set on the path of rejuvenation, healing all the bruises that she suffered due to lack of 

emotional attachments with people other than her parents.  

Thus, Chitra Divakaruni describes the journey of Diaspora, especially women 

Diaspora in most of her works, she talks about immigrants encounter in new country and how 

one loses one’s identity and becomes a nameless person but this also gives one an unknown 

sense of freedom. In the present novel too, she touches upon the discomfort that displacement 

brings in. Be it Sabitri, Bela or Tra, all the three women suffer immigrant angst while trying 

to adapt to the milieu outside their locale away from their near and dear ones, in exile and 

loneliness. As K.S Dhanam writes Divakaruni also contrasts the lives and perceptions of first-

generation immigrants with that of their children born and raised in foreign land. And 

inevitably, it includes the Indian American experience of grappling with two identities. She 

has her finger accurately on the diasporic pulse, fusing eastern values with western ethos. Her 

writing course with her identification is with a brave new world forging to life. Her 

sensitivity to contemporary voices, today’s issues are threaded through with an ongoing 

search for identity beyond anthropology, beyond sociology and beyond academia.  
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I 

In this world, if anyone desires to express anything, it has to capture the attention of 

others. Thus, it has to be with full of feelings and meanings which has to be expressed in 

form of words. However, if one desires to express in poetic manner. Then, he has to 

concentrate on rhyme and rhythm in the words as these words are to be used correctly with 

meaning and matching words by sharpening and levelling of the words to the requirement 

meaning in the given stanza or per choice of words to the meaning.  In order to catch the 

attention of the readers, one has experiment with figures of speech so that the words fix in 

those. Therefore, these are primarily being considered to write poetry. Moreover, one may 

acquire these to write and express in superfluous words. It may be direct or indirect narration 

of events. It all depends, how best one expresses the matter.  

 The words flow in the mind of poet. And these words are to be captured with an 

intension to give a proper meaning to those expressions of thoughts. Further, they are likely 

to catch the attention in the given way or the manner as it has been expressed. It has many 

flavours and one may feel thrilled with its charm, enthralling, capturing of beauty, its essence 

and didactic in nature. Hence, the poetry is very powerful flow of expression of feelings and 

emotions in beautiful words; nevertheless, a poet tries to expresses these feelings with use of 

numerous words of expression with good numbers of figures of speech. These words and 
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their usage depend upon how the poet tries to express his innermost thoughts with help of 

rhyming or unrhyming words along with melody. 

 On the other, the more poetic essence if the poem has, the more beauty and grandeur 

in it will likely to have. Hence, it will further elevate the poem’s true picture by capturing 

minute details through images, symbols and theme towards sublimity. The major matter of 

concern is as to how the poet begins and captures the attention of the readers through images 

and symbols in form of thoughts and transforming these thoughts towards the high standard 

of expression and description of these experiences will transform a person to poet and the 

poet to new world. 

 The present study of is based on Sharanbasava and it is written by S.G. Dollegoudar 

Patil with title as Sharnbasva: The Scion of Mahadasoha. It is truly a masterpiece as it has 

Longinus’ five principles which truly suits to this literary work. And it has:  grandeur of 

thought; strong emotion; the use of figures; noble diction; dignified composition. And it is an 

epic which portrays the character of Lord Sharanbasava. Although, the portrayal of the 

character is limited in action and space moreover it covers up the life on earth and it is based 

on the character as common human being and there are no superficial and surrealistic 

characters or incident. And also, it is being portrayed with any high glorified characters. 

However, in invocation of the poem, the scene takes place in heaven just to inform that great 

persons of the Earth are creation of the God and they have godly character with them. On the 

other, there is no great army or grand scale of war as usually in the epic it is being depicted. It 

is all about Sage Sharanbasava, who devoted his life for the welfare of the human beings and 

often remembered for Kayaka (worship) and Dasoha (free food) which he has done for 

people and to the society. 
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II 

  Lord Sharanbasava was a great sage and he was a cult persona who guided the faith of 

mass through spirituality. He was a staunch follower of kayaka and dasoha. He is iconic 

character to large mass of society. He received many devotees with   at most devotion and 

dedication for the welfare of people who made him popular in his times and many still have 

belief that his existence is eternal. Since ages, it is the belief among the devotee that His 

guidance and affection towards His devotees are being nurtured. This belief has made them to 

accept that Sharanbasava as mystic person and the many miracles have taken place. 

Moreover, this belief has been foregrounded among the devotee and public in large. It is not 

folk epic which is being transferred from orature. It is truly an artistic presentation of life 

Shivsharan and Jagamananath, Sharanbasava. The poet has used Virgil’s technique of 

invocation as even John Milton used the same in the invocation while writing epics. The poet 

has used classic words of epic and even followed to manage modern poetic technique as he is 

providing detail as well as have maintained imagery of life of character with true human 

feelings and deep human feelings and experience of life which are expressed in more 

common manner and lively manner which looks apt to certain age group of life. 

Further, many of them are aware that India is known as land of history and heroes. 

There are many heroic people whose songs have sung by folk artists in form of ballad or the 

other. As long as the heroes exist in the world to protect and guide the public for the welfare 

of society and humanity exists until then, there are good numbers of singers singing about 

their favourite heroes and their creating stories. Further, there would poet to sing such heroic 

deeds of such personality.  Similarly, the Ramayan and the Mahabharat are the heroic epics 

which tell about moral values which are being upholded in the society. 
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 Orient nations have belief of creation of great nation and great heroes whereas the 

modernised nations have only modern thinkers and thoughts. Nevertheless, these thoughts 

may be not applicable for the practical purpose. Although, many thoughts have been created 

for the welfare of society, but these thoughts consist only many ‘isms’ in them. And in short 

span, these change a lot from time to time. However, oriental thinkers always believe in hero 

worshiping. Hence, they never felt any absurdity in life. In the modern times heroes have died 

there are no heroes left. Therefore, heroic values and heroism is not seen in the society and 

we have only issue oriented literature not of heroic or iconic figure. American and British 

poets have tried their level best in writing epics. None of them were successful. In modern 

literature of Indian English Literature Aurobindo wrote epic, was not successful in reaching 

readers as the language looked more poetic and epic usually have prosaic in it.   

Nevertheless, until now, we never had great epic as much beautiful epic when 

compare with S.G. Dollegoudar Patil’s Sharnbasva: The Scion of Mahadasoha. Many 

American and British poets have tried their hands. They were unsuccessful in achieving the 

poetic beauty and diction. And on the other existentialistic thoughts and other modern 

thoughts have kept them a bay. This piece of literary work is truly a great work of art. One 

will likely to praise use of the diction and arrangement of thoughts by the poet. It is an artistic 

epic and it has surpassed the expectations of the readers’ thoughts. 

 The magnanimity of the epic lies in capturing the events of persona which looks like 

every day event, which is being portrayed with minute detail tread of Sharnbasva’s life and 

philosophy. Further, the poet has created a sense of knowing further in readers’ mind by 

entangling with thoughts of explaining of the events and growth of persona towards mystical 

person in the society. And also the poet has imbibed himself in narrating the events of 

Sharanbasava and making others to believe that he was just a common human being who has 
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become a deity with his thoughts and devotion to the people’s welfare and the society. Like 

Milton and Tasso, the poet has used few moments of life of Sharanbasava as common man’s 

life and in explaining about each moment of life. The poet has used worldly life of common’s 

life and which makes one to believe that these things happen in everyone’s life and these 

situations likely to take place everyone’s life.  

If not today, at least tomorrow 

Let the division take place. 

Brothers not live together forever, 

Division of a family is the eternal order! 

We are not free from such an order, 

Realize it my sibling Sharana! 

Let the home and lands be divided... 

Further, the poet says that: 

           Words of brothers 

            Caused injuries deeply to heart of Sharnbasva 

“Where is a mind single and unified, 

When mind and home are divided.”... 

“Let the issues of home be at home.”(pp.103-104) 

These comments explain very in depth of understanding of life, philosophy and 

experience in life. This is what the poet does by sharing deep sense of understandings of life 

and knowledge as which we see throughout the epic.  
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III 

Epic is regarded as one of the best forms of poetry. It is never written by simple poets 

as it is written by great personality with deep sense of knowledge in all field of life.  And it is 

mainly used for heroic subject, wherein it is centred on the hero as everything in human race 

depends upon him. He is an ultimate person for the solution who has supreme power to save 

his people from the misery. In this, divine intervention will be more as God comes to help the 

hero with host of assistants or sending someone to assist the hero who would take part in 

helping and guiding the hero.  

There are three types of epic form which are classified mainly folk, artistic and 

romantic. However, artistic epic is very popular and has been used by many poets. Epic 

conventions were in use first especially in folk epic. As it is seen through orature as some 

thoughts of borrowed from those works and gradually it got the shape as it is belief of many 

critics. The materials of the epic have been initiated in this style and have taken this structure 

and expression. The epics which do not have any kind authorship are considered as folk 

epics. These were seen when written did not exist and they have been transferred from 

generation to generation. Hence, many of them believe in those stories and they are very 

common among the public.  

There are certain common traits of epic poem and its character. They often represent 

these traits.  Thus, these epics have these common characteristics: 

The hero is a figure of imposing stature, of national or international importance, and 

of great historical or legendary significance; the setting is vast in scope, covering 

great nations, the world, or the universe; the action consists of deeds of great valour 

or requiring superhuman courage; supernatural forces—gods, angels, and demons--
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interest themselves in the action and intervene from time to time; a style of sustained 

elevation and grand simplicity is used; and the epic poet recounts the deeds of his 

heroes with objectivity.( M. H. Abrams,P 106-107) 

 This form was in use earlier in form of orature in great civilization of Greek and 

Indian.  Later, it became as an art of writing. It has been considered as the standard of 

writing. Moreover, only few poets, who aware of using this art, have taken this method in 

writings. Hence, many poets have followed various methods to express their ideas. Therefore, 

use of epic conventions varies from poet to poet as well as from thought to thought.  The poet 

who uses these conventions likely to present in artistic manner, some of the best-known art 

epics are: Virgil's Aeneid, Dante's Divine Comedy, Tasso's Jerusalem Delivered, and 

Milton’s Paradise Lost as these epics are thought constructive epic. S.G. Dollegoudar Patil’s 

Sharnbasva: The Scion of Mahadasoha is considered as an artistic epic as it covers up almost 

all epic conventions except few as mentioned here as these are not seen in this epic. And 

those are: epic digressions, vast settings, dire, foreshadowing warnings and long and formal 

speeches. 

  There are other kinds of epics which are spread through traditional method i.e., oral 

narratives through generation. Hence it is called as folk epic. A few important folk epics are: 

The Greek, Homer’s Iliad and Odyssey, The Old English, Beowulf, Indian, Ramayana 

and Mahabharata, The Spanish, Cid, The Finnish, Kalevala, The French Song of Roland and 

The German, Nibelungenlied. And these are orature in nature.  

In the Middle Ages there was a great mass of literature verging on the epic in form 

and purpose though not answering strictly to the conventional epic formula. These poems are 
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variously referred to as epic and as romance. Spenser's the Faerie Queene is the supreme 

example 

American poets in the late eighteenth and early nineteenth centuries struggled to 

produce a good epic poem on the American adventure, but without success. 

Longfellow's Hiawatha is an attempt at an Indian epic.  Whitman's Leaves of 

Grass, considered as the autobiography of a generic American, is sometimes called an 

American epic, as are Stephen Vincent Benét's John Brown's Body, Ezra pound's cantos, and 

Hart Crane's The Bridge. 

At come one of important question, what is an epic? 

A long narrative poem in elevated style, presenting characters of high position in a 

series of adventures which form an organic whole through their relation to a central 

figure of heroic proportions and through their development of episodes important to 

the history of a nation or race. The origin of epics is a matter of great scholarly 

dispute. (M H Abrams p 106) 

To these general characteristics as some of which are omitted from particular epics, should be 

added a list of common devices or conventions employed by the most epic poets. 

 However in the epic of Sharanbasava, the poet opens by stating his theme, invokes a 

muse to inspire and instruct him to write the epic as he is Sannabasva, is honouring 

Sharanbasava to aid him and infuse all humility spread in the world in narrating life about 

Sharanbasava. 

Prayer of mine is in need of your 

       Grace’s shelter, as I need to empower 

  These little my fingers  
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to script 

  thy 

Saga of stunning life of spirituality 

Although, this epic does not have the similar beginning like European or Greek model 

of opening as it starts from in the middle of things as it is called Medias res. However, the 

most of artistic epic writing have these. And it is a narrative style, which often seen in the 

most European style of writing. Further the poet tells how the birth of Sharanbasava has taken 

place in the poem as it starts with Narada who is reporting instances of earthly matter to Lord 

Shiva. He views that there is gross materialism, assaulting and abusing on the devotes which 

has been taking place on regular intervals and these have become more as the devotees are 

not being spared from this and these have been spread on the earth. Thus, they need   of 

immediate solace for not being swept away by the immoral and sinful acts as well as to get 

rid of these maladies. Further, Lord Shiva calls Nandish:  

Nandish always the foundational 

Part of Shiva deserved this assignment. 

Look! Telepathy is at Work 

This Ultra Sensory Perception 

Impelled Nandish to Suddenly 

  Present Himself at Shiva’s Court. 

 

The necessary exposition in later portions of the epic; p.18 

 

When Lord Nandish is assigned this work on earth: 

Now, should you be son of their 

being born on the planet earth. 
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This moment descend you down 

to assume a human form, 

ordained him Shiva thus. 

Nandish was to go there blissfully  

and instantaneously. p, 21 

Thus, the epic theme is based on the religious reformer Sharnbasva’s life and 

philosophy. And the miracle which took place during his existence and after, his soul takes a 

divine form in the cosmic world. And it has created a kind space of belief in certain principles 

which are being obeyed by the followers (disciples) with ideal thoughts of the society. And it 

has brought better harmony among the people. In this epic to become clear that, this epic 

unlike other artistic epics there are no catalogues of warriors, ships, armies; there are no 

extended formal speeches by the main characters and there is no epic simile.  

IV 

The story of this epic begins with divine intervention; Narada comes and seeks help of 

Lord Shiva. Shiva sends his trusted person Nandi on the Earth inform of Sharanbasava. He 

was born in the divine family of Sharana Aadeppa and Sherane Madiyamma at Aralugundige 

Varasalukya. Sharnbasva had to behold the Dasoha culture. At the age of seven he was sent 

to Salimath to learn the world of words and his Guru (teacher) was so happy for his propound 

knowledge and wisdom. Thus, he began to seek the root of acquisition of all Vedas. Looking 

at this growth, his parents became very happy as well as his Guru was so enthralled with 

Sharnbasva’s pursuit of knowledge. During his teenage he was blessed with Deeksha-the 

Baptism. His parents got ready for consecrated at Deekshamath for the spiritual proceedings 

to have Shivachaar and Sadachaar. Now he was in a white dress, a serene seer. Soon after this 

ceremony he was married to Mahadevi. 
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 After his marriage, Sharnbasva was involved in Dasoha. As the poet gives the details 

of life of husband and wife as it looks like a life of common man’s.  The details capture 

attention of readers as the wife is crying for leaving her paternal home and on the other 

adjusting to the new world (of adjustments). The whole village was looking at the girl 

moving in the bullock cart leading her to husband’s home. After good harvest, Sharnbasva 

was very happy that he can perform Dasoha for three times but something went wrong. His 

brother wishes to get separated. In this world, brothers and sisters are likely to get separated. 

This separation deeply injured to the heart of Sharnbasva thinking to split house without 

inviting outsiders and thought to follow the principle of Shivaprasada. With this he got his 

true identity of living and he took agriculture as his kayaka. On the other he followed the 

deeds of Dasoha. To this he was supported by his elders. He started dasoha with animals and 

birds by watering them. Initially Sharanbasava made a heap of corn and distributed to the 

villagers. Once thieves entered his house to loot looking at Sharanbasva they realised their 

mistake and changed as sincere peasants. Once, an egoistic Sharana complained that the 

Prasad of Dasoha is poisoned. For this false propaganda, the victim faced many problems and 

was on death bed by venom. It was that he the only Sharanbasava who saved his life by 

writing OM on the victim’s body and chanting OM NAMAHA SHIVAYA- Panchakshari 

mantra into his ears which brought back his life. Once a Madivala-a washer man seeks 

Deeksha at Mahanteshwar Math however Sharanbasava suspected his intention and this led to 

problem in later days as Sharanbasava would have been assassinated. Moreover, whoever 

does good, always good is likely to happen to him. Once Sharanbasava had to huge debt and 

he had to pay his debt and lord Shiva comes in the dream of money lender and clears his dues 

as he has done for the cause of the good people and he had said to repay the money once he 

gets money. Sharanbasava had a child during Dasara. Prior to this, in performing, Dasoha he 

faced many hurdles and had even prayed to Lord Shiva to postpone the child birth. Lastly, the 
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poem of Aralugundige edition ends with a note: Life is short and every moment is precious 

and all are like birds. Parts II, part III and Part IV speak about the miracles of Sharanbassva 

in Aralugundige, Parvatabad and Kalaburagi Part V speaks about Dodappa Sharana’s 

teaching and philosophy. 
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Abstract:  

Literary studies emerged as the oldest means of transferring knowledge in the form of 

poems, ballads, dramas, epics, etc. And cultural, traditional history as part of it is written, 

rewritten, and consumed and has been transformed multiple times since the beginning. 

Literary studies throughout the age have never been a neutral way of imparting knowledge, 

and it is being used as an institutional tool for controlling hegemonic power through various 

ideological and cultural subversions. It creates various forms of imaginative identities to pass 

through different ideologies, authors' perspectives, texts, and works. It has the power and 

ability to spark various movements and reforms and also reflects human society and its 

understanding of it. English literary studies, especially at present times, have had many twists 

and turns in the curriculum, and new paradigm shifts have emerged in discourses, themes, 

and rhetoric. English literary studies have diversified into many multidisciplinary approaches. 

Social sciences and humanities have collaborations with literary studies with various genres 

coming up and reinterpreting new approaches to texts with new analytical theories. With 

digital media globally connected, this innovative era is causing transformation in every field, 

affecting literary studies and connecting it with different fields of studies like science and 

technology, which are influencing the societal aspects of literature. The archaic ideals of 

literary studies are reexamined and research in the English literary field is diversified. The 

present paper seeks to understand and address the changes that took place in English literary 

studies and to examine the challenges that English literary studies have at present as a 
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curriculum. And seeks to address the pedagogical changes that occurred through various 

means. 

Key words: Curriculum, Digital Media, English Literary Studies, History, Institutional 

changes. 

 

One of the buzzing questions in the humanities at present is about the future of 

literary studies. With fast changes and diverse fields of studies emerging daily, the answers 

are more entangled with another set of new theories emerging out of it. Literary studies, 

being one of the oldest means of transferring knowledge that reflects the values, traditions, 

beliefs, and ideologies of society, is changing its course with recent trends and adopting new 

approaches to the learning experience. Literature being one of the great tools for imaginative 

pursuit to expand one’s own individual entity and thoughts through various ideas reflects on 

different approaches to society and its people easily. Literature can be considered a beautiful 

piece of art or a new idea to examine a thought, thing, person or anything. It has a vast variety 

of scope and outlook on the approaches of the world in general. It can convey an idea or a 

message across a global level and connect different landscapes, regions, cultures, and people. 

With growing trends at present times, the gaps in academic subjects like science and 

technology and humanities are bridged together with new perspectives. Current trends in 

literature are going global, which facilitates strong relationships between different societies 

across the world. The question of how literary studies survive the onslaught of revolutionary 

new-age multimedia is to be examined, researched, and answered with ongoing trends 

changing its multifaceted innovative ideas emerging daily across the globe. This is the current 

dilemma in academic debates. But the answer is right there, Literature has the capability of 
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adoptability with whichever medium it is consumed. Every time there is a new paradigm shift 

in society, literature adopts it and grows with the paradigm shift. 

Though the history of English Literature starts with the Anglo-Saxons and Germanic 

settlers in Anglo-Saxon England in and around the fifth century. English literary studies as an 

academic curriculum are a recent phenomenon that came into existence during the mid-

eighteenth century. Before that, in European history, Latin and Greek dominated the 

knowledge systems that were spread throughout the continent. Those civilizational systems of 

knowledge focused on philosophy, theology, law, medicine, art, rhetoric, reason, drama, 

linguistics, etc. rather than focusing and glorifying on an individual’s idea of craft as we do 

now. Until the middle of the eighteenth century, nobody considered English literature as an 

academic discipline, and it was indeed confined to a small set of people in and around 

England. Classical European literature, like Latin and Greek, enjoyed prestigious positions 

with regard to pioneers of European civilization, whereas English literature came a little later 

but spread around the world because of the colonial pursuits of the British empire. 

The present-day version of literature studies is far different from the eighteenth-

century version as it was completely taught only to elite groups of people, and then slowly 

the middle and lower strata of people were involved in the process of putting themselves in 

the upper strata in society. The romantic period in English Literature paved the way for 

commoners to be involved in the process of a new wave of writing. Slowly, the art form 

delves itself into the process of political opinion, satire, and criticism of society and it’s been 

in use till today. English literature as a tradition has changed from the subject taught in 

academic circles of England, Scotland, and Ireland to expanding and building upon the new 

approaches in different countries and continents. Though English society bumped upon a 

great deal of wars, reformation, and economic and political changes it still kept its tradition of 
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continuity from old Anglo-Saxon poems, writings of Chaucer to present day diversified fields 

of approaches in literature due to its adoptability to new paradigms throughout the ages. 

When it comes to India, it is the colonial rule of the British that introduced English 

literature to the country. Gauri Visvanathan says,  

“British parliamentary documents have provided compelling evidence for the 

central thesis of the investigation: that humanistic functions traditionally associated 

with the study of literature - for example, the shaping of character or the development 

of the esthetic sense or the disciplines of ethical thinking - are also essential to the 

process of sociopolitical control. My argument is that literary study gained enormous 

cultural strength through its development in a period of territorial expansion and 

conquest, and that the subsequent institutionalization of the discipline in England 

itself took on a shape and an ideological content developed in the colonial context.” 

(Visvanathan,1) 

In this argument, it is clear that the British wanted to control and expand their 

influence in the subcontinent and they tried it with English education. With English education 

came English Literary studies, which indeed became an academic discipline in the country. 

Though English literary studies gained respect and learning and writing in English became an 

elitist thing in the country, which in turn created another group of elite people rooting for 

anything that is Western-oriented and dissing the native culture and its orientation. They 

recount the occidental view of the Orient living in the Orient. 

Literary studies have never been a neutral process of imparting aesthetic 

knowledge but has proved an institutional mechanism of cultural (re)production. 

Since its inception in the colonial time, English literary studies has been engaged in 
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forming the hegemonic cultural practices in India. Earlier it was a tool of cultural 

domination in the hand’s colonial rulers, today it is an institutional stratagem to 

construct a kind of cultural elitism (Luhar, 76). 

As English literary studies grew in India, apparently, it also paved the way for the 

ideological apparatus for the new-age capitalists using it for their own convenience by 

funding many of the influential writers and publishers with their corporate agendas. As long 

as people are aware and not to fall into the trap of these corporates, on the other hand, English 

literary studies gave rise to many new forms of approaches that gave identity to many people. 

Also, the new age of social media gives many opportunities to writers who are writing in 

English from various parts of the country to make their voices heard at global levels. 

The curriculum is another thing that has rapidly changed in English literary studies. 

With or without knowing, the approaches in literary studies have been diversified since the 

mid-twentieth century. Earlier English literary studies mainly consisted of learning about 

poems, novels, dramas, fables, fiction, folklore, fantasy, and other pieces of literature from 

various authors through literary devices, language, and form. The text was interpreted with 

subtle theories of formalism, but in current times, the literary studies curriculum has seen a 

sea of changes with new political, social, and cultural influences on it and diversified into 

streams of new studies like Queer theory, Ecocriticism, Trauma studies, post-colonial studies, 

Dalit and subaltern studies, Native American studies, Afro American studies, Indian 

literature, Australian, Canadian, South American studies, and the list goes on. 

It’s a good thing that new horizons are touched in literary studies, but the problem as 

it appears that sub-themes like, for example, cultural studies, have gained more importance 

than literature itself. The rise of new studies within literature has slowly broken the borders of 

literary studies, moreover, dissolving the borders to merge another set of canons in literary 
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studies. Due to this reason, many academicians believe that English literary studies are no 

longer literary studies and express their dilemma that the future of traditional literary studies 

is at stake and its concern. It is indeed really alluding to whether literature is to be studied for 

the sake of literature or for learning language and the educational goal of expression and 

communication or is it understanding the cultural ethos and self-expression. The answer to 

this dilemma is not a single entity at all, it is all of them together. Literary studies put forth 

many aspects of the world with various entities. 

The politicization of literature in the curriculum is another main problem of concern 

that is bothering the current trend in literary studies. Commercialization of the literary studies 

curriculum is happening and higher education has become the target for political propaganda. 

Though literary studies are the face of social empowerment and a voice for the voiceless, it is 

complexly oriented towards social problems and can be used to understand the world through 

critical thinking and also destroy the fabric of society with false literary narratives. 

Richard B Schwartz in “Literature’s Year 2000 Problem” talks about how politization 

of literature is happening and he advises the theorists by saying  

“If one’s interests are political, study political science. If one’s life 

commitments are political, pursue them. Move to Washington. Become an agent of 

change. Work for a non- profit organization that addresses the plight of the world’s 

victims on a direct, human level. This is good and decent and important work. 

However, please stop trying to twist literary study into a form of activity it cannot 

pursue without abandoning its central preoccupations and methods of proceeding.” 

(Schwartz, 13) 
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There is definitely a need for re-examining the curriculum according to the preferences of 

student’s interests and changing trends. There is a need for an increase and encouragement 

for multidisciplinary approaches to research in English literary studies. The modern research 

needs collaborations of different fields like humanities, social sciences, science, and 

technology, with cultural studies appropriately used and analyzed with separate institutionally 

provided research centers and new collaboration courses. It is not just that the curriculum 

provides value to Literature by aesthetic means and artistic sense but it needs to broaden its 

shoulders to accumulate the new trends that are original and have vital, convenient, analytical 

tools to re-examine the text or any other piece of literature. 

At present times, technological advancement has reached new heights and global 

connectivity has really changed the perspectives around the world. There is a special need to 

connect traditional research in literary studies with science and technology. Digital 

humanities is the talk of the town at the current time. Specifically, literary studies, which can 

be manifested in comparative literature studies and cultural studies. The rise in science fiction 

and sci-fi movies and series with metaverse concepts and all, it is empirically and 

theoretically applied to literature in fiction categories. Slowly, this field of study can be 

expanded to analyzing texts with theories of scientific psychoanalysis. Data analysis can be 

easily done through technology in the literature. Digitalization of literary studies necessarily 

opens up a great opportunity in the humanities and social sciences to connect with science 

and technological innovation in research. The curriculum in literary studies can be filled with 

new ideas and perspectives, with a significant impact on cultural transitions around the world. 

In this modern day, we can access any information within seconds and this brings great 

opportunities for us to encapsulate the theories with a better understanding of the worldview 

and conduct research with precise accuracy. With little updates in the curriculum, we can 
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connect old traditional methods of teaching and pedagogy with new trends globally. We can 

be able to learn and understand cultures, languages, heritages, and ethos, embracing new 

academic disciplines and can create better research and also, a better world.   
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Shruthi S U 
Lecturer 

School of Arts and Science 
Azim Premji University, Bengaluru 

 

There are many screenshots from WhatsApp groups that I wanted to originally use as 

a case study but the repercussions of even asking for permission from group members 

distressed me. On these WhatsApp groups and elsewhere in real life, there’s the 

conservative’s fear of the “post-modern” Hindu showcasing liberal individualistic thoughts; 

and on the other hand, there’s the “liberal individual” Hindu that rejects the conservative’s 

integration into a defined political agenda, and to overcompensate the shared identity 

promotes gestures that are symbolic of a sense of “real” history by means of sharing posts of 

a “traditional” recipe of the land or by wearing “traditional” clothes. This paper attempts to 

investigate the positioning behind the political correctness of the 21st CE urban-educated 

global Indian Hindu who projects himself/herself as a tolerant Hindu. Popular media has tried 

to repeatedly distinguish the good Hindu vs the fake Hindu. A good Hindu believes in 

equality of all and is in philosophical agreement with Swami Vivekananda and wants no part 

in violence and chants Mahatma Gandhi’s ‘ishwar allah tero nām, sab ko sanmati de 

bhagavān', along with the national anthem. “I cannot accept Hindutva because I am a Hindu,” 

says Nayantara Sahgal writing for The Wire. 

One often hears… 

I am a Hindu, but I don’t believe in Hindutva. I am a Hindu, but I am tolerant of all 

religions. I am a Hindu, but I attend my Muslim friend’s wedding. I am a Hindu and a 

vegetarian, but I don’t impose myself on my beef-eating friends. I am a Hindu, but I 

don’t believe in caste, there are only classes of people. I am a Hindu and I am a global 
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citizen, but you ought to accept that it all happened in India: the Vatican, of course 

comes from the sanskrit word Vatika [meaning garden]. I am a Hindu and I listen to 

Bob Marley, but I also secretly like a social media post that says “Bob Marley is Baba 

Murli”. 

This paper tries to look at such apologists who are tolerant Hindus listening to Santha 

Shishunala Sharifa to showcase their secular composition. But as a matter of fact, Shishunala 

Sharifa is said to have been born to parents who were practising Basavanna’s teachings. 

In “Critics of Hinduism” Bankimchandra Chattopadhyay, responding to Mr. Hastie’s 

comments on Hinduism and idol worship, questions Hastie’s right to speak as an outsider on 

matters of Hinduism. 

...who is best qualified to expound the ideas and conceptions which cannot be 

translated - the foreigner who has nothing corresponding to them in the whole range 

of his thoughts and experiences, or the native who has nurtured in them from his 

infancy? (...) I added that he should take his lesson not merely from a Brahmin, but 

from a Brahmin who believed (in them). 

The tolerant Hindu proclaims this line of thought without batting an eyelid. All 

intelligentsia trained in Western thought that pretty much makes up the opposition is 

disregarded with this line of thought. It frames all legitimate knowledge in a very small 

number of people who mostly escape accountability. This seeming attack of Western thought 

really writes down who the insiders and the outsiders are. It also makes it a matter of 

knowledge transaction alone when it is mainly a matter of socio-cultural transaction. 

Hinduism vs Hindutva is the conflict zone through which a tolerant Hindu defines 

himself/herself as the widely circulated infographic across social media platforms suggests: 
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Should the reader be sympathetic to the confusion of the Modern Indian who is trying to 

negotiate his spiritual world with the political just the way Swami Vivekananda was? This 

secular seeming question is problematic because it lacks an understanding of both what is 

Hinduism? and who was Swami Vivekananda? Jyotirmaya Sharma answers the latter in his 

book “A Restatement of Religion: Swami Vivekananda and the Making of Hindu 
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Nationalism” where he clearly states that Swami Vivekananda was among the first ideators of 

political Hinduism that bears resemblance to present-day Hindutva. This paper reminds us 

that a return to history to understand the present is as important as raising the right questions 

about the present in the present. 

The bottom line being, the relations of power are increasingly made difficult to 

counter. Tejasvi Surya, MP from Bengaluru South and a representative of BJP in whose 

office is a life-sized picture of Swami Vivekananda alongside a portrait of Modi, has openly 

declared allegiance to the LGBTQ community. He has asserted that legalizing same-sex 

marriage would be a natural consequence after the Supreme Court repealed Section 377. 

Swarajya’s Arihant Pawariya, along with a regular podcaster Kushal Mehra, has 

argued that if Hindus are against a Muslim lecturer being appointed in BHU, they are not 

supporters of Hindutva at all. A seemingly liberal thought when probed shows that the real 

reason is that one needs to re-integrate the people of the land into the Sanatana dharma and 

Sanskrit becomes an important tool in doing so. 

The above-mentioned podcaster owns a channel called “The Carvaka Podcast” and 

claims to be a nastika who does not believe in the Vedas. I do not want to question his cool 

quotient in this paper, but he’s often caught saying and I paraphrase “If you’re a true believer, 

you must be tolerant of all thoughts and ideas.” But how do you measure if this tolerance has 

a natural threshold or if it is forced? Because such a situation makes it harder for the relations 

of power to be studied and deconstructed. If Modi, like Trump, would simply speak his mind 

unfiltered, he would be less dangerous when compared to the Gandhi-reverent man he 

portrays himself as. If a Zizekian is to speak, this political correctness would be seen for what 

it is: a post-modern for of totalitarianism. Because a direct form of authority is much easier to 

rebel against. For example, A Brahmin man calling someone asprushya/untouchable is much 
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easier to rebel against as opposed to calling the same person a Harijan. Zizek, as must all of 

us, sees something very fake about political correctness. Of course, it could be a step towards 

acceptance as the particular incident was pointed to in the case above with Tejasvi Surya. But 

more often than not, the tolerant Hindu is extremely dangerous to the progressive secular 

space of the nation. 
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Rain and Poetry 

 
Original: Male Matthu Kavithe by Kotresh Arasikere 
Translation by: Prof. Ramaprasad B V 
 
 
Each rain 
has a name 
each rain 
is a poem. 
How many names 
for poems! 
 
Sometimes rain cuddles, 
sometimes cantankerous, 
it irritates, 
uncomprehendingly pouring down. 
Simple like a child, 
sometimes scanty 
sometimes bounty. 
 
Simply get drenched 
in adoration 
till comprehension dawns 
sometimes comprehending. 
 
 

Every time it pours, 
it infatuates. 
a drizzle or a downpour, 
even when boring 
teaches humble living. 
 
What a good poet 
This rain is! 
Every time it pours 
it amazes, and 
gifts a new poem, and 
nurtures like mother.  
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Original poem 

 
After Kitchen… 
Prof. Rachel Bari 

 
 

After kitchen… what creativity? 
The sound of running water 
and the clink of dishes 
waiting to be scrubbed 
leaves no room for any 
music of creativity. 
The mess in the kitchen counter, 
the basket of veggies waiting 
to be chopped and diced, 
the knife menacing but pliant 
In the hands of the chopper 
has no role in creativity 
but to shape the cut of veggies. 
The smell bears no fragrance 
as onions are set to peel 
And the garlic. huh! 
What whiff will inspire 
Lyrics, o muse of creativity? 
 
You lurk in colors, fragrances 
In deep ravines, lofty mountains 
Gurgling waters, icy and clear 
Crisp leaves green, 
Autumn and fall inspires 
verses and songs, 
You vanish within the kitchen 
lost amidst the long lines 
of masalas kept in line 
adding colour and fragrance 
only to curries 
but not to verses 
 Verses dry and shrivel up 
like curry leaves thrown 
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into hot oil. 
Budding words wither 
never to bloom amidst 
the cacophony of noises 
emanating from the cooker, 
The pan, the scrub and 
The dripping tap. 
 
After kitchen, what creativity?   

 
 

***** 
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CqÀÄUÉ DzÀ ªÉÄÃ¯É 

Original: After Kitchen… by Prof. Rachel Bari 
Translation: Prof. Ramaprasad B V 
 
 

CqÀÄUÉ DzÀ ªÉÄÃ¯É 

E£Éß°è ¸ÀÈd£À²Ã®vÉ? 

 

£À°èAiÀÄ°è À̧ÄjAiÀÄÄwÛgÀÄªÀ ¤Ãj£À À̧zÀÄÝ, 

vÉÆ¼É¹PÉÆ¼Àî®Ä ¹APï°è PÁAiÀÄÄwÛgÀÄªÀ 

¥ÁvÉæUÀ¼À luï luï À̧zÀÄÝ - 

¸ÀÈd£À²Ã®vÉAiÀÄ ¸ÀAVÃvÀPÉÌ 

vÁªÉ°è G½¢ÃvÀÄ? 

 

ªÀÄÆgÁ§mÉÖAiÀiÁVgÀÄªÀ CqÀÄUÉ PÀmÉÖ 

ºÉaÑ¹PÉÆ¼Àî®Ä vÀgÀPÁj §ÄnÖAiÀÄ°è PÁ¢gÀÄªÀ vÀgÀPÁjUÀ¼ÀÄ 

¨sÀAiÀÄ ºÀÄnÖ̧ ÀÄªÀ ºÁVzÀÝgÀÆ PÀvÀÛj¸ÀÄªÀ PÉÊUÀ¼À°è ¥À¼ÀVgÀÄªÀ ZÁPÀÄ. 

 

EªÀÅUÀ¼À̄ É°èzÉ ¸ÀÈd£À²Ã®vÉ? 

§jÃ PÁ¬Ä¥À̄ Éè ºÉZÀÄÑªÀÅzÀµÉÖÃ. 

FgÀÄ½î ¹¥Éà vÉUÉAiÀÄªÀÅªÁUÀ 

£ÁvÀªÉÃ vÁ£ÉÃ, ¸ÉÆUÀqÀ®èªÀ®è? 

¨É¼ÀÄî½îAiÀÄAvÀÆ - xÀÆ! 

E°è G¹gÉ¼ÀzÀgÉ, N PÁªÀåzÉÃ«AiÉÄÃ, 

¨sÁªÀVÃvÉUÀ¼ÀÄ ºÀÄlÖ§®èªÉÃ£ÀÄ? 

 

N PÁªÀåzÉÃ«AiÉÄÃ, 

§tÚUÀ¼À°è, ¸ÀÄªÁ¸À£ÉAiÀÄ°è, 

PÉÆgÀPÀ®Ä PÀtÂªÉUÀ¼À°è 

E§â¤ ªÀÄÆrgÀÄªÀ UÀjUÀj ºÀ¹gÀÄ J¯ÉUÀ¼À°è - 

E°è vÁ£ÉÃ ¤Ã CqÀVgÀÄªÀÅzÀÄ? 

¥ÀzÀåUÀ¼À, VÃvÉUÀ¼À ¥ÉæÃgÀuÁ±ÀQÛ 

±ÀgÀvÁÌ®zÀ ZÀ½AiÉÄÃ vÁ£ÉÃ, CqÀÄUÉ ªÀÄ£ÉAiÀÄ®èªÀ®è? 
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CqÀÄUÉ ªÀÄ£ÉAiÀÄ°è eÉÆÃr¹gÀÄªÀ ªÀÄ¸Á¯É qÀ§âUÀ¼À ¸Á®°è 

¤Ã PÀ¼ÉzÀÄ ºÉÆÃUÀÄªÉ. 

D ªÀÄ¸Á É̄UÀ¼À ¸Á®Ä ¸ÁA¨ÁjUÉ 

§tÚ WÀªÀÄ ¤ÃqÀ§®èzÉÃ ºÉÆgÀvÀÄ 

¥ÀzÀåUÀ½UÀ®è.  

 

MUÀÎgÀuÉUÉ ºÁQzÀ PÀj¨ÉÃ«£É̄ ÉAiÀÄAvÉ 

¸ÀÄgÀÄ½ À̧ÄPÁÌUÀÄvÀÛªÉ ¥ÀzÀåUÀ¼À ¸Á®ÄUÀ¼ÀÄ. 

 

PÀÄPÀÌgÀÄæ ¨Át°UÀ¼À ¸ÀzÀÄÝ, 

¥ÁvÉæ wPÀÄÌªÀ À̧zÀÄÝ, 

vÉÆnÖPÀÄÌªÀ £À°èAiÀÄ ¤Ãj£À À̧zÀÄÝ- 

EªÀÅUÀ¼À C¥À̧ ÀégÀPÉÌ CAf 

¥ÀzÀUÀ¼ÀÄ ¨ÁqÀÄvÀÛªÉ 

JAzÉAzÀÆ ºÀÆªÁUÀzÉÃ. 

 

CqÀÄUÉAiÀiÁzÀ ªÉÄÃ¯É E£Éß°è ¸ÀÈd£À²Ã®vÉ?  
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²æÃQÃwð, © J£ï gÀªÀgÀ PÀ«vÉUÀ¼ÀÄ ªÀÄvÀÄÛ C£ÀÄªÁzÀUÀ¼ÀÄ 

1. ªÀÄÈUÁ®AiÀÄzÀ°è agÀvÉ 

 

ªÀÄÆ®: The Jaguar by Ted Huges  
PÀ£ÀßqÀPÉÌ: ²æÃQÃwð. ©Ã. J£ï. 
 

ªÁ£ÀgÀÄ DPÀ½¹ DgÁ¢ü¸ÀÄwÛzÀÝªÀÅ vÀªÀÄä aUÀlUÀ¼À£ÀÄß ©¹°£À°è. 
VtÂUÀ¼ÀÄ aÃgÀÄwÛzÀÝªÀÅ É̈AQAiÀÄ°è ©zÀÝªÀgÀAvÉ 
CxÀªÀ PÀqÀ¯É »rzÀÄ ©APÀ¢zÀÝªÉÇÃ zÁjºÉÆÃPÀgÀ CtQ À̧ÄªÀ CUÀÎzÀ À̧Æ¼ÉAiÀÄgÀAvÉ, 
ºÀÄ° ªÀÄvÀÄÛ ¹AºÀ DAiÀiÁ¸ÀUÉÆArzÀÝªÀÅ D® À̧åzÀ°è 
 
vÀl¸ÀÜªÁV À̧ÆgÀå£ÀAvÉ. CzÀÄ«ÄPÉÆAqÀ ºÉ¨Áâ«£À ¸ÀÄgÀ½ C É̄è 
¥À¼ÉAiÀÄÄ½PÉ. SÁ°AiÀiÁzÀAwÛzÀÝªÀÅ MAzÉÆAzÀÄ É̈ÆÃ£ÀÄUÀ¼ÀÄ 
CxÀªÀ ¥ÀjªÀÄ¼ÀzÀ ºÀÄ°è¤AzÀ À̧Æ À̧ÄªÀ ¤¢æ̧ ÀÄªÀªÀgÀ £ÁvÀUÀ¼ÀÄ. 
§tÚºÀaÑgÀ§ºÀÄ¢vÀÄÛ EªÀÅUÀ¼É®èªÀ£ÀÄß ²±ÀÄ«ºÁgÀzÀ UÉÆÃqÉAiÀÄ ªÉÄÃ¯É. 
 
DzÀgÉ J®ègÀAvÉ EªÀÅUÀ¼À£ÀÄß ºÁzÀÄ ºÉÆÃzÀªÀgÀÄ vÀ®Ä¦zÀÝgÀÄ C°èUÉ, 
ªÀÄUÀÄªÉÇAzÀÄ PÀ£À¸ÀÄ PÁtÄªÀAvÉ, ªÀ²ÃPÀgÀtUÉÆAqÀ UÀÄA¥ÉÆAzÀÄ ¢nÖ¹ ¤AvÀÄ 
¨sÀAiÀiÁ£ÀPÀ QrAiÀÄ PÀtÄÚUÀ½AzÀ £ÀqÉ¹ MAzÀÄ ¸ÀtÚ PÀªÁAiÀÄvÀÄ 
PÀvÀÛ® eÉÊ°¤AzÀ PÉgÀ½ ªÀÄÄ£ÀÄßUÀÄÎwÛzÀÝ agÀvÉAiÀÄ £ÉÆÃqÀÄwÛzÀÝ ¨ÉÆÃ¤£À §½UÉ. 
 
¸ÀªÀiÁzsÁ£ÀªÁ¬ÄvÀÄ PÀtÂÚUÉ, PÀÄgÀÄqÁVzÀÝPÉÌ ¨ÉAQAiÀÄ°è, 
QªÀÅqÁV¹vÀÄÛ Q«AiÀÄ£ÀÄß C¥Àà½¹ gÀPÀÛªÀÅ ªÉÄzÀÄ½UÉ®è. 
DzÀgÉ CªÀ£ÀÄ ¸ÀgÀ¼ÀÄUÀ¼À »AzÉ CqÁØqÀÄwÛgÀÄªÀÅzÀÄ ¨ÉÃ¸ÀgÀ¢AzÀ®è   
CvÀ¤UÉ AiÀiÁªÀÅzÉÃ É̈Æ¤®è C°è. 
 
UÀÆrVAvÀ «ÄV¯ÁV zÀgÀÄ±À£ÀªÁzÀzÀÄÝ 
CªÀ£À C¥Àj«ÄvÀ ¸ÁévÀAvÀæzÀ zÁ¥ÀÄUÁ®Ä 
©V »ªÀÄärAiÀÄ MvÀÛqÀPÉÌ dUÀvÀÄÛ À̧ÄvÀÛ®Ä 
CªÀ£À É̈ÆÃ¤£À £É®zÀ ªÉÄÃ¯ÉAiÉÄ ¢UÀAvÀ ºÀÄnÖzÀÄÝ. 
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2. jZÀqïð PÉÆÃj 

 

ªÀÄÆ®: Richard Cory by Edwin Arlington Robinson  

PÀ£ÀßqÀPÉÌ: ²æÃQÃwð. ©Ã.J£ï. 
  

JAzÁzÀgÀÄ jZÀqïð PÉÆÃj ¥ÀlÖtzÀ°è £ÀqÉzÉÆíÃUÀÄwÛzÀÝgÉ E½zÀÄ PÉ¼ÀUÀqÉ 
£ÁªÀÅ d£ÀUÀ¼ÀÄ ºÁ¢AiÀÄ°è ¤AvÀÄ £ÉÆÃqÀÄwÛzÉÝªÀÅ CªÀ£ÉqÉ: 
Cr¬ÄAzÀ ªÀÄÄrªÀgÉUÉ DVzÀÝ£ÀªÀ£ÉÆ§â ¸ÀdÓ£À J É̄èqÉ, 
¸ÀA¥ÀÆtð zÀAiÀiÁªÀÄ¬Ä, eÉÆvÉUÉ ZÀPÀæªÀwðAiÀÄ À̧ÆPÀëöä £ÀqÉ. 
 
CªÀ£À C®APÁgÀ AiÀiÁªÁUÀ®Ä EgÀÄwÛzÉÝÃ ¤gÁqÀA§gÀ, 
AiÀiÁªÁUÀ¯ÁzÀgÀÄ ªÀiÁvÀ£ÁrzÁUÀ ¤ºÀðAPÁgÀ, 
PÀA¦¸ÀÄwÛzÀÝªÀÅ CªÀ£À £ÁrUÀ¼À £ÁªÀÅ ºÉÃ½zÁUÀ “£ÀªÀÄ¸ÁÌgÀ”,   
DzÀgÀÆ CªÀ£ÀÄ £ÀqÉzÁrzÁUÀ É̈qÀUÀÄ ¥ÀæPÀgÀ. 
 

CªÀ£ÉÆ§â ²æÃªÀÄAvÀ£ÁVzÀÝ–§®Ä ²æÃªÀÄAvÀ gÁd¤VAvÀ— 

¥Àæw UÁA©üÃAiÀÄðzÀ®Æè ±ÁèWÀ¤ÃAiÀÄ ²QëvÀ.  
MnÖ£À°è £ÁªÀAzÀÄPÉÆArzÉÝªÀÅ CªÀ£À eÁUÀzÀ°è £Á«gÀ̈ ÉÃPÀAvÀ 
JA§µÀÄÖ J®èªÀÇ CªÀ£ÁVzÀÝ C¥ÉÃQëvÀ. 
 
CzÀgÀAvÉ zÀÄrzÉªÀÅ ªÀiÁA¸À«®èzÉ ªÁgÀzÀªÀgÉUÉ, 

CAvÀºÀ ¢£ÀPÁÌV PÁzÉªÀÅ ±À¦ À̧ÄvÀÛ ªÀÄ£ÀzÀ  ºÉÆmÉÖUÉ; 
DzÀgÉ jZÀqïð PÉÆÃj MAzÀÄ ¤±Àå§Ý gÁwæ CAzÀÄ É̈Ã¹UÉ 
ªÀÄ£ÉUÉ ºÉÆÃzÀªÀ£É UÀÄAqÀÄ ºÁj¹PÉÆAqÀ£ÀÄ vÀ É̄UÉ.  
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3. ಯ   ಬ   ಎಂಬ ಡ  
²æÃQÃwð. ©Ã.J£ï. 

 
ಅ ನ  ಆಸ ದ  ಇಲ . 

ಅವಳ ೕಲ  ೕ ಗ 

ವ ಲ . 

ಒಳ ೕರ ನ ಹವ  
ಂ  ಜಗ . 

ಎಲರ ಏ ಂತ , 

ಮಳ  ಮನ ನ ೕಕ  

ಣದ  ಣ  
ವ ೕ , 

ಏ ಂ  ಯ  

ಎ ಸ ಗ   

ಅ ಗ ಲ   
ಹರ ಂ ವವಳ ೕ   
ಅರ  ಹರ ಂ ವವ  

ನ    
ಭಯ-ಅ ಗಳ  ವವ, 

ಇಕ ಳ   ೕ- ೕ ದವ 

ಭವ ೕ ದ ನವ- 

   ಲದವ. 

ಇರ ಗ , ಯ ಗ   
ಹಳ  ದ ಧಮ - 

ಸ ೃ ಯ ಇ ಸಗ ?  
ನ -ಅವಳ ನ ನ 

  ಸ ಂಪತ  ಧಗಳ . 

ಲ  ಇ  ೕ  

( ನ), ನ ೕಜ   
ದ ದ "ಮ " (ಯ)ಣಗಳ  

   ರಣಗಳ . 

ಎ  ಅ ಸ ,  

ಅ ಸ  ಅ ಣ  

ಗ ಅವರವರ ಮನ ಳ  
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ಅವಳ ತ  ಭಗ ಗವ   
ನವ ವಣ  ಂಡ  

   ಆ ಸ ಯ  
ಯ  ಗ ... 

ಪ  

 ನ  ಗಳ ಲ  

ಮನದ ಯ  ತ  

ಜಗದಗಲಗ  ಗಳ  

ಸ  ಂಬ ಯ 

ಂ  ಕಳ(◌ಂತಹ) ಮನ ಗಳ  

ೕ ಯ  ಸ   
ಯ  ಮಲ ಂ  

ರ  ನ  

"ನವ-ಧಮ -ಪ ”  

ಸ ನಳ . 
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4. £À£ÀßfÓAiÀÄ OvÀtPÀÆl 

²æÃQÃwð. ©Ã.J£ï. 
 

CfÓ ¸ÁQzÀÝ PÉÆÃ½UÉ 
EgÀ°®è ºÉ¸ÀgÀÄ, DzÀgÉ ¸ÁQzÀÄÝ 
ªÉÆªÀÄäPÀÌ½UÉ. 
CªÀiÁªÁ¸ÉAiÀÄ ªÉÆzÀ¯É E½zÉªÀÅ £ÁªÀÅ  
ºÉÆPÀÌAvÉ ªÀÄ£ÉAiÀÄ°è  
gÀªÉGAqÉ, ZÀPÀÌ°,  
PÀeÁÓAiÀÄUÀ¼À ¸ËAzÀgÀåzÉÝ PÁªÀÅ. 
 
D ªÀAiÀÄ¹ìUÉ 
D ªÀÄ£À¹ìUÉ... 
 
¸ÀéUÀðzÀ°è £ÁªÀÅ. 
 
ºÀ§âzÀ ¢£ÀzÀAzÀÄ ºÀ¹gÉ¯ÉªÉÄÃ¯É 
ElÖ J®è wAr CqÀÄUÉ 
CµÀÖUÀ®ssss 
PÀtÂÚ£ÉÆ¼ÀUÉ vÀÄA©PÉÆ¼Àî¯ÁUÀÄwÛ¯Áè... 
ªÀÄÆV£ÉÆ¼ÉîUÀ¼ÀÄ ¸Á®ÄwÛ¯Áè... 
CzÀPÀÆÌ ªÉÄÃ¯É 
ºÀjzÀÄ ©¹ vÀÄ¥Àà 
ºÉÆ¼ÉªÀ ªÀqÉ ¥ÁAiÀÄ À̧ E£ÀÆß zÀ¥Àà.  
vÀ®Ä¦gÀ É̄Ã¨ÉÃPÀÄ FUÁUÀ É̄  
¸ÀéUÀðzÀ°ègÀÄ J®èjUÉ  
¸ÀA¥ÀÆtð ¨Á¼ÉJ¯É 
¸ÁA¨ÁætÂAiÀÄ ºÉÆUÉAiÉÆA¢UÉ. 
ºÉÆgÀ§AzÀÄ PÉ®¤«ÄµÀzÀªÀgÉUÉ  
ºÁUÉ ªÀiË£À, ¤±Àå§Ý  
C¤¹zÀÄÝ, ºÀ®ªÀÅ WÀAmÉUÀ¼ÀªÀgÉUÉ. 
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£ÀAvÀgÀ... £ÀUÉ 
M¼À£ÀqÉzÀÄ JvÀÄÛwÛzÀÝAvÉ ªÀÄAUÀ¼ÁgÀw 
J®èªÀÇ J®èªÀÇ E½¬ÄvÀÄ 
ªÀÄÆUÀÄ ¨Á¬ÄAzÀ UÀAl®ªÀgÉUÉ. 
 
D£ÀAvÀgÀzÀ®Æè 
J¯ÉAiÀÄ®Äè½¹PÉÆAqÀ ªÀqÉ,  
ZÀPÀÄÌ°UÀ¼ÀÄ eÉÆvÉUÉ  
JgÀqÀÆ PÉÊUÀ¼À®Æè  
¸ÀÄQÌ£ÀÄAqÉ. 
 
ªÀiÁgÀ£ÉAiÀÄ ªÀÄÄAeÁ£É É̈¼ÀPÀÄ 
ªÀgÀÄµÀzÉÆqÀPÀÄ. 
¨É¼ÀUÉzÀÝªÀgÉ vÀAUÀ½V®è 
AiÀiÁªÀÅzÉÃ vÉÆqÀPÀÄ. 
ªÀÄÄV À̧ÄwÛzÀÝAvÉ EzÀÝ vÀAUÀ¼À... 
CfÓ ¸ÁQzÀÝ PÉÆÃ½V®è  
ªÀÄ£ÉAiÀÄAUÀ¼À! 
PÀÄAiÀÄÄÝ, ©¹¤ÃgÀzÀÄÝ, QvÀÄÛ- À̧ÄlÄÖ 
ºÀÄjzÀgÉzÀ ªÀÄ¸Á É̄AiÀÄ PÉÆlÄÖ 
§r¹zÀÄÝ M É̈Æâ§âjUÉ MAzÉÆAzÉ ¸ËlÄ. 
 
CAzÀÄ CzÉÆAzÀÄ ¹UÀzÀ JAzÉAzÀÆ 
¸ÀA¥ÀÆtð ¨ÁqÀÆl 
£À£ÀßfÓAiÀÄ ªÀµÀðzÉÆqÀQ£À  
OvÀtPÀÆl. 
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Love at Every Sight 
Mr. Pradeepkumar. S 

 
 

 
Your lovely eyes have made me forget 

myself instantly, 

Your lovely sight has made me forgo my 

sleep incidentally, 

Then I started looking at you undeviatingly, 

And you were in my eyes constantly. 

 

Your look has eroded my reason evidently, 

And your beauty has captured my attention 

Immediately, 

The urge to see you has grown within me 

when you are not visible suddenly, 

And this is the moment that doesn’t recue in 

one’s life accidentally. 

 

I have not written this apologetically 

but to cherish the moment with you 

affectionately. 

 
 

Mr. Pradeepkumar  S 
Research Scholar 
Dept. of P G Studies and Research in English 
Kuvempu University 
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    ಈ    , ಂ   

ªÀÄÆ®: My Lipstick is Red Darling by Eka Kurniawan 

PÀ£ÀßqÀPÉÌ: Mr. Shridhar C R 

Assistant Professor of English 
Government First Grade College Bellavi,  
Tumkur. 

 

1 

ಂ  ೕ  ೕಪ  ಉ ವ     ದ ಅವ     ನ 

ಲ ಬ  ಬ ದ  ಐ  ಕ  ಗ  ನ ಂ ಗದ  ದ  ಸ  

ೕ . ಅ ಗ ಂದ ಧಡಬಡ  ಇ ದ ೕಸ    ಒಳ  ದ . ಒಳ ಂದ 

ಂಗಸರ ಆತ ದ , ಗ  ಣ  ಎ ಂದರ  ವ ಸ  

ಳ .  ಇಂತಹ   ನ ಗ    ಂ  ವತ ನ 

; ಮಕ  ಅಡ ಳ , ಮ  ರಳ  ಸಮಯ .     
ಧ ದ   ಐವ  ಗ  ತನ  ವ   ಟ   ಬ  ಒ ದ ಂ  

ದ . 

“    ಅಂ ೕಳಲ !  ಮ  ಆ .” ಆ ತ ಂದ ತ ಂಡ  

ಪ ಭ ದ . 

“ಒ ೕ.  ನ  ಯಜ   ೕ  ”. ಬ ದ  

ೕ ೕ ನವ  ವ ಂಗ ದ.  

ʼ  ʼ ಅವ  ಬ ಂಡ . ನ ದ  ೕಸ   ವ 

ಗಳ ಬ  ದ . ಅವರ ಕಣ   ಸಹ ಒಬ  ಂ ಕ 

ಯ ಕ . ಒಂ ಂ  ಲದ   ಅ  ಯ  ಇದ  ಜ ದ  

ಅವ ನ  ಅವ  ಬ  ೕ    ತ  ಎಂ  ಕ  ಂ  

ಪ ಣ ಡ  ತ ದ . ಜ, ಅವ  ಮಕ ರ ಲ  ಆದ ,  ಡ 

ಒಬ ದ . ರ ಷ   ಎ ೕ ೕಗ ದ  ೕಸ  ಅವಳ   

ಡ ಲ . ಅವ  ಕ ದ ಎಲ  ಯ  ಅ  ತರದ ಕ  ದ .  

ನ ದ  ಯರ  ಯ  ೕಷ  ಒ  ೕ ರ  

ನ ಸ . ಆ ಯ ದ   ಅವರ ಂ ನವಳಲ  ಎಂ  ೕಸ  

ಸಬ ೕ ಎಂ   ೕ ದ . ಆದ  ಅವ ಲ  ಸ  ಕ  ದ 

ಯ ದ .  ನ ಲಸ   ವ ಷಗ ದ . ಅವಳ 

ಪ ಚಯದ ಹ  ಖಗ  ಒಂ  ಬರ ಲ .  ಒಂ    ನ ಹ ರ 

  ದ  ಎಂ  ಅವ  ಅಥ ಗ ಲ . 
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ಳ  ಹ ಯ  ಇ ೕ  ಲ ಸಮಯ  ಅ ಗ  ತ ಣದ  ೕ  

ಕ ೕ  ಹ ಯ . ತನ  ಡ  ಮ ಯ  ಇಲ ದ  ೕ  ಎ  

ರಬ , ದಮ ಯ  ನನ   ಎಂ  ಅಂಗ ದ . 

“ಸ  ಡಮ , ನ ಬ  ಡ ಇ  ಅಂತ ಒಪ ಣ. ಸ ಲ  ತ  ನ  ಡ ಂ  

ಇ  ಬ  .” ಬ ದ  ೕ ೕ ನವ ದ ದ. 

“ಅವ   ಇ  ೕ  ಲ  ” 

“ಓ, ಡ  ಲ   ೕ  ಅ . ಅಹಹಹ” 

ಈ   ಇ ಲ  . ಈ   ೕ ಪ ತನ  ೕ  

ಎಂ  ಅವ  ಬಲ  ಅ ಸ ಡ . ಆದ  ಅ ಷ ೕ ಎಂ  ಸ ಜ  

ಯ ಂಗ ಬ  ಯ ನ ಕ ಕರ ಂದ ಡ ಹಮ   ಮ    

ಕ   ಷಯ ದ . ಅವನಡ  ದ ತರ ಯ  ಮ ಯವ  

ೕ ಂ  ದ . ತ ಯ ವ ಂದ ಂ ದ  ಲ ಬ ಂದ ಖ  

ೕ ರ ಂಡ .   ಬ ಂದ ಪ ದ ಡ   ಂ ,     
ಹ ಂಡ . ಮ  ತ  ಪ ಯ  ಣ  ಇ .  

ಆದ , ಸ ಜ  ಯ ಂಗ  ಮ  ತ  ರಟ ತರ  

ಕ ಂತ ೕರ ದ ಪ  ಎ ಸ . ಅವಳ ಬ  ಬ , 

ಗಳ ಳ ಂಡ   ಅವ  ೕ ದ  . ಲ ಬ  

ಂತ ಹಮ   ಮ   ಕ ಗ  ಅವಳ ಖವ  ಅದರ  ಯ ನ 

ಂ      ಅ  ರ ರ  ದ . ʼಎಂ  ಟ  ಂಗ ʼ ಎಂಬ 

ವ ಅ ಗಳ . 

“  ೕ   ತ ಂ  ೕ  ಒ ೕ ” ಒರ  ಅವ ದ. 

 ಸಮ  ೕಡ   ದ . ಆದ  ಅವ  ತನ  ಪ   

ವ ಸ ೕ ಯ ಲ . ಹಮ   ಮ    ಅವಳ  ವ  

ಇರ ಲ . 

2 

ಹಮ   ಮ    ಗ  ತನ  ಂಡ ಯ     ಒಂಥ  

ಇ  ಉಂ . ಂ  ಅದ  ಹ ಳ ಡ ಎಂ  ವ 

ಯ  ಅವ  ಇರ ಲ . ದ  ಆಗವ  ಅದ  ರಣ ಡ , ಮ  

 ತ  ಂ ದ . “     ಹ ಂಡ  ೕ   

ಯ  ೕ” ಅಂತ ಹಮ     ? 

ಸಮ  ಏ ದ , ಹಮ   ತನ  ಂಡ ಯ  ದಲ   ದ 

ಳ ನ ಕ  ೕ ಂದರ . ಆದ  ಅ  ಹಲ  ವ ಷಗ  ಕ . ಇಬ  ಆ 

ನಗಳ ಲ  ಮ  ಬ ವ ೕ ನ ದ . ಆ ನಗಳ  ಹಮ   ಮ   
ನ ಗ    ೕ   ೕ ಯ ಉದ  ಹರ ಂ ವ ಂಡ     
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  ಗಳ  ತನ  ವ  ೕ ಗ ಂ  ಕ ೕ . ಅಂತಹ ಒಂ    
ನ  ಯನ ವ  ದ  ದ .  

ದ ದ  ಇಬ ರ ಧ   ಗ   ಮತವಳ ಯ ನ ವಣ ಟದ ಲ ಣ 

ಗ ಗ ೕ ೕ ತ . ಎಲ   ಇಂತಹ ಗಗಳ  ಯ  

ತಮ  ತಮ  ಹಕರ  ಇ ಬ  ಯ  ಜತನ ಂದ ದ . 

ಂದ  ಅವ ಂದ ಬ ವ ಗ    ನ ಪ ರ  ಇ . , ಸ 

ಯ  ಗ ಅಥ  ದ ಬ ರ   ಬರ  ಇ ಗ ತನ  ಕ  

ಬರ ದವನ  ಮ ಬ  ಲಪ ದ ಂ  ಜಗಳ ವ ಶ  ಅ  

ಸ ನ . 

ಬಯ ಯ ಹ  ದ ಹಮ   ತಹ ಗ  ಯರ ಈ ಂದ 

ಒಂ  ಭ .  ಲ  ಒಬ ಳಲ  ಇ ಬ  ಅವ  

ದ . ನನ  , ಇಂತಹ ಅ ಗಳ , ಎ  ಮ ೕ ವ ೕತ, 

ಬ ನ  ಯ   ಇ ಗ ಪಕ ದ  ಪ  ಈ ಡಸ  ಒಬ   

ಗ ಲ  ಅಂದ  ಕಷ  ಬ . 

ಸ ರ ೕ ತ , ಹಮ   ಮ     ಂಡ  ಆಗ ಲ  ಅವನ 

ಆ ಥ ದ   ವ ದ . ಂಡ  ಹಮ   ಗ ಅವ ಬ  

ಗದ ನಗಳ  ಈ ಯ ರ ಗಳ  ಎ ಸಬ ೕ- ಒಂ   ಅದವಳ 

ರದ ರ  ನ , ಇ   ಸ  ಇರ ಲ , ಮ  ಅವ  ತ  

  ರ ದ . 

ಇಬ ರ ಧ ಆ ಭದ   ಇದ  ಗ  ಉ  ಆಳ ತ  

ಆ ತ  ತರ ಬಲ, ತರದ ವಗಳ  ೕಟ ಭ .  ಒಂ  ಭಣಭಣ 

ಮ ಹ  ಹಮ  ಂದ  ದ  ೕ : “ಏ   ಇ ೕಯ? 

ಇವ  ರ  ೕ ೕಡ,  ಬ ೕ ” 

ಂ , ಒಂ  ಂ , ಹಮ   ನ ೕ ನ  ಯ  : “ಇವ  

  ಬ ೕ ಯ ? ಐ   ” 

ಇ  ಹಲ ಲ ಸ ದ  ಹಮ   ಮ    ಯ   

ಂಡದ ಆ  ಕ  ತನ  ಮ  ಂಡ. ೕ ಗ  

ಸದ ಯ ವ ಯ ಹ  ತ ದ . ಅ , ಯ 

ಪ ರ ಮ  ಹಮತನ ವ  ಯರ ಸಮ ಮದ  ಇಬ ರ ಹ 

ಪನ ಂ . ಮರ   ಜ ದ ರ ನ ಒಂ   ಮ ಯ  ಇಬ  

ರ  ದ . 

ಈ ಮ ಯ ಧವ   ಲಭ ರ ಲ .  ತನ  

ಮಡ ಯ   ಡಸ  ಂ    ನ ಕತ  ೕ  ಕ ವ ಸ ಪ ಗ  

ಹಮ  ನ ಗಳ  ಕದ ದ . ಆ ಸ ಪ ಗ  ಒಂ  ಲದ ಜ  ಆ ದ ಂದ 

ನ ನಲವ  ಗ ದ . ಇ ಂ   ತನ  ಡ 
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ಂ ದ   ಯರ  ಮಲ ವ ಕಲ ಗ  ಮನಸ  ಂ ಂ  

ಡ ದ . ಅ  ಸಹ ಮ  ದ  ಇಬ  ದ  ಗ  ಆ . 

ಅ , ಅ ನಗ ಂದ ಇಬ ರ ನ  , ಜಗಳ  ನ . ಅವರ 

ೕ ಂ  ಈ ಪ ಯ  ಸ  ಸಮಥ ದ . ಒಂ  ಒ ಯ ನ, 

ಮ ದ ಹ ಳ  ಂಗಳ , ಇ ವ  ತಮ  ಂ ನ ಯ  

ನ ಗ ೕ, ಅದ  ಇ ಬ ರ  ಅ ನ ಂದ ೕ ಗ ೕ 

ಡ  ಎಂ  ಇಬ  ಆ  ಂಡ . ಅ ದ  ಅವರ ರ  

ಲ ತ  ಂ  ಸ ಯ ಡ .  

ಒಂ  ಒಂ  ಸಮ  ಇದ  ಯ     ನ .  

 

3 

     ಹಚ  ಕ  ಂ    ನ ೕ  ಮ . 

ಸದ ಆ ನ  ಇದ , ನ  ಬರದ  ಊ  

ೕ ಂ   ಂದ ಯ  ಕ ದವ  ಅವ . ಅವ  ಎ ೕ ಜನ 

ಮಕ  ಮ ಳ  ಜ  ದ . ಂದ  ಅವ   

ಂ  ತರದ  ನ  ಯ ೕ  ಅ  . ಆದ  ಮ  ಅವ  

ಯ  ದ  “ ೕ  ಅ   ರ ಲ . ದವ  ಯ    

ಟ  ” 

ಮತವಳ  ಸತ  ಡ, ಆದ  ಲ  ಸಮಯದವ  ತ .  ಗ  ಯ   
ಟ  ಸ ನ ರ ಲ . ವದ  ೕ ಗ ಈ ಯ  

ಪಕ ದ ರ  ಎಂದವ  ಬಯ ದ . “ ಮ  ಪ   ಅ ” ಮ  

ಉ ದ .   ಅವರ  ತ ,   ೕ ತ , ಏ ದ  ತ  

ಕ ಯ  ಂ ದ . ಸಮಯ ಸ   ಗಳ ಗ  

ಮ ದ  ಅ ಲ , ಆದ  ಬಹಳ  ಆ ರ ಗ  ಮ ರ  ಆ ರ ಲ . 

ದ  ಅವಳ ಂ ಯ  ಅ  ಮ  ಸವ ವ . ಬ ಗ ಆ ರ ಗ  ಎಲ  ಕ  

ಹ ಡ  ಆ ದ . 

ಲ  ಈ ಗ ದ   ಗ ಸಬ  ಎಂದವ  ಅ . ಅವ  ರ  

ದ  ಇ    ಡಬ  ಎ  . ದ ಐ  ಂಗಳ  

 ತನ  ಕನ ತ  ಕಳ ಂಡ . ಬ  ಒಂ  ಂದ ಇ ಂ   ತ  

ಮ  , ಹಮತನ ವವ . 

ಜ ಳ ಂದ   ಷಯಗಳ  ಹಮತ ಉ ದ ಗ ಂತ  

ಆ ರ ಲ . ಎಲ   ಒಂ . ಲ  ಅವ  ಸಹ ಕ  ದ . 

ಆದ  ಅವನ ಒಂದ  ಣಗ   ದ . ಉ ದ  ಳ  ಐದರ  

ಅವಳ  ನ ಗಣ ೕ  ಒ  ಬ  ವ ಜ ಯ ದ . ಹಮ   
ತ  ಅವಳ  ದ   ನ ದ . ಅದ ಂ   ತನ  

ದ ಯ    ಯಜ ನ    ತ . ಅ ೕ ಅಲ ,  
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ದ  ಇಬ  ದ  ಗ  ಡ ಂ  ಅ ರ ಲ . ಆ  

ಅಂ ನ ಮ ಹ ದವ  ಅವರ  ಲಕ ಯಬ . ಆ  ಅ ಂದ ರ  

ಂ  ನ  ಒ ಯ ಂದ  ವ . ಇ   ಇಬ ರ  

ೕ  ಅಂ ರ ಂ . 

ಈ ಕ ಯ ಪ  ವರ  ಹಮತ  ಎ  ಎ  ನ . ಆದ , ಮ  

 ವಷ ಗ  ಕ ದ  ಒಂ  ಗ  ತ  ಅವನ ಕ ನ  ಉಳ ಂ . 

ಅ  ಯ   . ಂ    ನ ದ ಳ ನ  ಅವ ಂ  

ದ ಂತ  ಬಣ ದ ಯ . ಮ ಯ ದಭ ದ  ಇಬ    ಗ   

ಮತವಳ ಯ ತ ಗಳ    ಡ ಂ  ಬ  ನ ವ 

ಶಪಥ ದ . ಆದ  ಯ     ತ   ಉ  . ಹಮ   
ಅವ  ಖ ಖ      ಹಚ ಂ  ಳ ಂ ಂಡ. ಆದ  ಆ  

ಅವರ  ಮ  ಂ ನ ಬ ನ ನ ಗ  ಒ  ಅವ ಷ ರ ಲ . ಳ ,  

ಆ     ಅವನ    ಡ ಡ . ಕ   ಲಸ  ೕ ಗ 

ಇವ  ರಬ  ಅ ವ ಅ ನ ತ ಯ   ಂ . 

ಅ ನ ೕ , ಆದ  ಅದ  ೕ  ಡ  ವ ಆ ರ  ಇರ ಲ . 

ಲ  ಹಮ   ಂ ತ  ಅ ನ  ಮ  ಬ ವ . ಪ   

ಅವ  ಮ ಯ ೕ ಇ ವ , ಅವ  ತ . ಒಂ  ಂ  ತ   ಯ 

ಂಗ ಬ ಳ ಕ  . ಕ  ಅವಳ  ಸ  ದ   

ಹಮ  ಒಂ  ಕ ದ  ತನ  ಒರ  ದ ಯ  ಅವಳ  ೕ  ೕ ದ . 

“  ೕ   ತ ಂ  ೕ  ಒ ೕ ” 

 

4 

  ಂ  ರ   ಆಶ ಯ  ಇ ಂ  ರ ಲ .   ಓನ    

ಅವಳ ನ . ಮ  ಹ ಯ ಲಸ  ಆ  ಮರ ದ . 

ಆದ  ಅವ  ಹಮತನ ನ ಗ  ಡ  ಡ ದ . ಯ 

ಗ   ಏ ಲ  ಹರ  ಎಂ  ವ . ಅವ ದ ರ  

   ನ ತ ಡ ಅವ  ರ ಲ . ಆದ  ಅವನ ದ  

ದರ  ಒಂ  ರನ . ಹಮತ  ಅ  . ಅವ  

ಅಂ ದ  “ಎ ೕ ಂಗಸ  ಬ ೕ ,  ಂ  ದ ಯರ  

. ಆದ  ಅಥ  ಂಡವ  ಒಬ  ಇಲ ” 

ಅವ  ಈ ತ  ಒಂ  ಗ  ೕಕ ದ . ಹಮ  ನವಳ  

ೕ ೕ  ಎಂದ ಗ  ಅವಳ ಬ ನ ಪರ ದದ ಉ ಂಗ ಣ . 

ಅಂ ಂದ ಅವ  ಹಮ   ಬ ಂ  ಲ  ಕ   ಂ  

ತ ದ .     ಂದ ದ ಂಡ ಂದ ಒಂ   ನ ನ 

ರ  ತನ  ಇ ಯ  ಇ ೕ   ಡಬ  ಎಂದವ  ಢ  ಅ . 
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ಆದ  ಮ   ವ ತಗಳ ಯ   ಡನ  ಹಲ  

ಗ  ೕಚ ಸ ಡ ದ . ಹಮ  ಆ ಗ ತಡ  ಮ  ಬರ ದ . 

ಯ  ದ ನ ಉನ ತ  ೕವ  ಉ ರ ಲ . ʼಬ  ೕಗ ದಲ  

ದ ಲ ೕʼ ಅವ  ೕ ದ . ʼಬ  ನಮ  ಮಕ ಗ  ಇ ದ ಂದ 

ೕ  ಆ ರಬ ʼಎಂ  ಅಂ ಂಡ . ಅಥ ... ಹಮ   ಮ    
ಂ  ೕ ರಬ , ಅ  ದದ ಬ ಳ ಬ  ರಬ . 

ಬ  ಆ  ಹ ಯದವ  ರ ರ ವ     ಹ ರಬ . 

ೕ  ಯ ಖ . ಆ ಅ ನವ  ತ ಂದ ಲ ಸ  

ಪ ಯ ದ .  ಆದ  ಒಂ  ನ,  ಕ  ನ  ೕ ದ  ಡನ  

ಣ ರ  ತ ಯ  ರ ಪ ಗ , ಭಯಗ  ನ ಸ ದ . ಕ  

ತ ಯ ರ   ರ ೕ  ೕ ಂ  ಬರ  ೕ ದ . 

 ದ      ದ . ಅದರ ಬಲ ಂದ ಹಮ   ಮ  ತ  

ಬ ವ ಅ ವ  ಅವ . ಂದ  ಕ  ರ   ಂ  ನ ಯ  

ಆ ದ .  ಇ ಡ ,  ವವ ಂ  ೕಸ  ಅವಳ  

ಎ ದ . ಜ ಳ ಂದ , ತನ  ಡ ನ   ಯರ  

ಮಲ ಂ  ಅ ದ  ತನ  ಕ   ಇ  ಎಂದವ  ಅ ಸ . ಆ 

ಷ ಲ ಗ ಂದ ದ  ಯ ಬ  ಎ ಲ   ಪ ೕತ ವ  

ಮನಸ  ಂ . 

ಈಗ , ನ  ತ ,  ಅ ತ ; ಒಂ   ಹಮ   ಬ ವ. ಮ  

ಎಲ  ದ  ಆ ತ , ಇ ತ . ವ  ಲ   ತನ   

ಡ ತ  ಉ ಂಡ .     ಹ ದ  ಟ . ಒಂ  ನ 

ಸ   ದ  ಹ ರಡರ ಂ  ರಣ .  

ಉತ ದ : 

“      ಈ    , ಂ .  ಮತ  ನನ  ಡ  ತ ” 

ಅವ , ಹಮ   ಮ   ನ  ೕ  ಂದ, ಅವನ 

ಂದ, ಅವಳ ಯ   ವ ಡ  ಹಚ ಲ ರ ಲ . 

 

 

 

 

 

 

 

 


