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Editor’s Note

The much-awaited monsoon brought in a respite from the sweltering heat. We hear
about climate change and witness the erratic atmospheric behaviour. As the
northern part of India reels under the fury of this monsoon, other parts pray for rain
as rivers and lakes dry up. We do live in very uncertain times. But as always, we
humans brace ourselves to deal with the very best and the very worst of times.

This monsoon edition brings glad tidings for us at PJLS. We bring out this edition
with its very own ISSN number. This is just the first step. We intend to take this
journal a very long way. We have received quite a few submissions and for those
selected warm congratulations. For those who couldn’t find a place in this edition,
we would tell you not to lose heart and work on your submissions. We go through a
stringent selection procedure in order to maintain a certain academic standard.
Rejection certainly does not mean defeat but a way of finding excellence. Keep
working.

We hope to open up a space wherein writers can exchange ideas even if they are not
strictly academicians. New ideas needn’t be the property of those in hallowed
academic halls.

Reviews are important ways to tell the world about a new book and also to put
perspectives in a nutshell. We, at PJLS are always open about the reviews you wish
to undertake. Write to us at poornadrishti.com for anything new. As time goes by,
we hope to venture into greener pastures and newer ideas. As of now, stay with us
and keep contributing.

Stay happy, stay safe and keep writing.

Prof. Rachel Bari, Director
Chief Editor,
Poornadrishti, Journal of Literary Studies.
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Rethinking English Pedagogy: Perceptions from the Margins

Dr. Ibrahim Khalilulla. M
Assistant Professor, Department of English,
Sahyadri Science College (UG and PG)
Kuvempu University, Shimoga-577203,

Abstract

The Post-colonial context of English has been comprehended asymmetrically across
caste, class and gender hierarchies. The last two decades have witnessed a crisis in English
departments in India and elsewhere. Globalization and the liberalization of the economy
spawned a new nationalism that was openly political and overtly critical of the ideological
investments embedded in canonical English texts. A perceived need to reinvent English
studies to suit the exigencies of in postcolonial milieu encouraged a shift toward cultural
studies methodology. This paradigm shift is most evident in the construction of English
syllabi at various universities. Such syllabi have increasingly focused on issues of gender,
class, and caste oppression, dismantled the cultural hegemony of British literature, and
opened up the canon to include other non-British texts. This paper argues that the institutional
practices and ideologies of English pedagogic have undergone significant revisions in the last
two decades, including syllabi revisions and curricular reforms, point to a destabilization of
the imperial, hegemonic agendas that had earlier informed the institutionalization of English
literature programs in non-English speaking countries and even media hype for only upper

caste.

The problematic consequences of colonial legacies of language policies and English language
education in the multilingual contexts, using a postcolonial lens, the paper explores the

language hierarchies that results in students from low-income backgrounds/marginal
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communities losing their mother tongues without acquiring academic fluency in English. Our
recognition of our privilege in having access to English within the contemporary context of
globalization and its increasing influence as a global lingua franca led many drawbacks,
which can be described as an approach to education which acknowledges that the
teaching/learning process is political, and carries within it the structures of domination and
power play. In this context present paper attempts to interrogate English pedagogy from the

perspectives of the marginalized communities.

Keywords: English pedagogy, linguistic imperialism, classroom transaction, gender,

class, sensitization, Marginalized communities.

The mediated Indian public sphere, despite its linguistic diversity, remains dominated
by two dominant languages and their media—the more widespread Hindi, and the more
profitable English media. While the audiences and reach of both these language media vastly
differ, both media environments and the discourses they produce are predominantly
controlled by upper-caste. However, English-language, media, and in particular the press, has
consistently remained more profitable due to its advertising revenue and nationwide reach
Additionally, due to the English language’s historical proximity to powerful leaders and
institutions in colonial as well as postcolonial India the English-language public sphere of
which English-language news and social media are crucial participants arguably wields a
decisive influence on what issues and narratives dominate national imagination. Brahmin and
savarna media professionals and commentators who own and dominate the landscape of
English-language media, claim to speak for an amorphous middle class, are key protagonists
in this process. The paper focus on how English language pedagogy is based upon the
premise that English-language public sphere in India is an epistemic structure that perpetuates
the violence of caste through Upper caste representations of India’s male middle class using

2
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the literary celebrities. English-language narratives of entrepreneurial subjectivity are not
accessible equally by all segments of the population. Narratives of such neoliberal success are
not just limited to men of dominant castes; even the power to author such narratives is
controlled by certain castes and classes of men. Similarly, the readerships for such narratives
of ascent are those who have been socialized into gendered caste identities through English-
language education and access to its public sphere. Many studies were conducted on
conventional colonial heritage; however, less attention examines the developing concept of
English curriculum. The hegemony of English in high-learning institutions and the caste and
gender discrimination in education system continued even at present. The curriculum

reinforces the exclusion of the marginalized.

In a 2006 survey conducted by the Delhi-based think tank, the Media Studies
Group, India, researchers noted that about 71% of jobs in the Indian journalism industry were
held by Hindu savarna male journalists. If we were to break it down further, Brahmins alone
composed 49% of senior positions in national media. Similarly oriented studies of
representation in India’s biggest political parties have reflected more parallels, with over 70%
of decision-making party positions held by Savarnas, and over 80% by males. Despite the
linguistic and regional diversity among Brahminsavarna communities in India, this is a
scenario compounded across several sociopolitical institutions, including academia.
Deconstructing how the Brahmin-Savarna male becomes a normative figure in contemporary
cultural texts is therefore an important task for anticaste feminist frameworks in media and
cultural studies. The matrix of oppressions concerning caste and gender identity has received
some academic attention; however, scholarship has increasingly focused on Dalit-Bahujan

subjectivities and women’s movements. In contrast, anticaste web platforms commenting on
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the intersections of gender and caste have argued for a deeper, more complex analysis of
patriarchy in contemporary India grounded in ideologies of Brahminism and that particularly
locate the savarna male figure in structures of patriarchy, especially the Brahmin man
Brahmin-savarna male media producers who control the majority of Indian media discourses
enable these media to become critical sites where the primacy of Hindu Brahmin masculinity
is reinforced, sustaining the disparate power structures of caste. There is, thus, a strong
argument to be made for scrutinizing the savarna male’s dominance that is constantly
reproduced in cultural texts and knowledge structures, creating a Brahmin-supremacist
patriarchal discourse that requires a complex analytic to disrupt his hegemony. By studying
contemporary popular texts and paratexts, particularly those complicating the position of
English in India’s neoliberal postcoloniality, the paper will situate caste as an epistemological
framework through which Indian masculinities and class inequalities are naturalized in
English-language popular culture in India. Since the British made it a policy to use English in
India for the administration of the empire, English was made accessible primarily to
privileged savarna men who served as ideal workers within the colonial apparatus. Chandra’s
(2012) historical analysis foregrounds how the logic of English-language education in
colonial India was embedded in social dynamics that enabled the Brahmins to control who
learned the language and to what purpose. English therefore operated within the caste and
gendered codes of colonial India, where savarna men policed the spread of English, and the
gendered Brahminical power of English was consolidated by savarnas within the postcolonial
Indian state as well by controlling the administration and operations of public education and
print media. Consequently, the English-language public sphere in India that is predominantly
constituted in the industries of culture, education, and media has bolstered discourses that
establish an amorphous English-speaking middle class, which has become definitive of

neoliberal India. Since the English language becomes a linguistic power structure operating
4
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through caste and gender, it is advocated that an upper caste entrepreneurial male subjectivity
seeks to legitimize caste supremacist values for a subaltern population aspiring to escape their
own caste and class positions. The emergence of the Dalit discourse in recent years has
brought to the fore a long overdue struggle and a very integral factor in the cultural
framework of India. Caste as a category is no longer ignored, it is now being confronted and
interrogated as a discriminatory practice. In contemporary times, the issue of caste is now
included in the official syllabi. The language English is generally regarded as a language
bereft of caste markers unlike many Indian languages which contain various derogatory
words indicative of biases and prejudices pertaining to caste. In such a way, the language
English can be considered to have an emancipatory potential as far as the question of caste is
concerned. In this case, the reader is familiar with the aspect of caste in the source culture
because it is a part of their lived experience. So, the student is engaging with the text at two
related but different levels. At the level of content, the student recognises known prejudices
in the fabric of the society and is able to challenge them through their tutored analysis. At the
level of language, English is the second or third language for them. In a peculiar manner the
familiarity of the context is somehow distanced by slight unfamiliarity with the language. The
site of struggle for the student is now at the level of language. However, a certain knowledge
of the context lends the students an amount of confidence to use the English language. It
bears testimony to the fact that they can also convey a ‘reality which is their own in a
language which is not their own’ in a significant and successful way. It is this admission of
ability to use a language, which is the aim of a language teaching class. It is at this juncture
that the teacher has to step in with diverse pedagogical tools to teach English and indigenous
cultures along with a sensitive approach to alert them to an extremely relevant issue of caste.
For proficiency in any language, the skill of reading is an integral element. It is a

commonplace observation that reading is ‘caught’ and not ‘taught’. In the Indian context, it is
5
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usual to find that most Indian languages are taught with a focus on content. And that is an
approach which the student carries within even in an English classroom. For an adult learner
acquainted with the second / third language English, the first stage is comprehension in
reading, which because of prior knowledge of the language, they are able to achieve partly
and rarely completely. The teacher’s instructions are required to achieve full comprehension
by the students. Once the students develop a joy in reading, the craft of the writer and the
modes of narration incite their interest and they display enthusiasm in the exercise of reading.
Even though in this case, the end semester examinations demand an intensive reading; the
pleasure in the practice of reading keeps their attention intact. Another aspect of language
use which is worthy of attention is that of making the second or third language your own and
not constantly imagining it to be the other or that of the other. Conventionally the English
language is pre-determined to be a language of the elite and believed to be the domain of the
privileged, by the students. However, reading English Translations of Indian writings
demolish this assumption to a large extent. When we constitute ourselves through language,
we also constitute that language, marking it with the politics of the time. No language comes
to us pre-formed, already constituted. This is a realization that the students share and

communicate their thoughts in a lucid manner.
References:

Ashraf, A. The untold story of Dalit journalists. The Hoot. 2013, December 8. Retrieved from

http://www.thehoot.org/media-watch/media-practice/the-untold-story-of-

dalitjournalists-6956

Babu, M. T. H. Breaking the chaturvarna system of languages. Economic and Political

Weekly, vol-52, no, 23, 2017, pp. 112-119.

Vol-1, Issue-2, June-2023


http://www.thehoot.org/media-watch/media-practice/the-untold-story-of-dalitjournalists-6956
http://www.thehoot.org/media-watch/media-practice/the-untold-story-of-dalitjournalists-6956

1‘--:'-.." Poornadrishti, Journal of Literary Studies ISSN:2583-7338

Bassnett, S. & Trivedi, H. Editors. Post-Colonial Translation: Theory and Practice.

Routledge. 2002.

Bhaduri, S. Translating Power. Katha, 2008.

Chandra, S. The sexual life of English: Languages of caste and desire in colonial India. Duke

University Press, 2012.

Chowdhry, P.” First our jobs then our girls’’: The dominant caste perceptions on the ‘rising’’

Dalits. Modern Asian Studies, vol- 43, no-2, 2009, pp. 437-479.

Deshpande, S. “Caste and Castelessness: Towards a biography of the ‘‘general category’’.

Economic and Political Weekly, vol-48, no-39, 2013, pp. 32—39.

Greenall, S. & Swan, M. (Eds.). Effective Reading Teacher’s Book: Reading Skills for

Advanced Students, Volume 2. Cambridge University Press, 1986.

Nilekani, N. Imagining India: Ideas for the new century. New Delhi, India: Penguin Books

India, 2008.

Parameswaran, R. Colonial interventions and the postcolonial situation in India: The English
language, mass media and the articulation of class. International Communication

Gazette, 59(1), 1997, pp 21-41. Retrieved from https://doi.org/10.1177/0016

549297059001003

- - -. Global queens, national celebrities: Tales of feminine triumph in post-liberalization

India. Critical Studies in Media Communication, 21(4), 346.

Vol-1, Issue-2, June-2023


https://doi.org/10.1177/0016%20549297059001003
https://doi.org/10.1177/0016%20549297059001003

;‘--:'-..' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

Radhakrishnan, D. S. Examining the ‘‘global’’ Indian middle class: Gender and culture in the
Silicon Valley/Bangalore circuit. Journal of Intercultural Studies, 29(1), 2008, 7—

20.

Rai, A. Hindi Nationalism. New Delhi: Orient Longman, 2001.

Vol-1, Issue-2, June-2023



e Poornadrishti, Journal of Literary Studies

The Ghazals of Firaq Gorakhpuri: Confluence of Love and Resistance
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Assistant Professor
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Dr. Alizehra Haider Raza
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Ishg Mein Kehte Ho Hairan Hue Jaate Hain
Yeh nahin Kehte Ke Insaan Hue Jaate Hain

-Firag

wp ez clbp Uz » S wsa BUE
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You say Love is bewildering, why you don’t say it humanizes you (Kanda 46).

ISSN:2583-7338

Firag Gorakhpuri has often been looked as poet of love and beauty and his poems are

labelled as Ishqgiya Shayri . . He was a romantic poet and initially wrote love ghazals but he

was a progressive poet too. Influenced by the progressive movement flourishing in his days

he has also written on social and revolutionary themes along with love “It was the stark

reality of the human condition that made Firag Gorakhpuri, who belonged to the older

generation, whose forte was love poetry (he gave Urdu poetry the touch of eroticism that is

found in Sanskrit poetry), associate himself with the ideology of the movement”

Vol-1, Issue-2, June-2023
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(Padmanabhan 1). He was a classicist and had a great respect for the new trends of the
Progressive Movement and became a part of it.. This paper examines the construct of love

and resistance in relation to selected ghazals of Firaqg Gorakhpuri .

Firag wrote a number of nazms, ghazals and rubais which reflected his social and
political concerns. His progressive ghazals may be less in numbers but they do not lack the
spirit of progressivism and his emotional affinity to the cause of freedom, change and
progress. His progressive ghazals are as realistic as the ghazals of Faiz. The content of their
progressive ghazals is same. Firag also brings in the common man into his ghazals like Faiz.
He too introduced a new sensibility and new literary concerns through his ghazals. Like Faiz
in Firaq’s ghazals also we find a call for social justice. It is right Firag wrote a lot about
Sharab and Shabab but he wrote about Inquilab too. One finds zeal to change the social order
in his progressive ghazals which is one of the motifs of Progressive Movement. The themes
of Firaq’s ghazals run from the struggle against British Raj, domination of rich over poor,
equality among the people... He was influenced by old voices but his voice emerged as a new
voice and as a different voice. Like his contemporaries he also used ghazal as a weapon for
social transformation. Firaq on one hand is a love poet on the other hand he is a socially
committed progressive writer and a writer of avant-garde who strongly believes in the
betterment of social life and society at large. In his progressive ghazals he addresses India’s
social, political and cultural climate. The underlying veracity and truthfulness of his

Progressive ghazals is too powerful to be ignored.

After reading his ghazals we come to know about Firaq’s different personalities, Firaq
as a lover who is lost in the love and beauty of his beloved, Firaq as a strict realist who is
concerned above all with the social reality of people, we also find in him a sharp satirical
critic of the life and system of his society at the same time he is a positive upholder of the

10
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cause of social change and a better future. His ghazals are embedded in the society and
culture of his times but they are relevant today also. Firaq’s style is simple and direct. He
expresses his thoughts directly. At times he gets angry and sarcastic too, his anger is against
society, its system and feudal mentality. He challenges society and its traditions. Like other
progressive writers his poetry also had a clear leaning towards socialist philosophy. Though
his poetry was mostly romantic he also gave his perspectives on humanism, secularism,

socialism, realism and feminism.

Firaq writes passionately but also with brutal honesty about society. Independence
and Partition are also the principal backdrops against which much of his ghazals and rubais
unfold. He used literature or ghazals to promote reform. He did not conform to a particular
genre; he was part of an ongoing tradition and evolution. It was natural for Firaq to write

social poems, poems of love, poems of revolution etc.

His depiction of life is bitter but also sweet, precious and very close to the heart for example

the following couplet:

Maut ka bhi ilaj ho shayad Zindagi ka koi ilaj nahi (Gorakhpuri 295).

Death perhaps may have a cure, But incurable is life (Kanda 131).

Like other Progressive poets Firaq was an outspoken rationalist ever ready to fight for
the cause of injustice and inequality in the society. He spoke on behalf of those whose voices
were throttled as they were not allowed to give vent to their aspirations and their desires were
hardly noticed. He was the poet of the people and his object was to serve humanity. For him
real freedom lies in the renunciation of all prejudices against all and embracing everyone

irrespective of their caste and creed.

11
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Although physical beauty and love are dominant subjects of Firaq’s ghazal, his lyrics
encompass such thoughts, emotions and themes which had not been represented in the old
classical ghazal before him. In the words of scholar Ali Jawad Zaidi, the entire field of human
yearning and suffering forms his canvas. Firaq’s art is also distinct in his portrayal of mood
and external settings and atmosphere the qualities that lacked in Urdu lyrics and which he
might have learnt from English literature of which he was a teacher at the Allahabad

University.

Firag knew very well the relationship between art and life/society and also the
demands of art and society. This is the reason the he got a great success in creating pieces
that combined social purpose and artistic excellence. For Firaq writing was like a mission. He
belonged to the category of writers who could not afford the luxury of writing without a
social purpose. The more intensely he felt about the social issues the more effective became

his ghazals.

The ghazals of Firaq are concerned with the problems and sufferings of the down
trodden people. His ghazals criticize the differences among human beings in all the three
areas of human life: social, economic and political. He condemns the divide between the rich
and the poor, between men and women, between upper cast and lower cast. His ghazals
depict the miseries of the lower class and lower caste people and the working-class people,
who suffered because of the inhuman behaviour of the ruling people or upper caste people.
Through his poetry we come to know that he is on the side of the people, the common people.
Like a physician, he aims to restore health, not of an individual however but of the society as
a whole. The principle aim of his progressive ghazals is to bring the voices of the voiceless at

the front.

12
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As we know that Firag was a scholar of English literature and its impact is clearly
visible on his ghazals especially the impact or influence of English Romantic poets. In his
essay A Defence of poetry written in 1821 P.B.Shelley claims that “the poets are the
unacknowledged legislators of the world, a poet is the most highly intellectual man and his
poetry lifts the veil from the hidden beauty of the world” (14). The same string of thought can

be found in the poems of Firaq Gorakhpuri. For example, the following couplet:

Shair ka to kaam hai yeh, har dil main Kuch dard e hayat siwa ho jaye The poet is guided by

one aim

To create compassion in every heart (Kanda 253).

Like Shelley Firaq also wrote about poet and his functions in his article Meri Shairi
Firaq wrote that “a poet is one who feels much more than others and about many more
things” (Hasan 45). Being a people’s poet, he always writes such pieces which become an
inspiration for his readers. He writes to encourage and motivate his readers. For example, the
following lines reveal his faith in the purpose of life. With faith, man can conquer adversities

that threaten the very existence of life.

Dikhaa to deti hai behtar hayaat ke sapnay Kharaab ho key bhi yeh zindagi kharaab nahin.

Life‘s beautiful dreams can no doubt be envisioned

Despite being decomposed, life is not that decayed (Kanda 72).

“His poetry reveals that hope 1is alive and eternal in him. Despite
the feeling of loneliness in his life, and temperamental at times, he was never miserable. He
rose out of his predicaments like a phoenix to serve as an example to people burdened with

problems. Firaq‘s significant poetic journey becomes more impactful due to the personal

13

Vol-1, Issue-2, June-2023



v"f':.' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

disappointments he faced in his life. Definitely, the path he travelled is a path to be extolled
and emulated” (Tejaswani 5). There are many factors that contribute to Firaq's popularity and
his greatness as a poet. But one factor which stands out above all others is his universality
and wide appeal. He wrote for everyone, he did not write for one group or for one
community, he wrote for humanity, he was concerned for the coming generations for
example the following couplet from the ghazal “Is Sukot e Fiza Main Kho Jayain”

(Gorakhpuri 14).

Raah main aani wali naslon ke Kher kaante to hum na bo jayain
Let us atleast ensure that we do not sow

The seeds of strife in the path of posterity (Hasan 109).

In the above couplet Firaq is speaking like a philosopher who is concerned about the
upcoming generations. He is trying to suggest that people should work in such a way that the
lives of the coming generations become easy. He wants to set such examples which will

encourage and inspire the next generations.

“Firaq attempted to go back beyond Ghalib to Mir to try to imitate his style and revive
his conception of love. This move toward Mir meant that a more objective view of the
classical tradition would emerge. In his poetry Firaq attempted to learn from Mir and in turn
to enrich the traditional framework of ghazal by incorporating into it themes untried before.
As a result of this a sensuous and earthy view of the beloved marks Firaq’s ghazals, which
present ishq as fulfilment of body and soul” (Natrajan 338). “His ghazlas represent a very
unique and very new world of ishg/love and while describing the union and separation of

lovers (wisal and hijr) he does not follow the traditional pattern” (Narang 396).

14
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According to Hasan Askari Firaq “introduced to Urdu poetry a new lover who is a
dignified soul and is sensible enough to realise that he has to also care for needs other than
love. In other words, in Firaq’s poetry love does not appear as an experience isolated from
other experiences of life. It makes its appearance within the perspective of human life, which

brings in its wake manifold experience; love is just one of them. ()

For example, the following couplet:

Chup ho gaye tere rone waley Duniya ka khayal aa gaya hai (197).

Another couplet where he souds like Faiz:

Dil jo mara gaya Firaq to kya Zindagi bhar isi ka matam ho If the heart has been mauled in

love,

Should we mourn for all our life? (Kanda 17).

Shafey Kidwai in his book Urdu Literature and Journalism: Critical Perspectives
writes that “Firaq was instrumental in transforming Urdu Love poetry into a repository
receptacle of multi layered human consciousness that transcends the time and space barrier”
(87). In the ghazals of Firaq a new type of human relationship between two individuals
emerges. “These relationships are no idealistic infatuations between two starry-eyed lovers
but between two individuals caught in the cobwebs of human predicament. Firaq’s ghazals
suggest that love is not merely a pleasure-seeking sensation or possessiveness” (Kanda 40), it
is more than that. Firaq wrote a full-length book Urdu Ki Ishgia Shaeri (Urdu Love Poetry),
which deals with the role of love in an individual’s life. For Firaq love is not merely a matter
of affection between the lover and the beloved but for Firag love is something which makes

one’s life better which makes one a good person. Firaq suggests that after faling in love one
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reaches to the stage of highest stage of awareness. The following couplet emphasizes the

humanizing role of Love.

Ishg Mein Kehte Ho Hairan Hue Jaate Hain Yeh nahin Kehte Ke Insaan Hue Jaate Hain

You say Love is bewildering, why you don’t say it humanizes you (Kanda 46).

Ishg/love in Firag is a mystical communion with the indwelling beauty of existence. It is an
instrument of access and intimacy. It is often a magical idiom of awareness, of freedom and

of bliss” (Hasan 41). For example:

Farishton aur dewatawon ka bhi jahan se dushwar hai guzarna Hayat koson nikal gayi hai teri

nigahon ke saye saye.

Life has access, through the shady avenues of your eyes,

To miles upon miles of territory where angels fear to tread (Hasan 41).

The traditional Urdu poetry describes ishg (love) and husn (female beauty) as a
deception but Firaq says so is male love for example: yeh husn o ishq to dhoka hai sab magar
phir bhi. Firaq invented a new way of looking at female figure and female beauty. One does
not find his female figure sitting beautifully and majestically. But she is found to be busy in
everyday and real things as feeding a baby, sweeping the courtyard or milking a cow. Like
Firaq another Progressive poet Kaifi Azmi also looked at the female figure from a different
perspective. According to Vishnu Khare “Kaifi comes up with a modern kind of romanticism,
pensiveness and tender emotion. But women in his poetry are never an object of sensual

desire” (2).
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There are many kinds of writers. There are those who choose not to respond to their
socio-political surroundings. And, there are some writers who cannot dissociate their work
from their surroundings and remain very much a part of the society. They write because they
do not accept the system or the society, so they show their anger through writing and Firaq
Gorakhpuri was such poet. He writes about his self but more than that he writes about his
society. He was not ready to accept the accepted value system of his times. His ghazals
appear as a break barrier to get rid of all those elements which generally become a hinder in
our progress. His ghazals show his disillusionment with the world. Like a visionary poet he
had a vision of an alternative world, which was very different from the real world. His
ghazals are concerned with a strong need to change the system, internal change as well as
external change, the internal change refers to the change in the mentality of people and
external change refers to the change in the society and system. He wanted a system which is
free of tyranny and dictates of society. He wanted a change in the overall system of society,
change in the existing social mores, value systems and power equations. He was against the

system which gives birth to differences and inequalities and he wrote against such a system.

Firaqg through his ghazals gives birth to a desire to resist, protest and oppose. He uses
power of words. Firag uses words as weapons to express the problems faced by people as
well as their anger against the system. His Progressive ghazals became a tool of resistance, a

note of protest against all forms of exploitation based on class, race, caste or community.

Ahl e raza main shan e baghawat bhi ho zara

Itni bhi zindagi na ho paband e rasmiyat (Gorakhpuri 33)

Conformists should occasionally sport airs of rebellion Let life not become such a slave of

convention (Hasan 90).
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Firag wants his people to move further and cross all the boundaries, he wants progress
of his people and change in society. He talks about justice, freedom and democracy,
oppression, revolution in his ghazals. Firaq’s revolution is very different from the revolution
of Faiz or the progressive writers in general. It is true that he was not loud like Faiz. He was
immersed in a revolution of his own design. He also uses pen as a sword. Firaq was also a
rebel and poet of revolution but his rebellion and revolution is different from his
contemporaries like Faiz, Azmi, Majaz, Sahir etc. He writes against different forms of
oppression. His ghazals are rooted deeply in the land/culture and idiom of those whom he
wrote for. He was a committed poet whose ghazals are embedded in the society and culture

of his times.

In the book Hand Book of Twentieth Century Literature of India Nalini Natrajan
writes that “after Ghalib and his contemporaries, there had been several good ghazal poets,
including Dagh, Ameer Meena’i, Hali etc. Yet, these poets, by and large, continued to write
within the framework of traditional poetics. With Akbar Allahabadi and Hasrat Mohani, the
ghazal had begun to change under the influence of modernization. This change became even

more apparent in the ghazals of Mirza Yas Yaghana Changeezi and Firaq Gorakhpuri” (338).

According to Nawazish Ali “Firaq’s ghazal is a rare and creative juxtaposition of
different trends found in Urdu, English, Persian and Hindi poetry. In one chapter of his book,
covering nearly 150 pages, Ali traces the influences of classical Urdu poets, like Mir, Dagh,
Amir Minai, and Momin on Firaq’ ghazal and afterwards his own contribution to this genre.
In fact, Firaq’s style kept changing and he imbibed influences of many other classical poets”.

Further Ali writes that “the new generation of Urdu poets has learnt a lot from Firag. No
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other contemporary of Firaq influenced more poets representing modern ghazal than did he

alone. Firaq’s ghazal is the avant-garde of modern ghazal.”

“Firaq was a modern poet and his poetry/ ghazal was modern in that it represented the
tone and sensibility of his times, while showing sensitivity to the classical expressions as
well. Firaq enabled ghazal’s creative tradition to imbibe modern sensibility of the
contemporary world” (Ali). When Urdu poets were following the traditional themes, the
traditional way of writing ghazals, in Firaq’s ghazal, we encounter a new style and a man
who thinks about universe afresh and engages the issues of modern thought. In a way it can

be said that he challenged the poetry of his time.
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Utterance and the World: The Role of Translation Today
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“In Principle a work of art has always been reproducible. Man made artifacts could
always be imitated by men. Replicas were made by pupils in practice of their craft,
by masters for diffusing their works, and finally, by third parties in pursuit of gain”

- The Work of Art in the age of Mechanical Reproduction” Walter Benjamin.
IHluminations. (Pimlico: London) 1999. P 212

Translation of the oral into the written, | presume, is an attempt at enunciating the
verbal into the linguistic, the transformation of sensory perception into the written. In
other words, itis an act of making the world “hear” operating with the motif or belief that

it would be an all-embracing activity.

In principle, all languages are commensurable as opposed to American pragmatism
observes Ajaz Ahamed. ! In any act of translation, | feel that capturing sense is an easier
task than that of making someone spot, see or experience sensibilities. For instance,
translating Bhagavadgita into the tongue of an indigenous culture is as difficult as
translating a native culture and language into another. Since language is embedded in
power politics under the sign of globalization, the acquisition of English as a language
invariably reflects the class, say bourgeois or elite class. Hence, in today’s world of
information technology where various information bombard our psyche, in a country like
India where there is population explosion, language operates as a pointer of an episteme, a

sort of diagnostic system. Therefore, any translation of an oral culture of Kannada into
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English results in English getting richer. Since English has become one of the languages
of India and much sought after today, it is wielding much power vis-a-vis day-to-day
affairs as well as in the academic circles. Another factor is India advocating free trade
policy and opening its market to foreign investors has added more power and glamour to
English in India. In other words, if a person is a glib in English, he is intelligent.
Immaculate use of English results in bestowing undue credit and intelligence to the person
speaking in English. Hence, Indian Writing in English and other regional languages and
literature (not Desi for god’s sake) should be studied as comparative literature and not as a
hegemonic structure. It also should not be viewed from that sweeping generalization of
Fredric Jameson who calls all third world literatures are national allegories. 1 think it is

here that translations vital contribution rests.

In a polylingual and polycultural situation like India, translation should aim at
building a chronopolitan? culture that aims at homogeneity and not difference. In doing
so, translational process paves way for the interfacing of Translator-Reader-Source Text,
resulting in what Deborah Bower opines: “The wholeness of one person can be received in
a known context by the wholeness of another”.® There rests a tendency to anglicize and
clothe the oral/regional (Kannada experience here) thus falling into the trap of “English as
universal” or “Postcoloniality as the inevitable real condition, a paradigmatic exercise of

enlightenment”. In the words of Theo Hermans,

Translation, then, is the visible sign of the openness of the literary system, of a
specific literary system; it opens the way to what can be called both subversion and
transformation depending on where the guardians of the dominant poetics, the
dominant ideology stand!*

22

Vol-1, Issue-2, June-2023



.' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

Any translator of a folk/oral narrative confronts three referential systems-the
verbal/oral into text, the system of language and culture into which the verbal/oral gets
translated into (Kannada here) and the cultural system into which it gets re-created as a
meta text through English. Culture no doubt is a site of contestation and translation must
negotiate the complex realities of language which the culture comprises. Translation thus
is a process of unlearning, de-colonizing the mind. When one translates oral into the
written, English in this case, one is just not asserting his ego but also showing the richness
embedded in a tradition which the west has been ignorant of. The translational process of
oral to the written can be viewed as a percolation function where the text gets re-created
with a new set of ideological framework generating a specific response. This sort of an
enterprise | suppose, results in breaking down of hierarchies, a discursive project of
writing back or writing home or returning the gaze. Just as we have received translated
texts from the west since Sophoclean times, the non-western has been little talked of.

Hence this endeavour. Susan Bassnett McGuire’s observations are apt here:

Language, then is the heart within the body of culture, and it is the interaction
between the two that results in the continuation of life-energy. In the same way that
the surgeon, operating the heart, cannot neglect the body that surrounds it, so the
translator treats the text in isolation from the culture at his peril”. °

In this paper | have included folk narratives that talk about RAIN and LORD GANESHA
(otherwise known as Benava, Vinayaka) and excerpts of interviews of singers of folk
narratives. It appears that there is a connection between Rain and Lord Ganesha in folk
narratives. Lord Ganesha is one of the oldest of Gods in folk communities. Because of this,
an invocation to lord Ganesha is sung before the rendering of any narrative by all folk. A

noteworthy issue is the fact that Ganesha festival falls immediately after the monsoon rain

23

Vol-1, Issue-2, June-2023



.' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

abates. On the festival day, the peasants garnering clay from their fields, make the idol of
Lord Ganesha and offer prayers with seasonal fruits and paraphernalia. The tools that the
peasants use in the fields such as rope, sickle etc., find its place in the hands of the clay idol!
Lord Ganesha’s belly resembles a granary store and is encircled by a snake. Symbolically the
snake guards the grains against rats which invade the granary store. After the festival, the
clay idol is immersed in water. This means worship of Ganesha is akin to worship of mother
earth. In Tamil Nadu, the neighbouring state, even to this day, Ganesha made of clay devoid
of painted colours is kept and worshipped. On the other hand, in Karnataka State, with the
arrival of blossom showers, the peasants roll the Cow dung into a ball, stick a blade of grass
and placing it on the seeds to be sowed; they worship it as Lord Benava. This points to the
fact that Lord Ganesha must have emerged as God with agrarian culture and practice. Hence,
all over Karnataka, in the folk renderings, Ganesha figures as a warder of evil surrounded by
seasonal fruits. Rama, Krishna and Shiva are very rarely invoked in folk renderings. Perhaps
because of this, Ganesha could be viewed as a God much older and ancient than Rama,
Krishna or Shiva. Ancient because he is a god who emerged when marriage systems were
not in vogue. Hence, he remains even to this day the most eligible bachelor! As he is a god
who surfaced before agriculture was a practice and remained a God still with the emergence
of agriculture as a way of living, he is half human, half animal. Perhaps suggesting human
incompleteness. Ganesha must have been a God of all folk communities in India since time

immemorial.

Since the worship of Lord Ganesha is associated with “Rain”, a narrative on “Rain” is
included too. India is an agrarian country. And the folk narrative too has flowered with
agriculture as a backdrop. To the folk, their profession, literature and art are one and the

same. Their literature and art exist not for entertainment. To the folk, entertainment too is
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a dimension of worship. It is interesting to note that the genesis of folk literature occurred
with Work and Nature worship as backdrop. It appears that folk literature all over India is
identical. Though there are minor variations at the surface level, folk literature of all the
states with different tradition and mores resonate with the same breath. Hence, Rain is a
life giver and saver to the agrarian based society of India. There are umpteen numbers of
folk renderings about Rain in Karnataka State. Some are sung as prayers before the arrival
of rains and are followed by rituals too. Rain gets personified as “Maleraya”. If he
doesn’t arrive on time, invectives in the form of triplets are rendered. It is the children
whao sing these songs roaming in the streets of villages! Very rightly so. As drought sets

in, the ultimate sufferers are children apart from the flora and fauna.

BENAVA (LORD GANESHA) ¢
(Sung by Pedna Boramma, Bosae Devarahatti, Challakere Taluk, Chitradurga District)

Remember we first the elephant visage God,
The handsome Benava from the holy mountain Kailasa.

Accept wet rice and gram, Plantains,
Pounded Sesame sweet balls and sweet juice.

In the fields of Sesame, the pot-bellied Benava,
Pounded Sesame sweet balls and Peanuts for you.

Uddina balls, wet gram and sweet juice for you,
Give knowledge and sound mind for us.

In the fields of Sesame, the pot-bellied Benava,

Uddina balls, wet gram and sweet juice for you.

In the fields of gram, the pot-bellied Beneva,
Gram balls and Peanuts for you.
Gram balls, Peanuts and Sweet Juice for you,

Grant us sound mind till we live.
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MALERAYA (RAIN GOD)

(Sung by Siriyajji, Chikkenahalli, Challakere Taluk, Chitradurga District)

He has fallen in love with a girl afar
Playing dice. Oh Girl
As a partner to you he has stay put there.
Oh girl,
Stands there he, out of love for you.
Wearing the starch fabric is gentleman Rain God
Doesn’t budge from the house of the lover. On earth
The lemon shrub, parched, awaits you.
Rain god, the friend of wind and cold
Doesn’t budge from the concubine. On earth
Plantain stem, parched, awaits you.
Oh lord Shiva, Saviour of the earth
Dear me, bring rains. Human world
Cries for food.
Food eaten by dogs are eaten by women
Oh lord in heaven save us. On earth
grief of women have enveloped.
Food eaten by pigs are eaten by beauties
Onh lord Indira save us. On earth
The grief of beauties have reached Shiva.
Donning a gaudy fabric, Rain God
Slumbers in palace. Oh Rain God
Indira, bless and save us with rain.
N—
What is the sound in the peasant lane?

That of twenty nails driven to the plough.
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The son repairs the plough driving a nail.

There is thunder and lightning some where

On the flagstaff erected by the Durga chief

The rain god plays dice.

Enters the field a peasant carrying a plough

Ploughing did I, but no rain. On the earth,

Pearl like clouds gather in the sky.

On the head a pearl studded plough

Accompanied by a woman of high birth, the peasant son
Departs to sow seeds.

Earth Queen desires a husband,

Rain God bless. Oh the earth queen

Yearns a man with plough,

Men with plough and eight Ox

AKkin to the great Pandavas. In the fields

Dances the Rain God.

Kind is mother earth wearing an anklet

Roaming in Sesame fields. Peasant son,

Spreading your towel on the floor, bow, and pay respects.
Oh Peasant, nurturer and preserver of Flora and Fauna
Who feeds all. To peasant son

We offer betel leaves.

Going through the above lines, one can envisage the fact that in any translation of oral
into the written, the oral/rendering nature of language of the original content cannot be
completely grasped but can be put across comprehensively. This is because the affinity
between content and language of the oral is entirely different when it is translated. Walter

Benjamin’s comments are apt here:
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“That which withers away in the age of mechanical reproduction is the aura of the
work of art. This is a symptomatic process whose significance points beyond the
realm of art. One might generalize by saying: the technique of reproduction detaches
the reproduced object from the domain of tradition. By making many reproductions,
it substitutes a plurality of copies for unique existence. And in permitting the
reproduction to meet the beholder or listener in his own particular situation, it
reactivates the object reproduced”.

Reading a translated version of an oral piece might push the reader to experience a sort of
estrangement. But this estrangement also performs the function of erasing the strict
demarcations between author-translator-reader-original text. Pirandello’s observation on
acting and camera reflect the issues discussed vis-a-vis translation of an oral piece into the

written. He observes:

“The feeling of strangeness that overcomes the actor before the camera is basically of
the same kind as the estrangement felt before one’s own image in the mirror. But

now the reflected image has become separable, transportable. And where it is

transported? Before the public”.®

It is here that writing and translation render their vital contribution. Just imagine
these voices not recorded in Kannada language? A whole community would have been hit by
an epidemic called aphasia and would have been erased from this world. But the other vital
question that needs more attention is, are the translations of Folk Narratives meant for readers
who are ignorant of the original or for a particular set of readers? The answer would be yes
because the attempt is to say the same thing by re-creation in a different medium. In other
words, it is not just a function of transmitting information but an endeavour of transmitting
essential things in a meticulous fashion. This then pushes the translator to muse over the
translatability of the original work since the oral creation is devoid of any mass appeal but

sets out as a matter of tradition or ritual.
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To conclude, Literatures, it is essential are to be translated because of their

translatability. Translation, no doubt might be considered less significant than the original

but the original has affinity with the translation, a vital affinity. The task of the translator in

translating an oral piece into the written should focus on the intention of the original getting

reflected in the language into which s/he is translating. Basing on the premise that the

translated work is not a literary work but a literary enterprise marked by an attempt to

integrate language, literature, culture etc., because “the intention of the author is spontaneous,

primary, graphic; that of the translator is derivative, ultimate, ideational. Translation is

midway between poetry and doctrine™. °
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The Forgotten Anthology: Hattiyangadi Narayana Rao’s
‘Aangla Kavitavali,’ the first collection of English poems translated into
Kannada

S. JAYASRINIVASA RAO
Professor
Dept of Humanities and Applied Sciences
Aurora’s Technological and Research Institute
Uppal, Hyderabad

The beginnings of the changes that took place in Kannada poetry can be traced back
to the Christian missionaries who translated English and German Christian hymns into
Kannada that could be sung to Western melodies. For this, they had to abandon the existing
metrical patterns in Kannada. Some of the collections were the 1845 Basel Mission
anthology of 61 Kannada hymns translated from English and German, G. H. Weigle and
Hermann Moegling’s 1847 collection of hymns called Kraista Geetegalu, and Weigle’s
Prarthanegalu (1862). G. Worth’s anthology Prakkavya Malike (1868), makes a move
towards inclusivity by including Brahmin, Veerashaiva and Jain hymns along with Christian

hymns.

S. G. Narasimhacharya, Hattiyangadi Narayana Rao, M. Govinda Pai, Panje
Mangesharao, and B. M. Srikantaiah were the prominent Kannada litterateurs who
translated/rewrote English poems into Kannada under the influence of English poetry while
keeping in mind the prosodic changes that were suggested by the missionaries. Among these
writers Hattiyangadi Narayana Rao and B. M. Srikantaiah' published anthologies of their

translated poems.
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Much has already been written about B. M. Srikantaiah’s English Geethagalu in
Kannada as well as in English!" and his service to the cause of Kannada literature and

language has been well documented.

Browsing through the literary histories of Kannada and articles and sections on the
early days of poetry translation in Kannada, one often comes across Hattiyangadi Narayana
Rao’s name and the fact that he translated English poems into Kannada and also came out
with an anthology of his translated poems called Aangla Kavitavali in 1919. There was some
confusion about the name of the anthology too. T. N. Srikantaiah in his foreword (written in
1952) to B. M. Srikantaiah’s English Geethagalu refers to Hattiyangadi Narayana Rao’s
anthology as ‘Aangla Kavitasaara.” S. S. Renukaradhya also uses ‘Aangla Kavitasaara’ to
refer to this anthology. This could be because this anthology had sort of disappeared from

public view and critics and writers had heard only whispers of its existence.

By 1900, M. Govinda Pai remembers, Hattiyangadi Narayana Rao had already started
translating English poems into Kannada. Most of his translations were originally published
in various issues of the monthly Vagbhushana (from March 1918 till January 1919)
published by the Karnataka Vidyavardhaka Sangha, Dharwad. These were published in the
journal under the title Aangla Kavitasaara. Some more translated poems were embedded in
his articles, Kannada Kaviteya Bhavitavya and Kavitavardhana, as illustrations, and were
published respectively in the April 1918 and January 1919 issues of the Karnataka Sahitya
Parishat Patrike. Narayana Rao collected all the poems that appeared in Vagbhushana and
Parishat Patrike and published them as a book with the title, Aangla Kavitavali around

March-April 19109.
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Though the book was printed in Puttur in Karnataka, it was self-published from
Mumbai by Hattiyangadi Narayana Rao. And because of this distance, Panje Mangesha Rao
felt, very few copies of this book trickled down to Karnataka and copies of this book had
become ‘extremely rare’ in Karnataka. One such copy, shorn of cover, came into the hands
of Panje Mangesha Rao. He mistakenly thought that this ‘cover-shorn copy’ was titled
Aangla Kaivitasaara and as this lone copy of Aangla Kavitavali circulated among eminent
Kannada writers and scholars of the time like Govinda Pai, T. N. Srikanthaiah and others, the
belief that this collection was called Aangla Kavitasaara strengthened, so much so that it
reached a point in the mid-1970s when it was believed that there actually existed two separate
anthologies, Aangla Kavitasaara and Aangla Kavitavali! It took some time for this

confusion to be sorted out.

It was in 1985 that this anthology resurfaced through the efforts of Dr M. N. V.
Panditaradhya, who, when he managed to find a copy, edited it, and added the original
English poems beside each translated poem and published it. Ten years later, the Karnataka
Sahitya Akademi published a reader of Hattiyangadi Narayana Rao’s works under the series
‘Mareyalaagada Barahagararu’ (Unforgettable Writers) which was edited by Prof. Srinivasa
Havanur, that indefatigable chronicler of Kannada Arunodaya literature. This reader, though
slim, is a mine of information and contains not only the forgotten anthology, but also seven of
Hattiyangadi Narayana Rao’s brief articles on Kannada poetry and prosody; articles on

Kannada, Marathi, and Konkani languages, and a representative article on philosophy.

Aangla Kavitavali was published in 1919 and has 25 poems (see Appendix for list
of poems with names of English originals). Out of this, 24 are translated poems and one is

self-composed. Among the translated poems, ten are translations of stanzas from
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Shakespeare’s plays, collectively titled “Subhashita Kalaapa.” The rest of the poems are

translations from Milton, Gray, Shelley, Keats, Wordsworth, among others.

What were Narayana Rao’s motivations in translating English poems into Kannada?
Though there is no specific statement about intentions that many other writers of this period
came out'" with, his writings on Kannada poetry reveal that he thought intensely about the
present state and future of Kannada poetry and put forth his case in an intellectual manner
bringing all his scholarship and reading to the fore. He argues for changes in prosody in
Kannada poetry following the influence of English literature and provides instances from the

past history of Kannada poetry to substantiate his views.

In his essay titled “Kannada Kaviteya Bhavitavya” (The Future of Kannada Poetry)
written to be read at the Karnataka Sahitya Sammelana (Kannada Literary Conference) at
Dharwad in 1918, he draws the future of Kannada poetry with strong strokes. No copy or
manuscript of this ‘speech’ is available, but a report of the conference published in the
journal of the Kannada Sahitya Parishat gives the main points of Narayana Rao’s speech

(along with his Kannada translations of Milton’s and Shelley’s poems as examples):

1. The influence of English poetry would result in changes in (Kannada) themes,
composition, and figures of speech in Kannada poetry.

2. Poets will start paying more attention to national, social, historical and other ‘worldly’
issues than the ‘other worldly’ issues they were dealing with until then.

3. Poets will start writing shorter lighter poems than longer epics.

4. Poets will create new metrical patterns.

5. The new figures of speech would disregard the ability of inanimate objects to
acquire powers of speech and emotions to acquire forms. (Narayanarao, 1918;

excerpt of report in Havanur, 1994: 3) (translation mine)
34

Vol-1, Issue-2, June-2023



.' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

And in his two articles “Kavitavardhana” (January 1919) and “Hosagannada
Kavyagalu™” (July 1919), he spells out some of these points and gives reasons for
adopting these views. In “Hosagannada Kavyagalu,” while answering objections raised by
adherents of Halegannada (Old Kannada) to the enthusiasm shown by poets towards
composing poems in Hosagannada (New or Modern Kannada), he says Hosagannada has
been in use in literature for almost 800 years and one cannot turn back the clock; and the
argument that Hosagannada should not be used in poems is as absurd as saying that
Maharashtrians should write only in Sanskrit! = And to the objection that English poems
should not be translated into regional languages, Narayana Rao says that some of the
important plays of William Shakespeare have already been translated into Kannada by
scholars in Mysore, the court poet Basavappa Shastri being one of them and Sri
Govindacharya has written around 500 sestets based on a Greek story. Narayana quips
that even if Pampa (902 AD; known as ‘Adikavi’ — the father of Kannada poetry) himself
materialised and proclaimed that these should be stopped, who’d listen to him! To the
third objection against creating and using new metrical forms, Narayana Rao replies that
the forms created by Nagavarma (author of romances in 10" century) are not seen in
Nrupathunga’s works and later editions of ‘Chandombudhi’ (first work on prosody in
Kannada; written by Nagavarma) have incorporated some metrical patterns which were
not used earlier. Narayana Rao continues his argument and says that it is not sure how
many ‘ragale-s’ (ragale = a kind of metre having equal length [in terms of metrical units
and their groupings] in each line, but without limit on the number of lines) Nagavarma
knew. Experts who identify Lalitha, Mandanila, and Utsaha as three kinds of ‘ragale,’
say that the Utsaha metre should have 24 feet, but Pampa put in 35 feet! (Narayana Rao,

1919b, 8-9).
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Despite Narayana Rao’s support for all kinds of changes, including prosodic, it comes
as a surprise that he stuck defiantly to ‘rhyme’ and was not willing to let go of it! In his
essay “Kavitavardhana” he argues thus in favour of retaining ‘rhyme:” Some people ask
why can’t one write poems without rhymes. Why not? What if the ‘saree’ does not have
a ‘pallu’? What if the forchead doesn’t have a ‘bindi’? He then uses the example of
music to support his argument and says, ‘It is said that any raga should have a ‘vadi’ (the
dominant note of the raga) and ‘samvadi’ (concordant note next in importance to the
‘vadi’; ‘samvadi’ stands in relation to the fourth or fifth note from the ‘vadi’) notes and
musicians say that repeated singing of ‘vadi’ and ‘samvadi’ notes brings out the beauty
and clarity of the ‘raga,” and if this is violated, music will perish. He then suggests two
more reasons for Kannadigas’ fondness for thyme. He says that it is an accepted custom
to set popular poems to rhythm, so that they can be sung, and it is a useful practice to
insert rhymes to sound like samvadi notes; and when there is no hindrance to meaning, it
is easier to hide the lack of metre through a rhyme, which is not easily achievable through

any other figure of speech or prosodic element (Narayana Rao, 1919a, 4-5).

Finally, he says resignedly that he has composed around thousand lines of verse, but his
ears have never surrendered to abandoning rhyme. For Narayana Rao, abandoning rhyme
was akin to tonsuring the head, what he called praasamundana, removing an essential part of

the poem" (Narayana Rao, 19194, 6).

What about Narayana Rao’s translations? What kind of method did he adopt? His
translations are examples of extensive rewritings. Of all his translations, not one adheres
to the original stanza or line scheme. We can say that his poems are ‘roopantara-s’

(adaptations) and in most cases, follow the ‘saaranuvada’ or ‘abridgement’ principle. The
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abridgement is so severe in some cases that the translated poem is less than half of the
original — Milton’s ‘L’ Allegro’ and ‘Il Penseroso’ are shortened from 152 lines to 44 lines
and from 176 lines to 58 lines respectively; the 118 lines of William Collins’ ‘The
Passions’ comes down to 52 lines in the Kannada translation; the 128 lines of Gray’s
Elegy is reduced to 68 lines in the translation. These are only the major abridgements.
But in some of the shorter poems, the abridgements are not omissions. One example
would be the translation of Longfellow’s ‘A Psalm of Life.” In the Kannada translation, a
close reading shows that the first 20 lines in the original have been captured in 10 lines
and the first 5 quatrains are shortened into two and a half quatrains without any loss of
meaning revealing a remarkable felicity with Kannada, a keen knowledge of English, and

a rare economy of words:

In the world’s broad field of battle,
In the bivouac of Life,
Be not like dumb, driven cattle!

Be a hero in the strife!

Is translated into Kannada as

Jagada ranarangadali jeevitada paalyadali

Yugabaddha pashuvalla kaliyagi horadu

31 000NDY) B3ed30 &t &)

awrag o2&y sOale) @epeood
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Narayana Rao follows his pet rhyme scheme meticulously in his translations, so
much so that he inserts rhymes even when they are not there in the original. The best
examples would be his translations of Shakespeare’s verses from his plays. In Narayana
Rao’s translation of ‘All the world’s a stage’ verse from Shakespeare’s As You Like It, he
follows a rhyme and metre scheme and converts the blank verse of the original into a 20-
line ‘ab-ab’ rhymed poem. Similarly, all of Shakespeare’s verses selected from his plays
have been turned into stanzaic poems. Narayana Rao even converts Shylock’s speech in

prose in Merchant of Venice, ‘Hath not a Jew eyes,’ into a rhymed poem.

As can be seen in most translations of English poems into Kannada during that
time, Narayana Rao too follows the ‘roopantara’ (changing the shape; adaptation) method,
where ‘Western’ references are ‘adapted’ or ‘replaced’ to suit the tastes of the target
language. References to Greek/Roman gods and goddesses are changed in Milton’s
poems as they’d be alien to Kannada and they are replaced by their qualities or
representations. ‘Orpheus’ in the verse from Merchant of Venice (V, I, 69-87) is omitted
and ‘Erebus,’ the dark place in the underworld in Greek stories is changed to ‘naraka’
(hell). The angry speech of Shylock, ‘Hath not a Jew eyes,” (Merchant of Venice, I, I,
46-53) is converted into a benign poem about equality and peace among people belonging

to different castes and beliefs by the omission of ‘Jew.’

Hattiyangadi Narayana Rao’s Life and Other Works

Hattiyangadi Narayana Rao was born in a poor family on 11 February 1863. He

completed his primary schooling in 1879 in Karkala and passed his matriculation from

Government College, Mangalore. He went to Madras for his BA course and graduated from

Madras Christian College in 1884. He was a bright student and completed his school and

college studies with the help of student scholarships.

Vol-1, Issue-2, June-2023



.' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

Soon after he obtained his BA degree, he got a job as a teacher in Madras. He was
transferred to Madikeri next year. He worked in Madikeri for three years till 1888, when he
was promoted and transferred to Mangalore. While working in Mangalore, his wife and
children passed away, plunging him into deep sorrow. He resigned from his job in 1891 and
went to Madras and completed his Bachelor of Law degree and began practice as a lawyer.
He could not sustain this profession due to his innate honesty and truthfulness and abandoned
it after practicing for only six years and returned to teaching and worked as the headmaster of

Hindu High School in Triplicane, Madras.

When he lost his wife and children, Narayana Rao must have been around 30 years of
age. There was pressure on him from his family and well-wishers to remarry. By that time,
he had become a firm believer in social reform for the country and asserted that, since he is a
widower, it is only appropriate that he marries a widow. He fell afoul of the religious head of
his community and other senior members. But he was never to argue or debate with them.
He stuck to his convictions and eventually married a widow named Ambabai, when he was

almost close to 50.

Narayana Rao’s tryst with journalism/writing started around this time. His articles
used to appear under the initials HNR in B. M. Malabari’s monthly, Indian Spectator,
published from Mumbai. Narayana Rao came to Mumbai around 1903 to settle down there.
After Malabari’s death in 1912, Narayana Rao served as the magazine’s editor for a brief

while.

Narayana Rao also wrote in The Times of India under the byline ‘Behind the Indian
Veil’ every week. He used to write with clarity and gravity on issues of national importance
concerning politics and society. But according to Srinivas Havanur, one does not find the

author’s name at the end, not even his initials. Another monthly, East and West, also used to
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publish his articles. Apart from his erudition and competence in writing about politics and
society, he knew a host of languages — Sanskrit, Prakrit, Pali, Marathi, and Gujarati, apart
from Kannada, Hindi, and his mother tongue Konkani. In addition, he loved English
literature and was knowledgeable about Indian culture and traditions. All these helped him in

becoming an accomplished writer.

According to Havanur, Narayana Rao started writing in Kannada and about Kannada
literature and language slightly late, around 1916. Havanur feels that the establishment of the
Kannada Sahitya Parishat in the previous year (1915) must have inspired him to write in
Kannada. His articles started appearing in the Parishat’s journal right from its first issue. He
wrote mainly prose articles about Kannada language and etymology in the Parishat’s journal.
He also wused to write in Karnataka Vidyavardhaka Sangha’s (Dharwad) journal
Vagbhushana. It was in this journal that he mostly published his Kannada translations of
English poems. Swadeshabhimani, published from Mangalore, was also one of his favoured
journals. He also brought out a book of articles on Kannada language and etymology called

Kannada Kathanaka in 1919.

He was as much interested in Konkani, his mother tongue, as he was in Kannada, the
language of the land. He wanted to see Konkani develop and progress and, in that direction,

wrote ‘Konkani cho mooladarshu’ in two brief volumes, in 1917 and in 1919 respectively.

Gayatri, Kannada Krithigalu, and Brahmageetha are three more books that
Narayana Rao published. In Gayathri, he writes about the origin of Gayatri Mantra, and
gives English and Kannada translations of this mantra. Kannada Krithigalu is a book of
bhajans. Havanur says that, some of these bhajans could be identified as written by

Purandaradasa, some are translations of Marathi abhangs, and Narayana Rao himself might
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have written some. As Narayana Rao was an ardent member of Brahmo Samaj, he wrote

Brahmageetha, a book of songs especially written for Brahmo Samaj followers.

Apart from these, Narayana Rao also published a series of small books under the
broad term Tracts for Thinkers. Under this, he brought out titles like Nature’s Creed,

Brahma Vijnana, Abhangamalike, The Faith of the Sages, The Faith of the Ages, etc.

Towards the end of his life, Narayana Rao was planning to create an English-Kannada
dictionary on the lines of the famous Kittel dictionary. One of the reasons for this project
was that he wanted to create new words for those English words that did not have equivalent
words in Kannada. But he passed away on 17 June 1921 before this task could be

accomplished.

Havanur writes that it is difficult to find anything more than these unverified bits of
information about Narayana Rao and the reason Havanur gives is Narayana Rao’s aloofness
and modesty. It is also quite possible that he wrote all his articles and translated his poems
from Bombay and got them published in Karnataka and that could also be the reason for the

lack of critical analysis of his translations and articles, because not many people knew him!

This paper is only a brief introduction to Narayana Rao’s forgotten ‘anthology’ and
to his writings on Kannada poetry. Not many poets have written with such scholarship,
intensity, and pioneering zeal about poetry during the early days of Hosagannada poetry as

Narayana Rao did.
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Notes

! This anthology is the much-acclaimed English Geethagalu. The first edition appeared in
1921. The 1924 edition had 24 poems and 1926 edition had 65 poems. The 1926 edition is
considered the definitive edition.

! See Vanamala Vishwanatha and Sherry Simon. 1999. “Shifting Grounds of Exchange: B.
M. Srikantaiah and Kannada Translation.” Post-Colonial Translation: Theory and Practice.
Eds. Susan Bassnett and Harish Trivedi. London and New York: Routledge. 162-181; and
references to B. M. Srikantaiah in English versions of literary histories, including a
Wikipedia entry.

1 Excerpts from prefaces (translated by the author): Gundo Krishna Churamuri, a worker at
the cotton ginning factory in Hubli, who translated Shakespeare’s Othello into Kannada as
Raghavendra Nataka in 1885, despairs in his preface:

All of us have been witnessing the condition of our language, which has become
as critical as a person afflicted with leprosy. In spite of this, many great Kannada
scholars, skilled like doctors, are mercilessly allowing the language to die.
Unable to tolerate this, I, like an incompetent doctor, with knowledge of only a
handful of remedies, am trying to revive it.

Similar sentiments have been echoed by Tammannappa Satyappa Chikkodi in the preface to
his play Ushaparinaya (1883):

If any language is to develop, it is desirable that books on various subjects be
written in that language.

Prose works in various genres are not available in our Kannada language. We
don’t have even one newspaper which can help in improving our language.
Novels, plays and works, which offer entertainment, are very less in number. |
feel sad and surprised at this condition of our Kannada mother. It is the duty of
every scholar to write books and not just feel sad about it.

And by Lakshman Bhimarao Gadagakara in the preface to his novel Suryakantha (1892):

No language will reach a position of eminence if interest in reading is not
awakened amongst its peoples. If this interest is to be awakened, it is absolutely
necessary to have books like novels, histories and plays. Desirous of alleviating
this shortcoming to the best of my abilities, I have written this short novel.
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! These two articles were published in different journals. ‘Kavitavardhana’ was published in
Kannada Sahitya Parishatpatrike, January 1919 and ‘Hosagannada Kavyagalu’ was
published in Swadeshabhimani, July 1919. Srinivasa Havanur reprinted them in Hattiyangadi
Narayanarayaru: Sahitya Vachike.

! Hattiyangadi Narayanarao comments on his reluctance to relinquish ‘rhyme’ in his article
“Kavitavardhana” published in Kannada Sahitya Parishatpatrike (January 1919, 22-28).
This article is reproduced in Srinivasa Havanur, ed. Hattiyangadi Narayanarayaru: Sahitya
Vachike (Hattiyangadi Narayanarao: A Reader) (Bangalore: Karnataka Sahitya Academy,
1994) 4-8.
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“Cultural differences should not separate us from each other but rather cultural diversity
should bring a collective strength that can benefit all of humanity.”

- Robert Alan Manners

Culture is a complex term that includes the way of life; the customs and beliefs; art
and social organization of a particular country or group acquired by persons through their
capacity of learning. The social system consisting of the roles associated with men and
women, the rituals, celebrations, myths and folktales all form a part of the culture of a
community. The stimulating and captivating writings of Asian-Australian writer, Mena
Abdullah are replete with cultural, political, historical and social aspects of the society. She
explores the diversity of life of different cultures like that of Australia, India and Pakistan in
her literary works especially in The Time of the Peacock, which would be the main focus of
study for this paper. The present paper intends to discuss and focus on Mena Abdullah’s
works as a part of multicultural literature where varied historical events, as well as cultural
aspects of the people are explored and irrespective of cultural differences, human bonding

holds its own importance.

Literature is a reflection of the society that induces us to contemplate upon varied
aspects of society; relationship between the individuals, individuals and groups, between the

groups. The writers inspired by life events, weave them into the characters of their works and
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through their words, these intricacies of life are brought forth for us to read, visualise, explore
as well as reflect. Mena Abdullah’s works imbibe a spirit of history and her works of
historical fiction are riveting. She lays stress on the importance of family histories and culture
even in writing. As defined in the Oxford Advanced Learner's Dictionary of Current English,
history is all the events that happened in the past or the past events concerned in the

development of a particular place, subject, etc. (Hornby: 737).

Malcolm Bradbury aptly defines ‘culture’ in this way: “Culture is a way of coping
with the world by defining it in detail.” (Bradbury: 1978) Mahatma Gandhiji said, “A nation's
culture resides in the hearts and in the soul of its people”. (Allahabad Conference: 1936)
According to Kofi Annan, “We may have different religions, different languages, different
coloured skin, but we all belong to one human race”. (Nobel Lecture: 2001) These are the
great quotes by intellectuals on culture and its significance. Sir Francis Bacon, writing four
hundred years ago, stated that, “All negotiation is to work, to discover and take risk.” (Of
Negotiating: 1625) He was aware that this could not be accomplished fast or by merely
splitting differences. Even very straightforward and simple talks are usually turned out to be
too complex for that. What we need is negotiation space to express, to share and to test our
assumptions, to learn about one another, to exchange ideas, to compromise wisely and to
assure that what we promise to do will be done. The concept of negotiating space rests on the
fact that we need more time and space to negotiate than we usually allot to making the best

and most prudent deal possible for both sides.

Representations of Asian women in Australian literature have much in common with
popular representations of the landscape and its culture: both tend to be depicted as highly
gender-biased, yet passive; erratic, cruel, and unforgiving. While critics have ignored this
similarity between portrayals of the landscape and of Asian women, the women writers from
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Asian-Australian origin have emphasised the link themselves: they have emphasised the
landscape in their work, and used landscape imagery to subvert stereotypical representations
of Asian women. This paper deals with a short-story collection of the writer from Asian-
Australian origin that draws directly from landscape iconography. Mena Abdullah with her
unique style and distinctive narrative skill discussed immigrant experience in her literary
works. The Time of the Peacock is considered as a monumental work and made valuable
contributions to the rewriting of dominant Australian attitudes to Asian women, and
Australian identity by focusing on the multiculturalism and ethnic diversity. This paper
focuses on Mena Abdullah's The Time of the Peacock as a celebration of the culturally hybrid
nature of the country. In each of these stories, representations of relationships with the culture
and Australian landscape itself are used as metaphors for socio-cultural interactions and the

self.

Mena Abdullah’s The Time of the Peacock has received considerable critical attention
over the years both as a work of Australian fiction and as a part of the Diasporic writings
from the Indian subcontinent. The Time of the Peacock is a collection of stories that contains
twelve stories, eleven of which are set in rural Australia, while the last one, “A Long Way”,
takes place in rural Pakistan. While most ‘third-world' immigrant writers in developed
countries deal with urban issues; it is particularly fascinating here to read such an intimate
portrayal of rural experiences. (Striking Chords: Multicultural literary interpretations: 1992)
These sequential, refined, simple, and interlocked stories project the perspectives of Indian
Muslims who initially immigrated to rural Australia in the second half of the last century;
their initial job was to train camels across the wilderness, settling afterwards as farmers. They

were curiously referred to as 'Afghans' during the era of The White Australia Policy,
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categorising 'all who wore turbans, exotic attire and shared the Moslem [sic] faith,

regardless of their various cultural and linguistic backgrounds. (MacDermott. 203).

Twelve short-stories, most of them narrated by Nimmi, "a dark girl in a white man's
country, a Punjabi Muslim in a Christian land" recall Memories of immigrant-childhood on
an Australian farm in its early years in an alien land. Nimmi reminiscences how her brother
Lal greeted the birth of a baby sister with great disappointment as he was portrayed as a
male-chauvinist Punjabi even as a toddler. She recalls fable-like involvements with
unorthodox pet animals: a peacock brought from India, reluctant to open its tail in this
unfamiliar land; a fox, domesticated, then released to its doom (**She had not learnt how to
kill and hunt"); an eagle, capable of violence, but referred and loved by the children as the
""High Maharajah™" who helps them find a kite. Additionally, there are memories of culture-
clashes: the dark-skinned children's first exposure to the "“nigger word"™" at school; an
overheard story of a Punjabi patriarch, who was finally ready to accept his son's inter-religion
marriage to a white woman; and the division or split in Nimmi's own family, which consists
of a Muslim father, a Hindu-born mother, and a pious Hindu grandmother who never
forgives. . . until Lal's near-fatal bout with meningitis brings the family together across the
boundaries of caste, creed and religion. Mena Abdullah has done a fabulous job of capturing
trivial and mostly shapeless glimpses of an India-haunted Australia. Some weird nuances
with enough curious specifics have been very well described by the writer to reward those

vulnerable to cross-cultural charm and oddity.

These interlinked stories, in which characters from one family often reappear in
different episodes, are given focus by the maturing voice of its sensitive, observant narrator,

Nimmi. Her pleasing vigour, imagination, and inquisitiveness - for which she is mockingly
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branded as 'the questioner' (p. 5) and 'the dreamy one' (p. 11) - drives the narrative ahead.

Suggestively, Nimmi explicitly and emphatically affirms her ethnicity:

', young as | was, could see the whole of my life as strange- a dark girl in a white man's

country, a Punjabi Muslim in a Christian land' (p. 21).

This stark statement lends credence to the notion that one's ethnicity does not refer 'to
a thing-in-itself but to a relationship ... typically based on contrast' (Werner Sollors
'Ethnicity’, in Frank Lentricchia and Thomas McLaughlin, eds., Critical Terms for Literary
Study (Chicago and London: U. of Chicago Press, 1990), p. 288) which is here distinguished
on the basis of colour, gender, national origin, and religion, with the latter receiving a

somewhat accentuated emphasis in the collection as a whole.

Throughout, the contrast manifests itself in the forms of binary categories such as us
and them, and in terms of what is judged to be properly Muslim as distinct from what is
perceived to be typically Australian. In order to preserve their cultural values and practices,
the Indian Muslims resort to the defensive attitude of constructing family-centred cocoons,
whereby they inhabit an approximation of life in India. They formed a unique bond with the
Indian landscape by inventing a semblance of India in order to help themselves to overcome
their sense of alienation. In order to create "her own little walled-in country,” Nimmi's mother
creates an Indian flower garden (p. 2). By developing a matching connection with the
animals, which are given respectable Indian names or addressed in familial or affectionate
words, this symbolic attachment to the new and old lands is strengthened in this way. The
eagle named as "High Maharajah.” (p. 53); the vixen (a female fox) as Kumari, a princess;
ShahJehan, the peacock, as Nimmi's 'little brother' (p. 7); the 'Grandfather Tiger' as fictitious
and wise tiger; and the little bird 'Russilla’ as 'a friend, from heaven' (p. 13). In spite of their

marginalisation, Indian Muslims find the landscape more welcoming and the animals more
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hospitable than Australians who refer to them as "Niggers™ in the story "Because of the

Russilla” and make fun of their clothing and cuisine in the story "Grandfather Tiger."

As a parallel to these occasional instances of racism, the narrative, significantly,
highlights the acts of affection and solidarity on the part of other Australians who befriend
the Indians, respect their religion, and make them feel 'like relations' (p. 19). It is very
interested to find how the narrative in “The Singing Man”, combines the Indians' nostalgia
and longing for their Kashmir or Punjab with those of wandering Irish accountant, Paddy-the-
Drunk who sings and longs for the green meadows of Ireland. Similarly, the juxtaposition of
the story of the Australian 'bushranger’ Thunderbolt with that of the Punjabi 'dacoit’ Malik
Khan (through the technique of story-within-story in “The Outlaw”) indicates the similarities
in admirable codes of conduct among people of all races, even among those who are

compelled to resort to the extremes of violence.

More importantly, the narrative foregrounds the diversity in the response of the Indian
Muslims to their ‘foreignness' in Australia, problematizing in the process the lack of
uniformity in the manner of their affirmation of ethnicity. In “The Child that Wins”, we
witness a range of attitudes with regard to Hussein and Anne's marriage. Hussein's father is
opposed to it, and he is joined by Nimmi's favourite Uncle Seyid, a comic relief character as
he has got a very good sense of humour. Though Seyid is not a relative but becomes a close
friend of her father. The father worries (perhaps too presciently) that the children of a cross-
ethnic marriage 'belong nowhere' (p. 74), neither Australians, Indians nor Muslims; Uncle
Seyid, a well-intentioned and benevolent conservative believes that a Muslim should marry
only someone who shares his faith because "your own is your own' (p. 74) and ‘what was right
was right forever, and that what was Muslim was always right' (p. 73). On the other way,
Nimmi's parents, whose own marriage symbolizes a stunning example of a syncretic union
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between a Muslim and a Brahmin, and also cautiously and covertly supports the marriage.
Their attitude reflects a certain sophisticated, reconciliatory idealism rooted in Nimmi's
mother's vague principle that 'people are people' and in Nimmi's father's declaration that 'If
you stay anywhere long enough ... people get used to you. They take you in to their houses
and their ways' (p. 74). Of course, Hussein's action signifies, alternatively, a readiness for
organic integration justified by both genuine bonding and pragmatism. The conflict is
resolved through cleverly confluence these diverse streams with the birth of a baby, heralding

hope and harmony.

“The Child that Wins” emphasises the inevitability to adapt and adjust to the realities
and requirements of immigration. A centrifugal tendency simultaneously emerges among the
characters,  pointing towards assimilation into the new culture without necessarily
deracinating themselves even as the discourse reveals an obvious pride in the character’s
sense of their ethnicity and empathy for their anxiety over losing it in an alien land at times of
hostile culture. When it comes to educating the next generation of Australian-born Muslims
which is concerned with this issue assumes more prominent role. In “The Babu from
Bengal”, the foresighted Wali Husson urges his friends to send their children to Australian
schools to learn and to integrate into their new society, so as to spare the parents the

exploitation of the Babu, a half-literate conniving clerk:

The white people send their children to school. We send ours to work in the paddocks.
The white children are learning to choose. Ours are learning to be farmers, peasants,
people the Babu can use to make money from. This is because their fathers are

stubborn and dislike change. (p. 89)

What is being articulated here is not merely a strategy for survival, but a genuine

willingness to meet the other and to emulate qualities that the Muslims can comprehend and
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relate to such as the pursuit of learning. The story emphasises compromise and acceptance of
their new identity as Australians while valuing their Indian heritage, affirming this spirit of
change throughout. The triple sets of binary oppositions along the axes of time, space, and
ethnic barriers (then/now, there/here, and us/them) are thus deftly defused and reconciled
through statements like “The old ways were good, but the new ways are better” (p. 104).
Similarly, in the story “High Maharajah”, the gravid act of reconstructing a damaged kite,
from Indian bamboo reed and Australian paper (potent symbols for cultural roots and
acquired identity) making the hybridized 'Australian kite sing' (p. 57), indicates the evolution
of a new composite personality, expressing a distinctively Asian-Australian sensibility that is
part of Australia's history,” and represents the development of a new composite identity.
(Gooneratne, op. cit.,, p. 118) Accordingly, the discourse of The Time of the Peacock
functions, to extend Edward Said's musical metaphor, ‘contrapuntally’ (Edward Said, Culture
and Imperialism (New York: Knopf, 1993), pp. 66-67) it suggests, perhaps a little idyllically,
that compromise is quite possible when exercising flexibility and foresight. It is significant to
note that all the concerns and the concessions are one-sided: the minority must be

accommodative of the majority.

The final narrative, 'A Long Way' is the pinnacle of the toleration and compassion of
ethos. The story operates allegorically through the metaphor of a difficult journey undertook
by a Pakistani mother desperate to deliver a jumper, conjuring up in the reader's imagination
Bunyan's Pilgrim's Progress. The mother has made it for a son who studies in Australia; as
she tries to arrive in Karachi on time to hand-deliver it to a friend departing for Australia,
when this Muslim mother encounters people from other religions such as Hindus,
untouchables, and a Christian priest, every one of them show adoration and affection for her.

The story, along with the entire collection, comes to an almost didactic conclusion by
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building up to the central idea of the book, "The world is all our people,” which is stated on
the last page of the book (p. 112). This all-encompassing insight supports Nimmi's innocently
pastoral vision of a child, which is expressed in the book's opening sentence, "The world was

our farm and we were all loved."

The atmosphere of universal tranquillity that permeates The Time of the Peacock
deflects hostile situations. By keeping this in mind, one Australian reviewer aptly writes for
the Bulletin eloquently stated, 'that kind of book: to be passed on within a family, with love.'
(Maurice Shadbolt, quoted in Gooneratne: Pg.115) The book's fascinating thematics thus
progresses from the ‘dissociative sense' (Sollors, op. cit., p. 288) that emphasizes ethnic
distinctiveness being jealously guarded in a daunting environment of immigration/exile
towards an integrative ethos that embraces and celebrates a caring, compassionate humanity:
as Rashida, Nimmi's mature sister and one of the book's privileged voices, insightfully

declares: “In all things beautiful Allah smiles” (p. 27).

Though the way of life, customs and beliefs of people may differ from one another,
there are many similarities which make them unified humans above everything. Through her
gripping narratives, Mena Abdullah not only brings to the fore the history and culture of
different places but lays emphasis on humanity and traces the journey of life where the
magical powers of care, affection and love connects human beings. Reading, exploring and
discussing about different cultures makes one more awakened to the unknown territories of

culturally diverse life in this world.

The advent of literary theories like post-colonialism and cultural studies have
provided added advantage to the South Asian diasporic writers in Canada in charting out their

own “cultural territory.” Viney Kirpal states in The Third World Novel of Expatriation:
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“Whether modern or traditional, it is humankind's eternal yearning to find "roots"
or a place to call home and develop an emotional and psychological connection.” (45)

Culture clashes, the process and resulting guilt of fleeing a restrictive background or
tradition, the problem of being displaced from one’s own culture and one’s own homeland
finding oneself in a totally new world. These are issues that an increasing number of people
in today's globe are facing in a brand-new setting. Therefore, the three coordinates of the
diasporic imaginary are culture, identity, and resistance. The entire issue of an individual's
identity becomes an unreachable ideal in such a situation where the person is perceived as
geographically, culturally, linguistically, or occasionally psychologically separated. The
Asian-Australian fiction, especially from the writers of south Asian origin, abundantly
reflects these anxieties, the sense of dislocation and alienation of individuals caught in a
world of conflicting values. Hence, there is diasporic resistance for identity and

empowerment.

To conclude, society consisting of multi-cultural, religious and linguistic groups
undergoes the process of constant negotiations, conflict, assimilation and more of
accommodations. Diversity and unity have to be observed as dialectical process. Society
which is free from conflict, cooperation and accommodation is exists only in myth.
Negotiating space can be created by putting a string on concessions. Making a concession in
exchange for something invigorates calm discussions with fresh ideas. It gives both sides the
opportunity to respond in a variety of ways. Some responses to requirements or strings
provide hints about hidden motives. These offer areas for additional exploration. The
relationship can develop if there is room for negotiation: space for each side to build respect

and trust in the other, to accept the other as a collaborator rather than an opponent, to
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discover the things they have in common and to recognise the genuine significance of their

differences.
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Abstract

Translation entails an act of rewriting wherein the latter does not merely entail the act
of copying the original text but the formation of new texts. A new text is close to the original
text with a perspective of its own that goes beyond the meaning of the main text. In the light
of translation, translated works have their own linguistic, historical, and social significance.
Transfer of meanings from one vantage point to another, from one era to another, and from
one language to another problematizes the idea of increasing the horizon of having multiple

perspectives.

In order to understand this idea, this paper analyses the politics of translation through
the lens of gender wherein both translated works and works of women writers are considered
as what was prevalent in France as “Les Belles Infidels”. This paper challenges this concept
and analyses the process of translation as being a faithful exercise of reproducing different
perspectives. It also acts as a medium of diversifying meaning generation thereby bringing a

cross-cultural connection across the world.

This paper examines various theoretical contexts of translation from the point of view
of gender. This examination would attempt to bring clarity to how the translation helps in

giving space to the voiceless/manipulated and brings the margins to the center.

Keywords: Translation, Retelling, Meta-Text, Gender in Translation, Les Belles
Infidels, Myths, Cultural Studies,
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Edith Grossman, in his book, Why Translation Matters, said, “Translation asserts the
possibility of a coherent, unified experience of literature in the world’s multiplicity of
languages”(Grossman 17). Herein lies the beauty of translation as a creative and literary
process wherein it is wholesome and coherent with a perspective of its own. We are living in
the post-structuralist and deconstructionist era wherein multiplicity in meanings holds utmost
importance. The death of the author metaphorically means the birth of new perspectives
wherein every new writing and reading project has the aim of what Peter Barry mentions in
his book titled Beginning Theory: An Introduction to Literary and Cultural Theory
‘“unmasking internal contradictions or inconsistencies in the text, aiming to show the disunity

which underlies its apparent unity” (Barry 72).

With the aim of decoding such disunities, translations have attained an important
position in the world of literary creativity. Every translated work has an ideology behind it,
an ideology that makes the concerned translation a deliberate exercise of giving rise to certain
questions through shifts in language and author. Such shifts offer fresh perspectives to the
concerned works. According to Andre Lefevere, ideology, in the context of translation, acts
as a “set of discourses that wrestle over interests that are relevant to the maintenance or
interrogation of power structures central to a whole form of social and historical life”
(Lefevere 58). This makes translation, a process of rewriting wherein the source text is re-
written with a different point of view. He believes that translation is a productive exercise and
deserves to occupy a more central position than the status of being considered secondary to

the original text.

Coming back to the discourse of translated works being rewritings themselves, it is
important to understand the politics of the translated works of source texts. Mini Chandran, in
the article titled “The Practice of Translation in India,” talks about various meanings of
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translation. According to the article, translation is not just a linguistic exercise. It is also
Anuvaad (speak after), bhashantar (linguistic transference), tarzuma (reproduction),
roopantar (change in form), vivartanam (change). It is evident that how transformation is the
key element of translation, transformation in meanings, forms, and interpretations thereby
giving rise to meta-texts. Stuart Hall, in his concept of the ‘circuit of culture’ establishes the
fact that being a part of society, an individual’s existence can be understood through five
levels production, representation, identity, consumption, and regulation. In the light of
translations as well, these five elements play an important role in shaping the ideology behind
them. For example, a translation that is produced/reproduced represents a certain section of
society as its theme. This representation puts an impact on the psyche of the reader and gets
consumed by them ultimately getting regulated as another worldview. This is how meta-text

derives its identity from the main text.

This paper projects light on the generation of such meta-texts from the perspective of
gender discourse. This brings in the argument pertaining to Les Belles Infidels which refers to
a literary practice in 19" Century France wherein the belief was that translators, with the aim
of improving upon the source text, would rather produce unfaithful translations removed
away from the essence of the main text. Similar is the position given to the works of women
as compared to that of men wherein the literary geniuses of women or for that matter, the
voice of women’s freedom has always been secondary or silenced in the patriarchal society.
The authority of the original/source text over the translated work is closely linked with
notions of masculine and feminine wherein the original is considered the strong generative
male, the translation the weaker and derivative female. Sherry Simon, in the book, Gender in

Translation, says:
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We are not surprised to learn that the language used to describe translating dips
liberally into the vocabulary of sexism, drawing on images of dominance and
inferiority, fidelity and libertinage. The most persistent of these expressions, “Les
belles infidels,” has for centuries encouraged an attitude of suspicion toward the

seemly but wayward translation. (Simon 12)

This brings in the counter-narrative as to how translations in that way act as a medium to
fight out the inequalities prevalent in society, one of them being that of the position of
women. Women across all religions and cultures have always been considered as what
Simone De Beauvoir termed as the ‘second sex’. The idea of derived existence is that it has
its being at the periphery, something whose essence lies within a central system, this central
system being the prolonged patriarchal culture that has its own paradigms of limiting women
to the margins. Here, it is imperative to understand that gender discourse and translations
have a similar ideological mechanism in order to generate a room of their own. This
mechanism comprises problematizing the center/ the transcendental signified to question the
marginalized space to which they have been relegated. Translated works decenter the center
and hence act as narratives of résistance in their own ways, thereby transforming into meta-
texts, texts going beyond the fixed ideological politics to bring to the surface, the subjugated

and silenced voices. Marguerite Duras, one of the French novelists explains:

| think "feminine literature” is an organic, translated writing ... translated from
blackness, from the darkness. Women have been in darkness for centuries. They don't
know themselves. Or only poorly. And when women write, they translate this
darkness... Men don't translate. They begin from a theoretical platform that is already

in place, already elaborated. (Duras 174)
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Here, myths from a woman’s perspective are a kind of translation in itself. For example, the
retelling of gendered myths such as the Ramayana, the Mahabharata, Pandora’s Cornucopia,
The Laugh of Medusa and so on across cultures establish the fact what Luis Von Flotow, in

the book, Translation and Gender, says:

Rewriting myths always has more translations, and retranslations. The emphasis is
thus not on the one perfect translation (that can never be achieved), nor is it on the
deconstruction of the traditional hierarchy between translation and original. The
emphasis is not on equivalence or on equality, nor for that matter on some mythic
linguistic wholeness. Precisely because every text can be retranslated and every myth
can be rewritten, seriality is a condition of translation, a condition that has no end, and

no beginning. (Page 47)

In the light of retellings of myths, myths are an essential part of one’s culture and tradition as
they reflect the existing idea and the way of living of the people belonging to different
cultures. That is why, these become the means for individuals to create their own qualitative
identities. However, time is an entity that does not remain the same and so does the approach
towards tracing the changes in the acceptance of myths. Mythology has a profound influence
on our present lives as well. It has permeated into traditions and day-to-day activities by way
of religion, philosophy, sociology, and other such avenues. However, it has been rightly said
that change is the only constant. That is why, myths are an important subject of study in the
current scenario. With each attempt, more and more perspectives get generated in order to
understand more and more facets of human life and existence. With each retelling of the
respective myths (and their translations) across time and space, there is a change in the point
of view that takes place. Along with this change, another important aspect that plays a vital
role in the study of myths and their retellings is the prevalence of the respective social orders.
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The concept of ‘then and now’ is very essential when it comes to understanding the changes

in the acceptance of myths across different times.

Keeping in mind the Indian myths, major texts like the Ramayana, the Mahabharata,
the Upanishads, the Vedas, and the Puranas have always been present in the Indian tradition.
The famous characters of Rama, Sita, Draupadi, Krishna, and many others are not just
mythical characters but have become metaphors for certain values and ideal human actions.
Since times immemorial these myths (and the respective translations) have been the
foundations of ideality and goodness. Sita has always been the ideal woman, Rama being
ideal man, Krishna being the best counsellor. Even in 4halya’s case, she waits for Rama to
touch her so that she can regain the human from being a stone. Narratives like this have been
received in such a way that they have become the archetypes of understanding human
emotions. However, human life is highly complex and is governed not just by idealities but
by problematics as well. In such a narration, not all characters of the myths are brought forth
to the readers. Therein, comes the concept of building up hierarchies as to what will actually
be presented and what not. These myths have been rewritten time and again as well as carry
their own politics of the respective times. Myths are a mode of representation of certain codes
of conduct that are assigned according to gender roles. When myths are retold, it is not just
about revisiting the past but about the reinterpretation and reconsideration of voices that have

not been heard yet.

Human beings do not exist in isolation. The entire worldview including the social,
political, and psychological leanings plays a vital role in establishing who we are and how we
respond to situations around us. And when it comes to the identity of a woman, the
complexities and the politics of being a woman of virtue and vice gets attached to her. A
woman’s identity has always remained problematic as her only prerogative is to serve the
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men without any expectations on her part. Mythology is fraught with such references to
women wherein they are celestial beings born out of the milky ocean, full of vigor and beauty
as well as given preference according to their art of wooing and expertise in art and music.
However, they have to ultimately face ostracization. Be it Rambha, Urvashi, or Tillotamma,
they are some of the well-known apsaras in Indian mythology who have had immense beauty
and artistic abilities but ultimately were treated as objects. All these women stand as a
metaphor for all such voices who have faced oppression, discrimination, and violence but

have had a lot of resilience.

There have been many writers who have made an attempt to give voice to women’s
trials and tribulations for having a relegated existence but also have talked about their own
ways of resisting the gendered power politics. In the context of translations, the texts can be
studied at various levels as they not only focus on the parameters of certain changes but also
throws light on how certain social codes are still the same due to the mindset people have
regarding gender roles and the parameters that are attached to the concept of purity. This also

brings in Derrida’s concept of the centre and the margins.

The element of social order plays an important role in deconstructing age-old myths.
Culture is one of the most important parts of the social order. Every human culture produces
general narratives based on the experience of the elite or the subjugated, expressed as binding
and sometimes constructed truths. Every human society consists of individuals and groups
positioned in relations of unequal access to scarce economic, political, social, and cultural
resources. As a result, individuals who are dominant, form perspectives to justify their
position. Building upon this premise, they have woven a network of shared rights, justice,
truth, and ideals to safeguard their interests. This is how translations emerge and they become
the doctrines of existence. The translated texts delineate the fact that the human world is very
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often not what it seems to be and through retellings, the hidden aspects of representation can
be understood which in the original myths have been hidden behind power and manipulation.
Translation Studies provide the platform to understand the politics of representation through
which we render ourselves unto ourselves and others, as individuals, unique persons, and
social agents. Through translated texts, the most private and social experiences are showcased
to be culturally enmeshed. Translation Studies is an integral part of Cultural Studies and one
of the most important aspects of this area is that it appreciates how power shapes meaning
and through this, liberating oneself from the grip of some of its tentacles; learning to
understand the strength and popularity of retellings, but being committed to demystifying the
world; connecting with the remarkable pace of change in modern society. In the process, an
attempt is also made to understand how representation operates to position the reader to hold
fast to particular outlooks and values. Translations enable the readers to decode the voices
which have not yet been talked about due to the characters that have always been at the
centre. But centres tend to shift. In order to understand Translation Studies in the light of
Culture Studies, it is essential to know three ways through which the translated works can be
understood. They are as follows- ‘deconstruction’, ‘demythologization’, and
‘demystification’. The first way is to understand a critical attitude to the primary dichotomies
in language and culture which operate to entrench divisions and fetter identity. It focuses on
the interrogation of cultural meaning in order to expose the different underpinnings of
unexamined areas. The second method helps to reveal how cultural and social reality and a
sense of shared past are coded and represented by myth. Since translated texts reflect the
articulation of power, demythologization logically points to the exposure of the social,
economic, and cultural interests behind the translations. The third approach of
demystification links the exposure of translation, manipulation, and power to the real position

of respective individuals in real life.
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It is this politics of translation that Gayatri Spivak Chakravorty considers an important
approach in achieving women's solidarity’. According to her, the task of the feminist
translator is to consider language as a sign of the working of the gendered agency. This can
be witnessed in one of her translated works, Breast Stories which is a series of her impressive
body of work to a readership beyond Bengal. The three stories in this compilation titled,
‘Draupadi’, ‘Breast Giver’ and ‘Behind the Bodice’ talk about the idea of romanticizing the
socio-libidinal relationship between the sexes, the idea of understanding the supposed
normality of sexuality as male violence, and the ideas related to the ironies of caste, class,
and patriarchy. Through translation into English Language, Spivak has projected light issues
such as the closest approximation to the First World scholar in search of the Third World,
women being considered as commaodities to be put on a pedestal only to be consumed for
surplus, and women being regarded as elements only to be discovered. Breast Stories as a
compilation of translated works stands as an answer to her own question ‘Can the Subaltern
Speak’? She gives the three women Dopdi, Jashoda, and Gangor voice to speak about their

plight in a global language.

Similarly, another prolific South Asian woman writer, Ismat Chughtai’s short story,
The Quilt is an English translation of the Urdu Short Story, Lihaaf. The quilt acts as a tool to
unveil such social, cultural, and religious complications wherein women like Begum had to
remain in the confines of a failed marriage and still were supposed to sustain themselves in
the name of Purdah system- a system that dictates women to be the custodians of family
honor and purity. The quilt keeps all these aspects hidden. David Richards, in his book Masks
of Difference: Cultural Representations in Literature, Anthropology and Art, discusses a veil
being a kind of mask that has “an aura of ambivalence and ambiguity about it. It is a disguise;

it hides what we most need to know” (Richards 295). Now, the role of translation here is that
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the idea of veiling or purdah system is not just limited to one specific culture. Metaphorically,
it stands for the restricted agency. Hence, Chughtai’s The Quilt decodes that garments such as
hijab, cloak, or dupatta are not just cultural markers of honor but are metaphors for
establishing hegemony which then become the cross-cultural signifiers of women’s
subjugation. The Quilt becomes meta-text carrying metaphors of what must be revealed. The
story’s translation from one language to the other widens up its horizon in terms of cultural

relatedness as well as social

Translation, then is an act of what Gilles Deleuze and Felix Guattari call
‘deterritorialization” in their seminal work, A Thousand Plateaus wherein the process of
deterritorialization is always followed by reterritorialization. When a work is translated, it is
deterritorialized from the original work so that it can be reterritorialized in a different context
to give rise to multiple perspectives in the form of meta-texts. Here, the attempt has been
made to understand translation as a discourse that helps in establishing equivalence wherein
equivalence does not necessarily stand for similarities. Rather, it stands as a platform to pave
way for what is not similar but has its own identity only to be incorporated into the structure
of the society. Therefore, in the context of gender discourse, translations universalize
women’s points of view across cultures. The aim of this paper has been to draw a parallel
between the understandings of gender and translation. In the process, the paper has also tried
to reflect upon translation as being an act of re-writing where the meanings in the original
text get transferred to the readers of the other languages in the respective languages. In the
process of this transference, shifts in author’s perspectives can further lead to different
meanings for the readers as well. This process gives rise to multiple meanings. This
difference in meanings become a chain which broadens up the horizon of a text which can

now be accessed in various languages and which is open to several interpretations.
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“Tradition never claims lives. It merely holds all being in a close circle, not the
vicious web of a spider, but the gossamer of love. (Under the Tamarind Tree 162) Annapurna
Sharma’s short fiction is a healing touch in the tortured world of today. And Puchki, the great
granddaughter, the narrator who is mix of Indo-German-Italian is a beacon of hope for
countless generations who belong to this world of mixed cultures. What binds all in the
collection is love, that gossamer of love that she speaks about throughout the book in its

varied hues.

When Jaya met Jaggu and other stories published by Hawakkal is a collection of 9
stories dealing with the complexities of love and the myriad forms and turns it takes. It is a
delightful work, written with an eye for detail. Urban, rural, diaspora, the very local are all
flavours permeating through this volume. And each story binds the characters with that one
emotion which is a connecting thread to every value and tradition in its own way. Perhaps
that is what makes this volume so very Indian. It travels through our minds connecting

experiences, hopes and dreams.
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Whether it is The Lame Mango which troubles us with the intense obsessive connect
that blossom in Ajay for a mango tree or the Jasmine Maid which opens up the familiar world
of class exploitation, the vicious circle of poverty and sexual exploitation and awakening or
even the very unexpected closing of Coffee pleasure touching upon a topic which is still
heard in whispers, Annapurna never ceases to amaze. Just when one settles down to the
mundane and the explicable, she jolts us to an unsettled feeling which is what happens in
Coffee Pleasure and Jasmine Maid. Her subtle forays into the human psyche, its intense
pressures and pleasures give the readers a sense of a sensitive mind at work. Hers is an eye

which discerns and an ear which hears even the smallest sigh and cry.

Coffee Pleasure tugs at the heart strings. Initially taking the readers along a familiar
path about unfulfilled dreams, Annapurna later overturns the oft held patriarchal/ Freudian
notion of a troubled mother-daughter relationship to a quiet sublimation of a mother’s
awareness and acceptance of her daughter’s desire, choices, aspiration and ambitions. It is
that one line in the letter of the mother that raises eyebrows, “We have one thing in common”

(54)

The collection has an interesting mixture of stories on relationships between humans,
between humans and Gods and between humans and the world outside. Inanimate world
would be an inappropriate term because what Annapurna does is not just look at the
inanimate as lifeless but as possessing a distinctive meaning in connection with the living
world. The last three stories in the collection, Gods without Inquest, Temple under the
Tamarind Tree and the Lone Jungle Crow opens up a world where humans, gods and beliefs
are entwined. It is a curious feeling of being in a familiar world, wanting to do away with

certain hard held traditions, but caught in the web of tradition, modernity and a quiet strength.
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The writer experiments with forms, the epistolary and the confessional in Coffee
Pleasure and anthropomorphism in Lunchtime throwing the readers into a frenzy of grasping
at the threads of narration, trying to make sense of the stories. | remember turning the pages
back forth making sure that | have not made a mistake! Annapurna toys with our minds and
that is what makes her tick after we set the book aside. To use cliché, the icing on the cake is
of course When Jaya met Jaggu. It is a tale which tugs at your heart, a tale which subverts the
intensity of relationships and a tale which makes you question the roles we play and whether
there is anything permanent and logical about it. It is a bold one and an endearing one, a

story which shakes our foundation of family and love and memory.

Annapurna Sharma’s prose is simple yet so powerful. She has a way with words,
transporting us into a world of enchanted imagination. Listen to this “I smelt the rawness in
the air, the untamed, virulent fragrance of skin, supposed to give goosebumps to anyone”.
(Coffee Pleasure 35) One can literally feel and smell it. | would call it an immensely readable

book.
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POEMS

this poem wishes to heal

is it her heart or the world
that she holds in her hands?
is she nursing an old wound,
cradling stillborn dreams?
are those tears that she cleans
or dries the bleeding stream

flowing from the streets?

the dead have to be grieved
the hungry fed

that which was torn open
has to be stitched

once the fire

is doused, like Bhagirathi
flowing over the ashes

of the damned,

may her words flow,
open ajar the floodgate
of hope and heal

her heart, her world.

- Shweta Rao Garg

72

Vol-1, Issue-2, June-2023



1‘--:'-..' Poornadrishti, Journal of Literary Studies ISSN:2583-7338

this poem is an upcycled jacket

from the wool of the old brown sweater
my grandpa wore his last winter
i embroidered hibiscus on amma's

green cotton sari, used the buttons plucked out of my
pinafore dress and added many trinkets and talismans,
charms for evil eye, cures for some recurring
maladies, remedy for your sleep

my father's songs when

his head was full

of hair and no care in the world

are slipped inside the pockets

hand-stitched with the thread that
connects you to me, my chinna mari

may you be snug in this soft poem of a jacket

chinna mari — a Kannada endearment, my golden baby.

- Shweta Rao Garg

Shweta Rao Garg is an artist, poet, and academic from India living in Baltimore, US. Her poetry
collection, Of Goddesses and Women, was published by Sahitya Akademi in 2021. She is one of the co-
editors of Quicksand Borders: South Asia in Verse (forthcoming Macmillan, New Delhi) and one of the
four contributors in Shakespearewalis: Verses on the Bard (forthcoming Flowersong Press, McAllen,
Texas). Her poems have been published in Indian Literature, Coldnoon, Everyday Poems, Postcolonial
Text, Transnational Literature, Muse India, Visual Verse, Yugen Quest Review, etc. Like her art, her poems
are about her lived experiences as a woman. Mythology, popular culture, and motherhood are
recurring themes in her work. She seeks to create a conversation between her visual art and writing
through visual poetry. Her artwork can be found at http:/ /shwetaraogarg.com
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The Raindrops and the Sun

In the garden of a certain life,

Right after an inglorious fall,

Chaos crept in undetected,

In a moment of fleeting vulnerability.

The Raindrops were furious,
Raging raindrops,
Raving raindrops.

Sun's brief neglect drove them mad.
Shining sun,
Stately sun.

Raindrops decided to unleash ruinous fury,
Annoyed raindrops,
Antagonized raindrops.

Lashing out on Sun's beloved Earth,
Fecund earth,
Flawless earth.

And puddle pools were the blisters
formed on earth's tender bosom...
Devious puddle pools,

Desolate puddle pools.

Innocence was thus led astray,

Drowned in order to pass over,

Till experience spurted out,

Soothing, pushing the Blisters lower,

In full bloom beneath a resplendent Sun,
The Lotus Sutra paved the way,

To a dearly earned redemption.

- Kalyanee Rajan
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Remunerations

it refuses to leave me alone.

simply forgetting how happy i was,
always.

forcing me to think otherwise.
driving me to ride on tides.

i forget that this is not what i desired.
i forget that i am not ready,

not yet.

not ready to face the impending reality.
not ready to pay the imposed price.
thus,

comparison doomed contentment
(however unreal that was).

but not so soon,

awoke and quoth the reason,

history shall not repeat itself.

not henceforth

peace dawns.

- Kalyanee Rajan

ISSN:2583-7338
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Urban Diaries

Thumping like a shivering drum,

The gaze operates watching the strumming
Emotions deep within the self:

As

The crescendo rises in an operatic frenzy,
There is a breath of recognition,

As the trembling walls loom in,

Seeming to hold in a virtual embrace,

The very nature of time,

There is a shiver of hope or despair,

As the waves cut through the bone,

The strum of the memory flows resounding
Within the deepest sinews,

In ebbs and flows,

Debating one’s space within this universe,
The leaning wall lends support,
Somewhere an effort to escape

That symphony.
I

Lets find out if we can, a space beyond a table,
Out of the bland conversations that dry up like
a wilting flower,

People can be boring with their self defenses,
Afraid like the whimpering self that hides under

the table cloth,
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Shrinking it like my words I speak.

The creaky tottering chair and the shifty eyes,
Holding on to the words that slip,

The hanging spider hears it all,

Weaving a web around, are they real it
wonders,

What webs they spin; they must be kin.

I1I

Its a long silence as the breath
congeals into long strips;

That lie's on the plate like a decorated
wedding,

Probably just long enough to hold
hoping,

For many a life time away lies a seed;
Too far away is that moment; to see a
tree that time holds,

The whispering air comforts,
Creating ripples in the wispy strands,
The hard chair questions biting
resolutely into the silence;

Into the huge slices of the present.

- Balaji Ranganathan

ISSN:2583-7338
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